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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: Her MAjesty THE QUEEN, 
President: H.R.H. THe Duke or Saxe-CosurG AND GOTHA, 
Duke oF EpinsureG, K.G, 


Conductor: Sir A. C. MACKENZIE. 


Goop Fripay, ApRiL 3, at 7. 


HANDEL’S “ MESSIAH.” 


ARTISTS: 

Miss ESTHER PALLISER, Miss CLARA BUTT, 
Mr. LLOYD CHANDOS, and Mr. SANTLEY. 
Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s. ; 
(Unreserved), 4s.; Gallery (Promenade), 1s. 


TuHuRSDAY, APRIL 23, at 8. 
MENDELSSOHN’S “ELIJAH.” 


By special desire, and to commemorate the fiftieth anniversary of 
its production, “ Elijah” will be given as the closing Concert of the 
season, instead of “ St. Paul.” 

ARTISTS: 
Miss ELLA RUSSELL, Miss L. DEWS, 
Mr. LLOYD CHANDOS, and Mr. ANDREW BLACK. 


THE ROYAL COLLEGE OF MUSIC, 
Incorporated by Royal Charter, 1883. 

PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. Husert H. Parry, Esq., M.A., Mus. Doc., D.C.L. 
Hon. Sec.: CHARLES Morvey, Esq., M.P. 





The NEXT TERM will commence on April 30. 
tion, April 28, at 11 o'clock. 

Syllabus and official entry forms may be obtained from the Secre- 
tary, at the College, Prince Consort Road, South Kensington. 


THE 
BURGON OPERA RECITAL COMPANY 


MR. W. H. BURGON, 


Principal Bass, Royal English Opera House, Covent Garden Opera 
House, and Royal Carl Rosa Opera Company, &c.; 
Also of the leading Choral Societies’ Concerts. 


Entrance examina- 








Theexperienced Artists of the above Company can be 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830, 





Patrons: Her MAjEsty THE QUEEN AND THE RoyAL FamIty, 
President: H.R.H. THe Duxe or SAxe-CoBurG AND GOTHA, 
Principal: Sir A.C. Mackenziz, Mus. Doc. 


Midsummer Term begins April 30. Entrance examination therefor, 
April 27, at 2. 

Sterndale Bennett Scholarship for any branch of Music, last day for 
entry, April 20. 
wee Scholarship for Female Vocalists, last day for entry, 

pril 13. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 





THE 


ROYAL COLLEGE OF ORGANISTS. 


The Solo-playing Tests for the Fellowship Examination in July will 
be :—Toccata in D minor, W. G. Wood (Novello and Co.); Prelude 
(in 3-2 time) and Fugue in G major, Bach (No. 2, Book 4, Peters, and 
in Book 7, Novello’s edition) ; Finale, Sonata in C minor, Reubke. 

The Midsummer Fellowship Examination will be held on July 13, 
14; Paper Work days, 15, 16, 17; Diploma Distribution, 18. 

The Associate Examination will take place on July 20, 21; Paper 
Work days, 22, 23, 24; Diploma Distribution, 25. 

The Annual College Dinner will take place on June 2, at 7, at the 
Holborn Restaurant, 

The Annual General Meeting will be held on July 28, at 8. 

The College Library is open daily, from 10 a.m. to 5 p.m.; also on 
bak se and Thursdays from 5 to 7. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


Queen’s Hall. 
AMOUREUX ORCHESTRAL CONCERTS. 


Parisian Orchestra of 100. 
APRIL 13, at 8.30. 





Overture, “ Flying Dutchman” -. Wagner. 

Symphony in C minor “a sa -. Beethoven. 

Overture, ‘‘Gwendoline” .. « ‘a E. Chabrier. 

Marche de Pélerins (‘‘ Harold en Italie ’’) Berlioz. 

Symphonic Poem, “ Le Rouet d’Omphale” Saint-Saéns. 
d by Huldigungs March .. oa “ aa Wagner. 





Choral Societies for Oratorio, Concert, or Opera Recital. 





Specimens of the special Programmes for which the Burgon Opera 

Recital Company has become so celebrated, viz. :— 
Part I.—Ballad and Instrumental. 

Part II.—Recital in Costume or Evening Dress, of Selections 
from a popular Opera (‘‘ Cavalleria Rusticana,” “ Pagliacci,” “ Flying 
Dutchman,” “ I] Trovatore,” “ Maritana,” “ Bohemian Girl,” ‘‘ Faust,” 
&c.)—will be forwarded on application. 


Address, W. H. BURGON, 
8, Marlboro’ Road, Bedford Park, London, W. 


THE BRISTOL 
ROYAL ORPHEUS GLEE SOCIETY 


WILL GIVE A Concert AT St. JAMEs’s HALL, 
FRIDAY EVENING, Aprit 24, at 8, assisted by 
Miss ESTHER PALLISER and Mr. ANDREW BLACK. 
Glees, Part-Songs, as sung by special command before Her Majesty 
the Queen, at Windsor, December 2 last. 
Conductor, Mr. GeorGE RIsELEY. 

Tickets, 7s. 6d. (4 for 25s.), 3s., and 1s., at Chappell and Co.’s, Bond 
Street, usual Agents, and Tree’s Offices, St. James’s Hall and 
304, Regent Street. 


THE GUILDHALL SCHOOL OF MUSIC. 
Established by the Corporation of London, 1880, 
The Spring Term commenced on Monday, Jan. 13, 1896. 
Prospectus and further particulars of the Secretary, 
By order of the Committee, 
Victoria Embankment, E.C. HILTON CARTER, Secretary. 











XUM 








Queen’s Hall. 


LAMou REUX ORCHESTRAL CONCERTS. 
APRIL 16, at 8.30. 

“Wallenstein's Camp” .. aa “a 
Symphony in C minor (with organ) 
Sérénade (“ Impression d’Italie ’’) 
Overture, “ Die Meistersinger” agner. 
Forest Murmurs, “ Siegfried” .. “i .. Wagner. 
Marche Hongroise (‘‘ La Damnation de Faust") Berlioz. 


Queen’s Hall. 


LAMOUREUX ORCHESTRAL CONCERTS. 
APRIL 18, at 3. 


Vincent d’Indy. 
Saint-Saéns. 
G. Charpentier. 





“ Roméo et Juliette ” (Second Part) Berlioz, 
Introduction and Rondo for Violin Saint-Saéns. 
Symphonic Poem, “ Thamar” Balakireff. 
“Chasse et Orage de Troyens” .. Berlioz. 
Good Friday Music (‘‘ Parsifal”’) .. Wagner. 

“ Menuet de I’Arlésienne” we <a -. G. Bizet. 

“ Cortége de Bacchus ” (“ Sylvia”) ee «. Léo Delibes. 


Subscriptions for three Concerts, £1 11s. 6d.; single tickets, 12s. 6d., 
10s. 6d., 5S., 28. 6d., at usual Agents, Basil Tree’s Offices, and Robert 
Newman’s Box Office, Queen's Hall, Langham Place, W. 


SCHUMANN’S ‘ MANFRED ” 


(Byron’s Porm) 


MR. CHARLES FRY 
will recite in this work, with Full Orchestra and Chorus, for the 
Birmingham Amateur Harmonic Association, Town Hall, Birming- 
ham, on April 16. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 
MISS MAUDE BALLARD (Soprano) 

“Sr. Pauy.”—" The pure soprano voice of Miss Maude Ballard 
created a great impression in the tender air ‘Jerusalem,’ her high 
notes displaying the same roundness of tone that wasso markedat the 
Crystal Palace on Ash Wednesday.”—South London Press, March 7, 
1896. 13, Herbert Road, Stockwell; S.W. 

MADAME BARTER (Soprano) 


For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MISS LOUISE BELLAMY (Soprano) 


Oratorios and Concerts. 2, Claremont Road, Handsworth, Birmingham. 


MISS EMILY DAVIES (Soprano) 


Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters Road, Finsbury Park, N 


MISS MARJORIE EATON (Soprano) 
Concerts, Oratorios, &c., 237, Katherine Street, Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 
i Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 























MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist, R.A.M.). 
“Mr. Beaumont is a tenor of decided promise.” —Daily Telegraph, 
“ Mr. Beaumont is a most artistic singer.” —Morning Leader. 
‘*Mr. Beaumont showed himself to be the possessor of a fine tenor 
voice.’—Musical News. 
Address, 20, Lavender Gardens, Clapham Junction, S.W. 


MR. J. G. BLANCHARD 


Principal Tenor, Italian Church, Hatton Garden. 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W, 


MR. HERBERT CLINCH 
Oratorios, Ballads, At Homes, &c. 
Address, 41, Frederick Street, St. John’s Wood, N.W. 


MR. OTTO DENE (Tenor) 


For Oratorios, Ballad Concerts, &c. 

Queen’s Hatt.—* Mr. Otto Dene, the new Lancashire tenor, has 
an exceedingly fine robust voice, and his delightful style is founded on 
that of his master’s, Mr. Sims Reeves.”—Morning Leader. 

“ BRIDE OF DUNKERRON,” SWwANSEA.—“ Mr. Otto Dene is one of 
the most promising tenors of the day. He possesses a voice of great 
sweetness and richness. Sims Reeves predicts for this new tenora 
brilliantly successful career.”—The Cambrian. 

Sole Agent, W. B. Healey, Esq., 17, Great Marlborough Street, W, 


MR. J. REED 


(Principal Tenor, Trinity College, Cambridge). 
TYNEMOUTH AQuarRiuM.—“A special feature of last night’s Concert 
were the songs sung by Mr. Reed. He has a voice of rare beauty and 
range, and was loudly encored for each song.” 
Terms, &c., Garden Walk, Cambridge. 

















MISS JESSIE HOTINE (Soprano) 
Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 


MADAME MARIE MALLIA (Soprano) 


Oratorios and Concerts. Claremont, Hermon Hill, Snaresbrook, N.E. 


MISS EDITH MARSHALL (Soprano) 
Oratorio, Concerts, At Homes, &c. 
380, Brixton Road, S.W. 


| MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c. 
New address, 26, Portland Road, Finsbury Park, N. 


MISS ANNIE NORLEDGE (Soprano) 
For Oratorios and Ballad Concerts. For press notices and terms, 
address, 221, South Lambeth Road, London, S.W. 
Telegrams: “ Norledge,” London. 


MISS WINIFRED PEAKE (Soprano) 
(Sainton-Dolby Scholar and Certificate, R.A.M.) 
For Oratorios, Concerts, At Homes, &c. 
Strathearn, Broadhurst Gardens, West Hampstead, N.W. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 


MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
Agent, N. Vert, Esq., 6, Cork Street, W. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS DORA BARNARD (Contralto) 
Medalist, R.A.M. 
Of Crystal Palace Saturday Concerts, &c. Oratorio, Operatic, &c. 
6, Lordship Park, Green Lanes, N. 


MADAME CLARA DORAN (Contralto) 
Oratorios, Organ Recitals, Concerts, At Homes, &c. 39, Malvern 
Road, Kilburn, N.W. 


MISS BERYL CLIVE (Contralto) 

“ Prominent among the artists was Miss Beryl Clive, a vocalist of 
more than average ability. She possesses a rich contralto voice of 
excellent range, and sang with the skill and intelligence of an accom- 
plished artist.”—Nottingham Daily Guardian, Dec. 4, 1895. 

“ Mgssiau,” Town HALL, STouRBRIDGE.—" Miss Clive has a deep 
and powerful contralto voice, and her singing was marked by power, 
sweetness, and pathos. Although her interpretation of all her pieces 
was of a finished character, yet we think she reached her highest point 
° e in the exquisite air ‘He shall feed His flock tke a shep- 
herd.’”"—Stourbridge Advertiser, Jan. 4, 1896. 

Address, 30, Pepys Road South, St. Catherine’s Park, S.E. 






































MR. GWILYM RICHARDS (Tenor) 
Pupil of Arthur Oswald, Esq. Winner of Joseph Maas Memorial, 
Goldberg, and Evill Prizes, R.A.M. 
For Oratorios, Ballads, and At Homes. 30, Redburn St., Chelsea, S.W. 


MR. HERBERT STANSFIELD (Solo Tenor) 


For Oratorios, Concerts, 94, Lowther Street ; or, Minster Choir, York. 


MR. JOHN W. STOKER 
(Solo Tenor, Llandaff Cathedral ; late of the American Church, Nice). 
For Concerts, &c., address, The Cathedral. 


MR. NORMAN WALLS (Tenor) 
(Pupil of Isidore de Solla). 
Oratorios, Concerts, At Homes, 109, Grosvenor Road, Highbury New 
Park, London, N. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 


MR. H. E. COOKSON (Baritone) 
Principal, Bradford Parish Church Choir. 
For Oratorios, Concerts, &c., address, 75, Park Road, Bradford. 


MR. JOHN W. GREENWOOD (Baritone) 


For Concerts, &c., address, 131, Queen’s Road, Halifax. 


MR. J. A. MACFARLANE (Baritone) 
For Oratorios, Concerts, &c., 38, Aubert Park, Highbury, N. 

Sir JosepH BARNBy writes: “I have heard Mr. Techies sing 
with much satisfaction and pleasure. He possesses so much warmth 
of feeling and energy of style as to cause me, in the first instance, to 
regard him as a foreigner.” 

estimonials from Ebenezer Prout, Esq. ; Fountain Meen, Esq., &c. 


MR. ALEXANDER MUSGROVE (Baritone) 
(Of Queen’s Hall and Crystal Palace Concerts). 
ratorios, Ballads, &c. 
For terms and vacant dates, address, 67, Berners Street, London, W.; 
or, care of Dreaper’s, 96, Bold Street, Liverpool. 


MR. DANIEL PRICE (Baritone) 
Westminster Abbey. Address, 9, Clarendon Road, W. 
MR. TOM WATERHOUSE (Baritone) 


For Concerts, Oratorios, Operas, &c. 
Address, 49, Tatton Street, Stalybridge. 


MR. ALFRED OSMOND (Bass) 
(Pupil of Mr. Fred. Walker). 
Oratorios, Concerts, &c., 39, Gayton Road, Hampstead, N.W. 
MISS MARGARET GOOD 


(Solo Harpist and Soprano). 
32, Grove Hill Road, Tunbridge Wells. 









































MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N. 


MISS LUCIE JOHNSTONE 


(Contralto) 
13, Cromwell Grove, West Kensington Park, W. 


MISS ALICE WOLSTENHOLME (Contralto) 
For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. W. H. BAKER (Tenor) 


For Oratorios, Concerts, &c. 











MISS VIOLET NICHOLSON (Solo Mandolinist) 
3, Upper Montagu Street, Hyde Park, W. 

The Queen, Dec. 21, 1895: “ Miss Violet Nicholson proved herself 

mistress of her mandoline by her delightful playing of ‘Sérénade 

Espagnole,’ by F. Thomé, and ‘ The Grasshopper’s Romance’ (her 

own composition), both of which were encored.’ 


MR. PERCY FELL (Accompanist) 
Concerts, At Homes, Dinners, &c. 
1, Farquhar Road, Upper Norwood, S.E. 


ADAME EUGENIA MORGAN 








(Dramatic 


Soprano) can accept Engagements. Opera Recitals, Oratorios, 





Address, 32, Union Grove, Clapham, S.W. 


Concerts, At Homes, &c. For terms, 19, Bovingdon Rd., Fulham, S.W. 
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M ISS ALICE SIMONS (late Parepa- Rosa Scholar, 


Medalist, R.A.M.) is ree to accept Engagements for 
Concerts, Oratorios, Dinners, At Homes, &c. 19, Stamford Hill, N. 


ME: W. CARTLEDGE-WHITE (Tenor) requests 
that all communications respecting Concerts, Oratorios, 
Operas, &c., be addressed to 7, Guildford Road, South Lambeth, S.W. 


M®: LAWRENCE. FRIAR (Tenor), St. Paul’s 
Cathedral, begs to announce his REMOVAL to “ Kelross,” 
Park Road, West Dulwich, S.E. 




















cester, and Hereford Festivals). CHANGE of ADDRESS 
25, Wilmslow, “Judas”; April 9, Warrington, “Cavalleria”; 23, 
xe 
World”. May 7, Bridlington Festival, ‘‘ Walpurgis Night,” “ Golden 
Sept. WORCESTER FESTIVAL; 

M Charles and Lady Hallé South African Concert Tour, 1895.” 
work.” Terms, Press notices, &c., Grosvenor Square, Stalybridge, 
high baritone. Many of his songs were well sung.”—The 
voice, which he knows how to employ.”—Morning Post. “Sang with 
EGBERT ROBERTS (Bass, Conductor, 

45, Pentonville Road, 


ME: HIRWEN JONES (Tenor) (of Leeds, Wor- 
0! 
to 8, Nottingham Place, W. Dates booked: March 17, Mossley; 
18, Imperial Institute; 19, St. pe Hall, “ Choral Symphony”; 
ter Festival, ‘‘Hymn of Praise” and ‘Messe Solennelle”; 
, Bromley, “Hymn of Praise”; 30, Dublin, “Light of the 
Legend”; June 1, Cardiff Festival, “Messiah”; 30 and July 1, 
Llandudno (National Eisteddfod) ; 
Dec. 17, Halifax, “‘ Messiah.” 

R. WILLIAM WILD (Tenor), of the “ Sir 
(Pupil of Andrew Black, Esq.) For Oratorios, Orchestral Con- 
certs, &c. ‘‘ Specially recommended by Sir Charles Hallé for concert 
near Manchester. 

R. GORDON HELLER.—“A powerful and 
Times. “Sings with taste and judgment.”—The Morning. ‘ Voiceof 
musical quality and considerable power.”—The Standard. ‘Good 
much artistic feeling and intelligence.”"—Truth. For Oratorios, &c., 
address, care of N. Vert, Esq., 6, Cork Street, London, W. 

R. 

M Italian Church, Hatton Garden) requests that all com- 
munications ng rg | Oratorios, Opera, or Concerts be addressed, 
M3ss DAISY ASHTON (Violinist), of the Queen’s 

Hall, Crystal Palace, and Prince’s Hall Concerts, and Winner 





of the 100-Guinea Prize at the recent Music Trades’ Exhibition, June, 
1895, is prepared to accept Engagements for Concerts, At Homes, &c. 
For terms and particulars please apply to 19, Stamford Hill, N. 


FANNY ve BOUFFLERS 


(SOPRANO) 
THE NEW ORATORIO SINGER 
Of the Royal Albert Hall, the Scottish Orchestra, and Crystal Palace 
Concerts. 
For Oratorios, Cantatas, Concerts, Operatic Recitals, &c. 

“A Booklet” of recent Press Opinions, Répertoire, Photo, Terms, &c., 
forwarded on application. Address, CARLTON House, SAINT JAMES 
Roap, LIVERPOOL. 

Agent: N. Vert, Esq., 6, Cork Street, London, W. 


MISS ADA LOARING 


(SOPRANO) 
New address, Merrion, Wellington Road, Peckham, S.E. 


MADAME LAURA SMART 


(SOPRANO) 
Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


MASTER EDGAR FORD 


(THE SOPRANO BOY) 
Of M. Riviére’s Concerts, Llandudno; The Pavilion, Rhyl; Blackpool 
Pavilion, Bournemouth Winter Gardens, &c. 
For Oratorio or Miscellaneous Concerts, Choir Festivals, 
At Homes, &c. 
For terms and press notices, address, Mr. S. Ford, Avondale, Park 
Road E., Wolverhampton. 


MADAME MARIE HOOTON 


AND MR, 


EDWARD BRANSCOMBE 


Beg to announce that they will return from Australia the end of 
September. and are at liberty to accept Engagements for London and 
Provinces from October 1 onwards. 
Please address, care of H. F. Salmon, Esq., Dover House, White- 
— ie or, Messrs. Healey and Son, 17, Great Marlborough 
eet, . 


MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 























MADAME KATE LEE 


(CONTRALTO) 
Address, Messrs. Healey and Co., 17, Great Marlborough Street, 
Regent Street; or, E. Cavour, 136, Adelaide Road, N.W. 
Bookings for March and April: Hanley, March 9; Swadlincote, 10; 
Coventry, 11; Windsor, 12; Southport, 14; Barnsley, 16; Wake- 
field, 17; Dewsbury, 18; Doncaster, 19; Queen’s Hall, 20; Ramsgate, 
23; Worthing, 24; Hastings, April 8; Yarmouth, 9; &c. 


HAMLYN CRIMP 


(TENOR) | 
For terms and vacant dates, please apply, The Woodlands, Heath- 
field Road, Birmingham. 
Concert Parties arranged. 








MR. 


A. MONTAGUE BORWELL 


L.R.A.M., G.S.M. (BARITONE). 
Prize-winner, Solo Singing and - Reading, Stratford Musical 
estiv: 


al. 
For Concerts, Oratorios, &c. 16, Springfield, Upper Clapton, N.E. 


WILLIAM LLEWELLYN 


Late Principal Bass, Autumn Season, Covent Garden; of the Carl 
Rosa Opera Co.; Crystal Palace Concerts, &c, 








Engaged by Sir Augustus Harris for forthcoming Season of Opera at 
Drury Lane. 





All communications respecting engagements for Oratorio, Ballad 
Concerts, and Operatic Recitals, to 
Mendelssohn Parry, Concert Agency, 
31, St. James’s Square, Holland Park, W. 


MR. NORMAN SALMOND, 


67, HAMILTON TERRACE, 
LONDON, N.W.” 
Specially engaged, Madame Albani’s Tour, United States and 
Canada, sega 1896. 
— ‘or next Season, apply N. Vert, 6, Cork Street, W.; or, above 
address. 


MISS ALICE MARY SMITH 
(HARPIST) 


(Associate of the Royal College of Music), 
37, Lancaster Road, W. 


BLAXLAND’S SOLO BOYS, 
HIGHLY TRAINED AND THOROUGHLY RELIABLE. 


For Church Festivals, Concerts, Banquets, &c. 
Solo and Leading Boys hold appointments at— 
PRO-CATHEDRAL, South Kensington, W. 
HOLY TRINITY, Sloane Street, W. 
FARM STREET (Church of the Immaculate Conception). 
ST. ALBAN’S, Teddington. 
BERKELEY CHAPEL, Mayfair, W. 
ST. BARNABAS, Addison Road, W. 
CHRIST CHURCH, Brondesbury, N.W. 
A CHORUS OF FIFTY BOYS AVAILABLE WEEK- DAYS. 
Also the noted Soprano Solo Boy (Pupil of Mr. Blaxland), Master 


STERNDALE BENNETT 


(Of the Chester and Leeds Festivals, 1894, Queen’s Hall, &c.). 
Highly recommended by Sir JOHN STAINER, M.A., Mus. Doc., 
Oxon.; C. H. H. PARRY, Mus. Doc., Oxon. et Cantab.; JOSEPH 
BRIDGE, M.A., Mus. Doc., &c., and many other leading Musicians. 

MASTER BENNETT is exceptionally gifted. Apart from his 
beautiful voice and artistic singing, he can sing the most difficult 
music and can make a shake with ease. He has had an experience 
unsurpassed both in London and the Provinces. 

Répertoire, Press notices, &c., on application. 











Mr. BLAXLAND recommends as a novelty for Concerts, Banquets, 


c., his 
‘“ BOYS’ TRIO,” 


whose répertoire consists of Trios, Duets, and Solos. 
For terms, &c., address, Mr. BLAXLAND, 15, Tavistock Crescent, 
Westbourne Park, W. 


AND-BELLS.—Mr. ARTHUR J. MANGER. 
Concerts, Dinners, At Homes, &c. 100, Manor Road, 
Brockley, S.E. 


REAT SUCCESS.—DUET for one VIOLIN, as 
played by Composer at Concerts, &c. Terms, address, Duet, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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MR. DUTTON’S SOLO BOYS. 


1 ME: DUTTON (St. Paul’s Cathedral supplies 
Solo Boys, carefully and individually trained by himself, for 
Church Festivals, Organ Recitals, At Homes, Concerts, &c. 


M®: DUTTON has received a very large number 
of Testimonials from all parts of England testifying to the 
excellence of their singing. 
For vacant dates, terms, and further particulars, address— 
Mr. Henry J. Dutton, 19, Alpha Road, New Cross, S.E. 


| SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
Cuurcn House, PorcHESTER TERRACE, Hype Park, W. 
MR. JAMES BATES (Principal). 

Mr. Bates can recommend twelve thoroughly reliable Solo Boys, 
holding appointments as soloists in London churches, for Oratorios, 
ii Festival Services, Concerts, &c. 

i The fifty leading boys now singing with the Queen’s Hall Choral 
it Society in the Oratorio Concerts, are at liberty on week-days. 
fa | |, Boys agg for Cathedral Scholarships. 

















|| ~ EUGEN D’ALBERT 


i ON TOUR 


DurinG OcTOBER AND NOVEMBER, 1896. 





First appearance in the Provinces since attaining so exalted and 
unique a position in all other Countries. 
For vacant dates and particulars, apply to 
MR. ALFRED SCHULZ-CURTIUS, 
16, Shaftesbury Avenue, Piccadilly, 
London, W. 





LONDON CONCERT PARTY 
ON TOUR 


From OcToBER 19 TILL END OF NOVEMBER, 1896. 
CONSISTING OF 


MISS. ELLA RUSSELL (Soprano) 
MISS JESSIE KING (Contralto) 
MR. CHARLES CHILLEY (Tenor) 
MR. CHARLES COPLAND (Baritone) 
MISS EDIE REYNOLDS (Solo Violinist). 





The VOCAL QUARTET will also be available for Oratorio Works. 





H For vacant dates and particulars, apply to 
{ MR. ALFRED SCHULZ-CURTIUS, 
16, Shaftesbury Avenue, Piccadilly, 
London, W. 


THE CONCERT AGENCY, Limirep, 
65, REGENT STREET, LONDON, W. 
Telegraphic Address—‘ SonccraFt, Lonpon,” 








The Concert Agency, Ltd., undertake the management of “Concerts, 
Booking of Tours, and supply Artists for Oratorio, Operatic, and 
Miscellaneous Concerts, At Homes, and other Social Receptions, &c. 


M. JULES RIVIERE’S GRAND ORCHESTRA 
TOUR IN THE AUTUMN. 


THE ENGLISH OPERA SINGERS. 


Miss EpitH SERPELL, Miss BLANCHE Murray. 
Mr, WILLIAM BirTLey. Mr. W. H. WEss. 


Original Musical Sketches: Mr. FREDERIC DALE. 
THE VENETIAN PART-SINGERS 
(MALE-VoIcE QuaRTET). 


All communications respecting dates, &c., for the above parties 
to be addressed to Mr. Ceci, Bartu, Managing Director. 








W. NORMAN NERUDA &CO,, 
CONCERT AGENTS, 


10, VIGO STREET, 
LONDON, W. 





Agents for all the principal Artists in Europe. 


SOLE AGENTS 
FOR 


LADY HALLE 


MR. LEONARD BORWICK. 
MR. JOSEF CANTOR’S 
‘“‘GEMS OF THE OPERAS” 


CONCERT COMPANY. 





All communications, Church Street, Liverpool. 





Telegrams—" Cantor, Liverpool.” 


THE CLIFTON GLEE SINGERS. 


Mr. W. BENNETT, Alto (Bristol Cathedral). 

Mr. S. BOYCE-CREAKE, Tenor (Bristol Cathedral). 

Mr. D. CHURCHILL, Baritone (late Salisbury Cathedral). 

Mr. T. HARRIS-WATSON, Bass (Bristol Cathedral). 
Press CRITIQUES, 

“The special feature of the Concert was the performance of the Clifton 
Glee Singers, whose contributions were most admirably given, and in 
each instance encored.”— Weston Gazette, February 22, 1896. 

“The humour of the novel composition, ‘Simple Simon,’ was 
thoroughly entered into by the Clifton Glee Singers. In response toa 
storm of applause, they repeated the composition with even greater 
success.’’— Weston Mercury, February 22, 1896. 

For Concerts (whole gy or part), At Homes, Dinners, &c. 
Terms on application to Mr. S. Boyce-Creake, 2, Pembroke Road, 
Clifton, Bristol ; or, The Cathedral, Bristol. 


EDWARD LANGDON’S 


“VOCAL GEMS” 


OPERATIC CONCERT COMPANY (Lrtp.), BAND & CHORUS, 
The Spa, Scarborough, April 6. 
All communications to 1, Greenmount Place, Beeston Hill, Leeds. 


THE COWARD- KEMPTON QUARTET 


Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 

Castle); TeNor: Mr. ARTHUR COWARD; Baritone: Mr, 

RANDULPH COWARD; Bass: Mr. BELL KEMPTON (St. 
George’s Chapel Royal, Windsor Castle). 

For Concerts, &c. Terms on application to Bell Kempton, The 

Cloisters, Windsor Castle; or, to Arthur Coward (care of Metzler and 
Co., Ltd.), Great Marlborough Street, W. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal, and of Eton College Chapel), 


Mr. WALTER CLAY. Mr. DAVID HUMPHREYS. 
Mr. ABEL STARKEY, Mr. WALTER DODDS. 


For Concerts, At Homes, Dinners, &c. Terms on application to 
D. Humphreys, 19, The Cloisters, Windsor. 


SOCIETY OF ARTS PRACTICAL 
EXAMINATIONS IN MUSIC. 




















Examiner: Joun Farmer, Balliol College, Oxford, and Director of 
the Harrow Music School. 


Assistant Examiner: Ernest WALKER, M.A., Mus. Bac., Oxon., and 
urnham Horner (Organ). 





The Examination will be Vocal and Instrumental. For the Piano 
and Violin there will be four standards, and corresponding certificates 
will be granted. 

Candidates passing the fourth or highest standard with distinction 
will receive the Society’s Bronze Medal in addition to a certificate. 

In Singing and Organ, and those subjects not specially provided for, 
there will not be separate standards, but certificates will be given 
stating that candidates have “ passed,” or “‘ passed with distinction,” 
and A the case of those who show special proficiency medals will be 
granted. 

These examinations are only conducted in London. The next will 
be held at the House of the Society of Arts, 18, John Street, Adelphi, 
W.C., and will commence on Monday, June 22, 1896. The latest date 
for receiving entries is May 8. 

By Order, 


HENRY TRUEMAN WOOD, Secretary. 
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Ge FRIDAY, at 7, HANDEL’S “ MESSIAH,” THE 
so fl hag ge Westminster Bridge Road. Tickets: 6d.,1s, WEST LONDON CONSERVATOIRE 
sa OF MUSIC. 





THE MISSES TULLOCH’S 


Vocal, INSTRUMENTAL, AND DRAMATIC 


RECITALS. 


OPERATIC SCENAS AND ARIAS. BALLADS. 
MANDOLINE AND GUITAR SOLOS AND DUETS. 
ITALIAN, FRENCH, AND GERMAN SONGS. 
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. 
RECITATIONS (POETIC AND HUMOROUS). 





For Press notices and programmes, address, Miss D. Tulloch, 
16, Linden Gardens, London, W.; or, usual Concert Agents. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 





Patrons: 

The Rt. Hon. THE Marquis oF Lorne, K.T. 
The Rt. Hon. THe Earv or DARTMOUTH. 
Director: 

J. H. Lewis, Mus. Doc., D.C.L. 
Registrar: 

GeEorGE Prior, Mus. Doc., Oxon, 
Bursar: 

W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 

METROPOLITAN EXAMINATION, in all Subjects, and for all Grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus.V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus.V.C.M.) will be held on July 16, 1896. 

Next Local Theoretical Examination at all Local Centres, 


Joy 15, 1896. 
he Educational Department is under the direction of Dr. Prior. 
Local Secretaries required for towns not already represented. 
Full particulars on ate. 
EO. A. STANTON, F.G.C.M., Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 


MUSICAL INTERNATIONAL COLLEGE, 


LimITED. 
Founded 1878. Incorporated 1893. 

Central Office: 113, Great Portland Street, W. 
Principal: Epwin M. Lott, Mus. Doc. 
Vice-Principal: James H. Lewis, Mus. Doc., D.C.L. 

Next Local Theoretical Examination, May 20, 1896. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Bac., F.M.I.C., Secretary. 


THE HOLLAND ACADEMY FOR VOICE PRO- 
DUCTION AND SINGING. 


84, NEw Bonp Street, W. 
Principal: Mr. Epwin HoLianp. 
The course of study is a thorough training for Professionals or 
Amateurs in Voice Production and Singing. Fees, 24 to 4 guineas a 








erm. 
Next Term begins May 8. Entrance Examination, May 6. 
_ Students’ Concert (Queen’s Hall) in June. Scholarship Competition 
in September. 
All communications should be addressed to the Secretary ONLY. 
E. L. BARRY, Secretary. 


GUILD OF CHURCH MUSICIANS 
(CHuRcH CHorIR GUILD), 
Founded 1888. 
35, WELLINGTON STREET, STRAND, LONDON, W.C. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 
Sub-Warden: F. J. Karn, Mus. Doc., F.G,.C.M. 








MusIcaL PATRONS: 

Frederic H. Cowen, Esq.; George Riseley, Esq., R.A.M.; W.H. 
poapharst, Esq., Mus. Doc., F.R.C.O.; Berthold Tours, Esq. ; Edwin 
M. Lott, Esq., Mus. Doc., F.R.C.O.; G. Robertson Sinclair, Esq.; 
H. E. Ford, Esq., Mus. Doc.; J. M. W. Young, Esq.; Arthur Henry 
Brown, Esq.; Alfred J. Caldicott, Esq., Mus. Doc.; William Spark, 
Esq., Mus. Doc., F.R.C.O., &c. 


Series hart 16, at 5 p.m., “ Ecclesiastical Guilds,” by George R. 
Jellicoe, Esq., F.G.C.M. May 7, at 5 p.m., ‘Music and Mind,” by 
ae A. Stanton, Esq., F.G.C.M. 

A.G.C.M. and F.G.C.M. Diploma Examinations, July 8 and 9, 1896. 
Names should be sent in not later than June 20. 

Two French Lydall Exhibitions for Organ Accompaniment, each of 
the value of £5. Examination, July 9, 1896. 

Annual Membership or Choir Enrolment, ros. 6d. Life, £5 5s. 

Calendar (7th edition), revised, now ready, 1s., post-free. 

Set of last Examination Papers, ts., post-free. 

Representatives required in England and abroad. 

Free et nope for Organists requiring appointments. 

For further particulars, apply to the Warden for a prospectus. 

By Order of the Council. 





75, THE GROVE, HAMMERSMITH, W. 


Patrons: Sir Lionet DarELL, Bart., C. J. Monk, M.P., F. H. Cowen, 
C. Lee Wituiams, HuGuH Bratr, and G. RoBERTSON SINCLAIk, 
Esgqrs., Mrs. Evitcott, and Mrs. S. E. PHILLIPS. 

Visitor: Sir ARTHUR SULLIVAN. 
President : Miss H1tpa WILson. 
Vice-President: WATKIN MILLs, Esq. 

Professors: Mrs. Mary Davies, Mrs. Hutchinson, Madame Fricken- 
haus, Madame Annie Marriott, Misses Margaret Hoare and Agnes 
Wilson, Messrs. Johannes Wolff, W. H. Brereton, Bantock Pierpoint, 
Charles Fry, Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, W. C. Hann, 
W. Stroud Wilson, Bernhard Carrodus, G. R. Betjemann, E. A. 
Carrodus, and others. 

Directors of Studies: Miss Agnes Wilson and W. Stroud 
Wilson, Esq. 

For further particulars, address Secretary. 


UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are held in March and September. 
Full particulars, with copies of former papers, of Dr. Armes, The 


Bailey, Durham. 
TWO PRIZES 


ONE oF Four GUINEAS AND ANOTHER OF THREE GUINEAS 


are offered by Mr, ]. Frank ProupMan, Ivy House, Jenner Road, 
London, N.., for the following :— 

For the TWO best HUMOROUS or ACTION SONGS sent in to 
him suitable for a large choir of children. Competitors must provide 
their own words. Further information may be obtained of the above- 
named, to whom Competitions must be sent on or before APRIL 18, 1896. 


‘TO MUSICAL COMPOSERS.—The Society of 

Authors is established for the MAINTENANCE and DE- 
FENCE of LITERARY and MUSICAL PROPERTY. It advises 
Members on the Methods of Publishing, on the forms of their Agree- 
ments, and, when necessary, on the estimated cost of production. It 
investigates all questions of dispute connected with the above subjects 
and the Law of Copyright. Annual Subscription, £1 1s. Terms of 
Membership may be had from the Secretary, 

G. HERBERT THRING, 
4, Portugal Street, 
Lincoln’s Inn Fields, W.C. 


HE VIRGIL CLAVIER PIANOFORTE 
METHOD. — Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Bilow, De Pachmann). By far the most rapid and certain means yet 
devised for acquiring a perfect technique. For particulars, address, 
17, Keppel St., Russell Sq., W.C.; or, Secretary, Metropolitan College 
of Music, 415, Holloway Road, N., where Mr. Cook also receives Pupils. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, and Durham (1896) Universities, Diplomas 
of L.R.A.M. (1896, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
A.R.C.O. (1895); Appointments at College and School of Music, an 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents any- 
where. Personal instruction in Theory, Singing, Organ, and Piano. 
Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil's residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 


D& F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: FINAL and FIRST MUS. BAC., 
OXFORD, 1895; MUS. BAC., DURHAM, 1895, also 1894, 1893, 1892, 
and 1891 ;and FIRST EXAM., 1895, also 1894, 1893, 1892, 1891, and 1890 ; 
F.R.C.O. and A.R.C.O., mf L.R.A.M. (Pianoforte), wi A.R.C.M., 
1894 ; CAMBRIDGE, MUS. BAC.; LONDON, MUS. BAC. ; 
DUBLIN, MUS. BAC.; L.R.A.M.(Composition) ; Mus. Bac. and Mus. 
Doc., Toronto, Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M. ; 
L.Mus., T.C.L., and A.T.C.L., 1895; Senior Local R.A.M. and 
R.C.M. Special and individual attention given to Correspondents. 
Upwards of 350 Diplomas and Degrees and several Gold and 
Silver Medals gained by pupils. MSS. corrected and revised for 
publication. Terms moderate. Address, 70, Park Road, Haverstock 
Hill, London, N.W 
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“FROM BRAIN 


TO KEYBOARD.” 





MACDONALD § 


MITH’S SYSTEM 


FOR TOUCH AND TECHNIQUE. 





“Tt is clear that Mr. Macdonald Smith has studied the subject carefully, and acts upon well-ascertained scientific grounds.”—The 


Daily Telegraph. 


“ The great, the supreme merit of Mr. Smith's system consists in the fact that it involves the total abolition and disestablishment of 
all that terrible scale practising and five-finger exercising.” Westminster Gazette, November 20, 1895, 


THE NEED FOR IT 


(SHOWN IN LETTERS 


FROM PROFESSIONALS), 


“ Returned home a victim of nervous prostration ” (after seven years’ study in United States, in Dresden, and in Vienna)—Fannie J. 


Farrar, Toledo, Ohio, U.S.A 


“H 


ave been placed for years in circumstances which made regular practice impossible.’—A. McVickeER, Belfast. 


“Am a pianist whose health has broken down through overwork.”—AMBROSE ComFort, Grahamstown, S. Africa. 
THE RESULTS FROM IT 


(SHOWN IN PUPILS’ 
“Can play old pieces at sight better than after constantly practising them.’—A. { HA t, Morpeth. 


“ Have had no time to spend at the piano to ascertain exactly 
than ever oe J. Farrar, Toledo, Ohio, U.S.A 


ORDINARY REPORTS). 


how much benefit I have derived, but what little I do, comes much easier 


Though I have lately had no technical practice on the keyboard, my fingers are now capable of better work than, I think, ever 


before.””—E. H. Hammonn, San Francisco, Cal. 


“Can master now with comparatively little study pieces which it would have been foolish for me to attempt three or four months 


ago.”—Cu. S, Parsonson, Launceston. 
’ 


‘‘ My sister and I are always singing the praises of your exercises; the change we feel is wonderful. We always had to fight against 


weak muscles before.” —ANNIE GrIMSON, Ealing. 


“ Have just reached home after nearly a month’s holiday, and although during that time I have not touched an instrument, I am glad 
to say that I do not feel any awkwardness or stiffness in my fingers.” —W. T. CrossLey, Bradford. 


“Since last lesson I cannot find words to express myself. My 
F, W. Sparrow, Leicester. 


playing has completely changed; I play with so much more certainty.”— 


CompLETE CourRSE oF S1x LESSONS. 


By Correspondence - - - - s 


Personal*- - - - - - - - £6 6s. 


; - 38. ‘ 
..* Owing to the manifest popularity of the Correspondence Course, the thoroughness of which has been amply proved by results with over 
200 pupils of all degrees of proficiency, PERSONAL Lessons are now ONLY given to very advanced players, who have had the system in regular 
use for four months or more (whether acquired from Mr. Macdonald Smith by Pes or by personal tuition from one of his pupils) and who wishto 


ensure attaining the utmost proficiency of which their physical resources ren 


er them capable. 


LECTURE AT MUSICAL ASSOCIATION, TRINITY COLLEGE, &c., Post-FREE, SEVEN STAMpPs. 
Enlarged Prospectus, 16 pp., post-free. 





MACDONALD SMITH, Sremnway Hatt, Lower Seymour St., Lonpon, W. 





“VOICE PRODUCTION, STYLE, AND ARTISTIC SINGING,” 


MR. F, ST. JOHN LACY, 


A.R.A.M., &c., 
Receives Pupils at his residence, Albany Chambers, York Street, 
Queen Anne’s Gate (St. James’s Park Station) ; or, at New Bond St. 


SoLo SINGING and VOICE-PRODUCTION.— 
MR. G. G. LAWFORD (Cert., G.S.M.) gives LESSONS in 
the above. Special terms for schools, &c. Mr. Lawford is prepared 
to visit any town within roo miles of London, one day weekly, for a 

arantee of not less than ten pupils. For terms, &c., address, 31, St. 
Caer Farm Road, West Norwood, S.E. 


RAINING OF TENORS.—DAVIDSON 
: PALMER’S METHOD.—This method is of the utmost 
importance to Tenors. See Mr. Palmer’s Pamphlet, “ The Training 
of Men’s Voices,” revealing the secret of Voice Production. Price 6d., 
post-free, from the Author. Lessons given at Mr. Davidson Palmer's 
residence, and at 60, Berners Street, W. For terms, &c., address, 
2, Highwood Road, Upper Holloway, N. 


M R. HAMILTON ROBINSON, Mus. Bac., 
Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 
Lond., Organist and Choirmaster, St. Stephen's, South Kensington. 











PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- | 
TERPOINT, COMPOSITION, &c., personally or by correspondence. | 


Preparation for gee R.C.O., and other examinations. Classes. 
54, Baron’s Court Road, West Kensington, W. 


Me: J. HARRAWAY SLAPE visits and receives 
_..PUPILS for ORGAN, PIANOFORTE, HARMONY, 
COUNTERPOINT, &c. Preparation for all Musical Exams. Recent 
successes, A.T.C.L., Certificated Pianist, Trinity College, 1895. 
Special facilities to Organ Students. Practice on 2 and 3-Manual 
Instruments. Terms moderate. 22, Camden Road, N.W. 


ME: BRUCE STEANE prepares rapidly and 
systematically for MUSICAL EXAMS. in all subjects, per- 


sonally or by post. Many past successes. Address, Greystone 
Granville Road, Sevenoaks. ’ : ' ‘ 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 
ives ORGAN LESSONS at Christ Church, Down Street, 


Piccadilly. Harmony, Counterpoint, &c.,taught personally or by post. 
86, Rossiter Road, Balham, S.W. — viciabaes 














R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of “ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by 
Wolverhampton Road, Stafford. 


ost. Address, 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 
Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possiblé attention and assistance 

| guaranteed. Many past successes. 


| M R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M,, 
| teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c. 
| by Correspondence. Ashburn, Derbyshire. 

Musical COMPOSITIONS REVISED. HAR- 
| MONY and COUNTERPOINT taught by Correspondence. 
| W. Wolstenholme, Mus. Bac., Oxon., 86, Oswald Street, Blackburn. 


| T)R. THOMAS (Mus. Doc., Oxon.; Org. and C.M., 

St. Clement’s; Conductor, Phil. Soc.) desires additional 

| RESIDENT PUPILS. The whole routine of the Profession taught ; 
Univ. degree; allexams. ‘ Carlyle,” Boscombe, Bournemouth 


D® J. WARRINER, Examiner, Professor, and 
| Licentiate, T.C.L., Organist of St. Matthew’s, Denmark Hill, 
|can receive RESIDENT PROFESSIONAL PUPIL. Nominal 
| terms to talented and well educated student, who can assist. 

De Crespigny Lodge, Denmark Hill, S.E. 


RURO CATHEDRAL.—The Organist has a 

VACANCY for a Non-Resident ARTICLED PUPIL, Senior 
| Pupil has passed A.R.C.O. and L.R.A.M. (Organ) and been appointed 
| to important Parish Church. Dr. M. J. Monk, The Cathedral, Truro. 


| M ISS EDITH BLYTH (MARCHESI Pupil for 
| four years) will take a few PUPILS during the Season. Address, 
| Messrs. Moutrie and Son, 55, Baker Street, W. 


ESTMINSTER ABBEY CHOIR.—WANTED, 
} experienced ALTO as Deputy. Stipend, £100 a year. Address, 
| with full particulars, the Rev. the Precentor, 4, Dean’s Yard, West- 
| minster Abbey, S.W 
| WANTED, immediately, ALTO and TENOR, for 
Choir of St. Paul’s Church, Avenue Road, Swiss Cottage. 
| Salary, £15. Apply to Mr. James Shaw, 140, Fellows Road, Hamp- 
| stead, N.W. 


LTO and TENOR WANTED, at St. Luke’s, 
Sydney Street, Chelsea. Stipend, £16 per annum. Good 
| readers indispensable. Apply at Church Vestry on Friday evenings, 

| at nine o’clock, or on Sundays after Evening Service. 
ASS WANTED, for City Church. Salary, £10. 
Light duties. Also Choirboy, salary, £5. Address, Canticle, 
































Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 
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LTO, TENOR, and BASS (Communicants) RE- 

QUIRED, for Surpliced Choir in West-End Church. Salary, 

£0 to £15, according to ability. Duties: Usual festivals, twice on 

undays, and weekly practice. Two testimonials (copies only), to 
Organist, 26, Bishop's Road, Paddington. 


ENOR and ALTO REQUIRED, St. Mary the 
Me Aldermanbury. Services fully choral. Stipend, £8 per 
annum. Apply, by letter, to Organist. 


5 larg and BASS (not Baritone) WANTED, for 
St. Paul’s, Tottenham. None but good readers need apply. 
{12 per ann., and tuition would be given to those with good voices 
wishing to gain exp. (and opportunities of obtaining good app. later). 
Good music; Oratorios. Church close to Park and White Hart Lane 
Station, G.E.R. Apply, E. de Lisle, 81, Park Lane, Tottenham, N. 








RGANIST.—MR. F. J. MARCHMENT 
(Organist, Finsbury Choral Association, late of St. Andrew's 
Thornhill Sq.) takes Vacation Duties, Special ‘ices, or occasiona 


Sundaywork. Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 
RGANIST.—PERCY H. FELL (late of St. 
. Mark’s, South Norwood) takes Vacation Duties, &c. Address, 
1, Farquhar Road, Upper Norwood, S.E. 
XPERIENCED ORGANIST, CHOIRMASTER, 
and COMPOSER desires POST. Moderate salary. London 
preferred. H. Rowe, Old Sodbury, Chipping Sodbury, Glos. 
RGANIST.—W. V. BYFORD accepts ENGAGE- 
MENTS for Vacation Duties. Address, The Lindens, Muswell 
Hill, London, N. 














BAss (or Baritone) and TENOR WANTED, for 
St. Margaret’s, Westminster. No one need apply unless perfect 
= Salary, £25. Write (no testimonials) to E. H. Lemare, 
rganiet. 


ASS WANTED, for Voluntary Evening Choir 
(surpliced), Travelling expenses allowed. Apply to Mr. George 
Cooper, Christ Church, Newgate St., Fridays after 7.30, or Sunday Evgs. 


KINGS COLLEGE, Cambridge.—There will be a 
COMPETITION fora BASS CHORAL SCHOLARSHIP on 
Thursday, May 21, 1896, value £80, for three years. For further 
information apply to The Dean. 


Goreano (Med., R.AM., 1st Cl. Cert., Sc. Arts) 


will give services in Oratorios, Concerts, or At Homes, for 
expenses. C.H., Messrs. Novello, Ewer and Co., 1, Berners St., W. 


RGANIST and CHOIRMASTER WANTED, 

for Haddington Parish Church. Three-manual Organ. Salary, 

£60 perannum. Testimonials and references to be lodged, as soon as 
possible, with Mr. R. Humphry, The Cottage, Haddington, N.B. 


RGANIST and CHOIRMASTER WANTED, 

_for St. Mark’s, Surbiton, Surrey. Communicant. Must be 
experienced and good Choirmaster. Salary, £80. Choral Service. Two 
Services on Sundays; Services on Eves of Greater Festivals and on 
some Saints’ Days. New 3-manual Organ in course of construction. 
Copies of testimonials only to be forwarded. Only those applicants 
likely to suit will receive answers. Apply, by letter, to Major-General 
Walker, Mona Lodge, Surbiton. 


(C)RGANIST WANTED, for Presbyterian Church, 
_ Kimberley, S. Africa. Salary, £120. Passage money advanced. 
Applications (with copies of testimonials) to Mr. E. Minshall, Musical 
Fournal Office, 44, Fleet Street, London, E.C. 


AN ORGANIST will be REQUIRED, for the 
Parish Church, Yeovil, on July 27 next. New Organ, three 
manuals, by Hopg-Jones. Applications to Dr. Beebe, Vicar. 


ANTED, an ORGANIST and CHOIRMASTER, 
' for the Wesleyan Church, Union Street, Maidstone. Apply, 
Stating qualifications and salary required, to Chas. G. Hewitt, 41, 
Western Terrace, Maidstone. 
S': MARY’S, Bangor.—ORGANIST WANTED, 
for above Church. Knowledge of Welsh desirable. Salary not 
under £45. Apply, Junior Vicar, Bangor, North Wales. 
RGANIST offers unusual facilities and comfort- 
able home to two MUSICAL STUDENTS. Fine new three- 
manual Organ on the spot. Excellent opportunity. Healthy North 
London Suburb, only fifteen minutes from City and well suited for 
those attending Guildhall, Royal College, or Royal Academy of Music. 
Terms, according to requirements. Apply, with references, to Musa, 
Messrs. Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 


MR. 


FREDERICK A. JEWSON 


Late of Her Majesty’s Private Chapel, Windsor Castle, 
Organist to the Strolling Players’ Orchestral Society, Queen’ Hall, 



































HAVING RESIGNED HIS POSITION 
as Organist and Director of the Music of Regent’s Park Chapel, 


IS PREPARED TO DEPUTISE AND GIVE ORGAN 
RECITALS. 





Twenty-two years’ experience. Highest references from Dr. TURPIN, 
Sir Joun Starner, and many others. 





Address, 18, Stanwick Road, Kensington. 


ACANCY in a College of Music for a good 

STUDENT GOVERNESS (Piano); also for RESIDENT 

PUPIL, to train for professional vocalist. Exceptional advantages. 
Apply, Z. P., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 








RGANIST and CHOIRMASTER, Assistant- 
Organist, or Music-Master (good Violinist) desires POST. 
Mangelsdorff, Ampthill. 


ORGANIST and CHOIRMASTER (many years’ 
experience and well recommended) seeks POST in or near 
London. Organist, 33, Botolph Lane, E.C. 


R. CHARLES J. LEE, F.R.C.O., Organist and 
Choirmaster, is open to DEPUTISE or PERMANENT 
APPOINTMENT. 14, Clarence Road, Kilburn, N.W. 


A MUS. BAC. of Cambridge, and Fellow of the 

Royal College of Organists, undertakes MUSICAL WORK of 
all kinds. Songs and instrumental works transposed, music arranged 
for small or large orchestra, melodies har ised, accompaniments 
arranged, compositions revised, and advice given when needed. Har- 
mony and Counterpoint lessons by correspondence. Apply, A. Z. T., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


N APPOINTMENT WANTED, for a first-class 

German Musician, as PROFESSOR in an ACADEMY of 

MUSIC or high-class Family at a yearly salary of £250. Good 
references. Address, W. K., 9, Posterestante, Berlin. 


first-class German Musician desires APPOINT- 
MENT as Conductor of an Orchestra of a first-class Som 
Company or Musical Society. Address, K., 29, Posterestante, Berlin. 


LAY (good Accompanist and Sight Reader) 
wishes ENGAGEMENTS for Concerts, At Homes, &. X., 
113, Cambridge Gardens, Notting Hill. 


Figs! - CLASS TUNER, REGULATOR, and 

REPAIRER WANTED, at once, for old-established Pianoforte 
Business in South of England. Send photo, and state salary required, 
to H. Austin Storry, Southsea. 


\ X JANTED, First-class PIANO TUNER, with 

knowledge of American Organs and Repairs. Must be pushing 
man. Reply, with references, photo, age, and salary required, to R. Z., 
Messrs, Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, efficient TUNER and REGULATOR. 

2 per week and commission. Must be experienced. Send 

hoto, age, and full references to West of England, Messrs. Novello, 
| and Co., 1, Berners Street, W. 


ANTED, competent TUNER, practical in 
repairs. Harmoniums and American Organs. Good salary, 
commission on sales, out-door. Country. Permanency to steady, 
energetic man. Apply, H., Messrs. Novello and Co., 1, Berners St., W. 


“TUNER (experienced) WANTED. State age, 
height, nature of experience, and wages required, with references, 
and enclose C.D.V. with stamped addressed envelope. Address, 
W. T., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


PIANOFORTE TUNER, capable and gentlemanly, 
WANTED, for a first-class house in the Provinces, Apply to 
Messrs. Challen and Son, 46, Oxford Street, W. 


AN APPRENTICE WANTED, to the PIANO- 
FORTE TUNING. Premium required. Wages given. A. 
Allison and Co., Apollo Works, Leighton Road, Kentish Town, N.W. 


UNER desires permanent ENGAGEMENT. 
Practical, abstemious. American Organs, &c. Experienced. 
References reliable. P. E., Novello and Co., 1, Berners Street, W. 


UNER seeks SITUATION. Understands 
American organs and harmoniums. _ Adress, A. B. T., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


GITUATION REQUIRED, by a good TUNER. 
Thoroughly understands American organs and _harmoniums. 
Six and three years’ references. J.L., Novello & Co., 1, Berners St.,W. 


UNER.—Young Man, finished apprenticeship, 
wishes SITUATION as IMPROVER. Good at Organs, Har- 
moniums, and repairs. Apply, H. B., Novello and Co., 1, Berners St. 


| MPROVER wants ENGAGEMENT in_ good 

PIANOFORTE BUSINESS, where Tuning experience and 
opportunity for progress can be had rather thanremuneration. Aged 20. 
Two years’ experience in Piano and Music business. Good address, 
education, and character. State terms. Yorkshire, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTion AND EXAMINATION.—INST. 1872. 





President : 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 

Warden: 

Proressor E. H. TURPIN, Mus.D. 

Director of Studies: 
ProressorR BRADBURY TURNER, Mus.B. 
Director of Examinations: 
Proressor JAMES HIGGS, Mus.B. 





TRINITY TERM begins Monpay, April 20. 

TWENTIETH ANNUAL SERIES OF LOCAL EXAMINA- 
TIONS IN MUSIC. 

The next HALF- YEARLY LOCAL EXAMINATIONS in 
MUSICAL KNOWLEDGE (Theory) will be held on Saturday, 
June 20, 1896, throughout the United Kingdom. 

LAST DAY of ENTRY, May 20, 1896. 

THREE NATIONAL PRIZES of FIVE POUNDS each are 
awarded annually after the June Examination. 





The forthcoming LOCAL EXAMINATIONS in INSTRU- 
MENTAL and VOCAL MUSIC take place in April, May, June, 
and July at the various Centres throughout the United Kingdom, 
and include Pianoforte and Organ Playing, Solo Singing, Violin, or 
other Orchestral Instruments. The List of Centres may be had on 
application. 

A NATIONAL PRIZE of FIVE POUNDS is awarded annually, 
after July, in the Senior Division of Pianoforte Playing. 





FOUR LOCAL EXHIBITIONS of the value of £9 9s. each will 
be awarded in 1896 in connection with the Local Examinations held 
during the Session in Pianoforte, Organ, and Violin Playing, and 
Solo Singing. 

Regulations, &c., may be had from the undersigned. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


WILL BE PUBLISHED IMMEDIATELY. 


FOUR STUDIES 


FOR THE 


PEDAL PIANOFORTE 


(Op. 56, Nos. 2, 4, 5, and 6) 
COMPOSED BY 


ROBERT SCHUMANN. 


ARRANGED FOR PIANOFORTE SOLO BY 
CLARA SCHUMANN. 


Price Two Shillings and Sixpence net. 














London and New York: Nove.io, Ewer and Co. 
WILL BE PUBLISHED IMMEDIATELY. 


THREE SKETCHES 


FOR THE 
PEDAL PIANOFORTE 


(Op. 58, Nos. 1, 3, and 4) 








COMPOSED BY 


ROBERT SCHUMANN. 


ARRANGED FOR PIANOFORTE SOLO BY 


CLARA SCHUMANN. 








Price Two Shillings and Sixpence net. 


London and New York: Novetto, Ewer and Co. 


John Broadwood & Sons 


(ESTABLISHED 1732) . 
PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY. 





John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved 


HORIZONTAL 


AND 
UPRIGHT PIANOFORTES. 


33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


EsTABLISHED 1780. 


ERARD 
ROYAL 
PIANOS 


WITH NEW 


RESONATOR. 


PATENT 20764/94. 








THE Musical Invention of the age. 


NOTICE. 


This patent, by its marvellous utility, has, as is usually 
the case, raised a storm of opposition from certain Piano- 
forte Manufacturers who are debarred from applying it to 
their instruments. Messrs. ERARD, therefore, will be 
happy to give those who desire to test this wonderful 
invention every facility to form their own judgment of 
its extraordinary merits, by proving it any day at their 
Establishment in 


GREAT MARLBOROUGH STREET. 





Particulars and Prices sent Post-free on application. 
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Just Published. 


BEETHOVEN 


AND HIS 


NINE SYMPHONIES 
GEORGE GROVE, C.B. 


Price, cloth, gilt, Six Shillings. 





London and New York: Novetto, Ewer and Co. 
Just Published. 


THE HISTORY 


MENDELSSOHN’S ORATORIO 
“ELIJAH” 


BY 
F. G. EDWARDS. 
WITH AN INTRODUCTION BY SIR GEORGE GROVE, C.B. 


And a number of Portraits, including a hitherto unpublished 
one of the Composer. 








Price Three Shillings and Sixpence. 


London and New York: Novetto, Ewer and Co. 








With this Number is presented gratis an 
Extra Supplement, consisting of a Part-Song, 
by Charles Wood, entitled ** The Hemlock Tree.”’ 


THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
APRIL 1, 1896. 


THE NEW AMERICAN COPYRIGHT 


BILL. 
By Epwarp Cutter, Q.C. 

It would seem too sanguine to hope for any- 
thing approaching to finality in the copyright 
relations between England and America. The 
Act of 1891 has only just introduced a more 
beneficent régime than the stern one which 
ignored the rights of English authors altogether, 
and new agitation is already occurring. The 
draft of the bill which has recently been 
submitted to the House of Representatives 
(February 13, 1896) by Mr. Treloar, and which, 
if passed, will become law on July 1, 1896, 
would seem, at first reading, to enlarge the 
tights of foreigners publishing in America ; 
but there is so much of what appears purposely 
to be shrouded in doubt, that the English 
publisher or author is induced to exclaim with 
Laocoon: “I fear the Greeks, though coming 
with gifts in their hands.” 

The clause in Mr. Treloar’s bill conferring 
copyright—dramatic and musical—enacts that 
the author or proprietor of a book, dramatic or 
musical composition shall, on compliance with 
Prescribed forms, have the sole liberty of 
printing, publishing, and vending ; and, in the 
case of a dramatic or musical composition, of 

















public performance. Exclusive right of dra- 
matisation and translation is given to authors. 
The line of cleavage from the present law is 
traced lower down. 

Several changes in matters of detail are 
proposed, but they all shrink into comparative 
insignificance beside the burning question of 
native versus foreigner ; according to one view 
which seems to be taken of the probable opera- 
tion of the proposed statute, British authors 
will be saved the trouble of considering the 
working of its clauses (except as a historical 
study), as they will be ignored by it. 

At present Great Britain fills the condition 
which, under the Act of 1891, entitles non- 
Americans to copyright—that is to say, her 
laws put Americans on the same footing as 
Britons, gud copyright. This conclusion has 
been solemnly arrived at and vouched for by 
the highest non-judicial authority, and on the 
faith of it the President has declared Great 
Britain to be entitled to the benefits of the Act. 
Let us piously accept the dictum without cavil 
or question; it has been laid down, has 
appeared in print, and therefore must be true. 

Let us see now whether the qualification 
as regards nationality for admission to 
American copyright has been varied by the 
bill of Mr. Treloar. It reads in effect: ‘‘ The 
author or proprietor of any book... shall 
have the sole liberty of printing and publishing.” 
There is no such qualification to the word 
“author” as in a former enactment (sec. 4952 © 
of the revised statutes), which reads: ‘‘ Any 
citizen of the United States or resident therein 
who shall be the author.” ‘ Author,” unless 
intended to be moulded and cut down by neces- 
sary implication from subsequent clauses, means 
‘‘ author” without reference to nationality. 
There is, moreover, no clause (like sec. 13 in the 
Act of 1891) imposing the condition that an 
author must be native of a state giving reci- 
procal benefits to America; “ author” would 
seem to mean any author—American, English, 
or otherwise—who complies with the provisions 
as to deposit of copies, &c., in the bill. 

There is, no doubt, an argument on sec. 13 of 
the proposed Act, to the effect that no certificate 
of registration of copyright shall be issued to a 
citizen of the United States except on the produc- 
tion of acertain affidavit ; and there are the forms 
of registration (sec. 17) where, in the proposed 
title, the author is described as “a citizen of 
the United States of America.” Again, after 
the word ‘‘ publication ” in sec. 12 of the pro- 
posed Act, the words ‘“‘in this or any foreign 
country ” (which occur in the Act of 1891) are 
omitted. There is also force in the possible 
argument on sec. 21: “that alterations by 
foreign authors” in books previously published 
may in some cases be copyrighted—a clause 
which might be unnecessary if books of foreign 
authors generally were admitted ; but none of 
these collateral arguments would seem sufficient 
to import so crucial a limit as that in question, 
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which, if intended, might easily have been 
placed beyond a doubt. 

The clause in the Act of 1891 (sec. 13) 
extending copyright to a citizen of a state 
which confers reciprocal benefits, is in terms 
made applicable only to that statute, and 
clause 13 is inconsistent both with that inter- 
pretation of the bill which would include 
and with that which would exclude foreigners, 
and must be taken to be repealed by the 
last section repealing all existing inconsistent 
statutes: the proclamation of the President in 
favour of Great Britain under the Act of 1891 
would fall with this repeal. 

On the whole, whatever may have been 
the intention, the language of the bill, as 
it stands, admits authors and proprietors, of 
whatever nationality, to American copyright, 
provided they comply with the formalities. 

Those formalities are not substantially varied 
and are well known. There is the necessity for 
delivery of a copy of the title ; and in the case 
of a book, dramatic or musical composition, 
delivery of two copies printed from type set up 
in the United States, or from plates made there- 
from, or from engraved plates made in the United 
States, or from transfers therefrom (the words 
in italics are added in the proposed law). 

The condition that musical compositions 
must be home-printed or engraved will be a 
variation of the last importance. Let us hope 
that this variation, together with the not less 
important one giving exclusive performing right 
to musical composers, may supply the raison 
d’étre of Mr. Treloar’s bill, without our being 
driven to the theory that the bill is due to an 
intention to exclude all foreign composers. 

While on this part of the subject, it may be 
noticed that sec. 28 annexes a minimum 
penalty of 100 dollars for unlawful performance 
of a “ dramatic or operatic composition.” No 
specially defined penalty is annexed to piratical 
performance of non-operatic music. 

In lieu of the present term of twenty-eight 
years, renewable for another fourteen, the new 
law contemplates a term of forty years, renew- 
able for twenty. 

Importation of piratical matter (now only 
prohibited) is crystallised into a misdemeanour, 
and the penalty is extended to musical composi- 
tions; and the correlative case of a purchase 
(according to the literal construction of the 
language, even where such purchase is innocent) 
entails a similar stigma (sec. 14 and 15). 

Packages may be inspected (sec. 16) by 
postal or custom-house officials, and if tainted 
with piratical matter will meet with the same 
fate as treasonable or blasphemous papers met 
at the hands of the common hangman in the 
days of the Stuarts. 

The obtaining a certificate of copyright is 
made a condition precedent to suing for infringe- 
ment (sec. 18). 

Subsequent editions containing substantial 
changes may be copyrighted (sec. 21). 





The obtaining a certificate of registration, 
strangely enough, will entail on the proprietor 
the duty of delivering copies under a heavy 
penalty (sec. 22). 

By sec. 24 there must be an inscription on 
some visible portion of every edition, or on the 
substance on which the same shall be mounted, 
of a form giving notice of the claim to copy- 
right. This clause deserves credit, as com- 
paring favourably with the analogous ones in a 
British statute, and in the Berne Convention. 

The collision between the words “ musical 
composition ” and “book” (which resulted in 
Messrs. Novello’s triumphant action) may still 
occur in Mr. Treloar’s bill, and some ground 
for a similar confusion is also found in the 
apparent opposition of ‘‘ book” in sec. 26 and 
‘‘dramatic composition” in sec. 27, which 
imposes a penalty on printing and publishing. 

Piratical publishing of a MS. entails the 
somewhat vague liability of all damages caused 
to the proprietor by such injury. 

As at present, it is sufficient if the deposit of 
title and copies is made “ on or before the day 
of publication”; so that if the language of the 
present draft is so to be read that foreigners 
can comply with the formalities and enjoy 
copyright, the practice as to these formalities 
will remain as now. On the whole, it would 
seem as if the bill was meant to look like one 
thing, while the propounder relies upon the 
patriotism of American judges to hold it to be 
another ; if not, why was it not said in plain 
terms that foreigners are or are not included 
in its benefits? If he does so rely, and the thing 
is concealed dynamite, he may find that he has 
gone a little too far, and end by being hoisted 
with his own petard. 





FROM MY STUDY. 
THE autographs reproduced in the text of 
the present article do not, as regards two of 
them at any rate, call for remark. Those of 
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Rossini and Auber were contributions to a col- 
lection made by Marie Roze during the time of 
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occupying any part of his time with valueless 
speculations, and do so the more readily since 
the whole book of the lives of these masters 
has long been open to the public. Some, how- 
ever, may be sufficiently interested in this 
matter to compare the autographs, each of 
which possesses what I believe is called 
“ character.”’ 





from Germany, where she was singing with 
enormous success. ‘“ Early in the spring of 
1845,” we read, ‘‘this enterprising manager had 
offered Mdlle. Lind, then at Berlin, an advan- 
tageous engagement at his theatre; and the 
young prima donna had signed with him a 
contract, which, some months later, she never- 
theless declined to fulfil. Learning thesecondary 


The very terse, decisive, and business-like 
note in which Jenny Lind puts from her the 
offer of a London engagement recalls to veteran 
amateurs the hopes and fears, the growing 
excitement, and the deepening despair—let the 
strong word stand—which preceded Benjamin 


Lumley’s success in snaring an artist whom, 


with some reason, he styled a ‘shy bird.” As 
far as appears in Lumley’s ‘‘ Reminiscences of 
the Opera,” Alfred Bunn was the first English 
manager who sought to lure the Nightingale 








, 


SEOY 





position of Mr. Bunn’s theatre, she repented 
her imprudence, protested that she had been 
taken by surprise, and that she had finally 
signed in haste in an interval between her 
appearances on the stage, not knowing all the 
circumstances of the case; also alleging that 
she was unable, at so short a notice, to learn 
the English language sufficiently well to sing in 
it.” I do not intend to discuss the pros and 
cons of this very old question. It is enough, at 
such a distance of time, to know that Jenny 
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Lind asserted the privilege of Woman to change 
her mind. 

In 1846 Lumley saw an opposition house in 
the very near future and, naturally anxious to 
hold his own in fight, bethought him of catching 
the ‘shy bird.” Lumley was a lawyer, and 
something of a diplomatist, wherefore he did 
not approach the Nightingale in a manner likely 
to scare her away. His first measures, indeed, 
were taken without showing himself at all. 
The politic and complaisant Meyerbeer was then 
in Berlin, and readily accepted the task of 
‘‘ sounding” the Swedish artist. But even his 
influence had little effect. When, at length, 
Lumley made his proposition, “the young 
singer,” he tells us, “little skilled in the 
difficulties of stage engagements, and alarmed 
at the possible embarrassments arising out of 
her contract with Mr. Bunn, wavered, hesitated, 
procrastinated, and seemed inclined, after a 
while, rather to run away from than to approach 
that formidable London, which appeared to her a 
quicksand, replete with dangers.”’ However, 
an engagement was signed, at Darmstadt, on 
October 17, 1846. Previous to this, efforts at 
a compromise with Bunn were made, and it 
must be said that the Drury Lane manager 
was not unreasonable in his requirements. He 
offered to release the lady for £500, or for 
£300 if she would sing one night at his theatre 
for nothing. ‘ Unfortunately,” says Lumley, 
‘‘ the young lady, ignorant, it may be presumed, 
of the ways of the world, and of her own real 
position, replied only by a letter addressed to 
the manager of Drury Lane, in which she 
appealed to his ‘generosity’ to grant her an 
unconditional surrender of her contract, urging 
that, in an unguarded moment an engagement 
had been extorted from her of which she now 
saw the imprudence, and putting it to him 
as a man of honour and feeling to release 
her from her bond.” This proposition, of 
course, could not be entertained; the matter 
remained open to further dispute, and became 
one of difficulty even to Lumley, whose 
announcement of Jenny Lind in his prospectus 
for 1847 was met by the ‘“ Covent-Gardenite 
sharpshooters of the pen” with ‘allegations, 
denunciations, and counter-statements, which 
even Touchstone must have pronounced tanta- 
mount to the lie direct.”’ 

The terms of Jenny Lind’s engagement with 
Lumley were £4,800 for the season (April 14— 
August 20); a house free of charge ; a carriage- 
and-pair; a further sum of £800 should the 
prima donna elect to spend a month in Italy for 
study or repose prior to her début; liberty to 
cancel her engagement if dissatisfied with the 
success gained; and, lastly, payment by Lumley 
of any damages and costs incurred should 
Bunn take legal action on her arrival in 
London. These were severe stipulations fifty 
years ago, but Lumley thought the Swedish 
singer was worth them, and the event proved 
that he was right. 





It was one thing to carry Jenny Lind’s 
engagement to London and quite another to lure 
the young lady herself there. Notwithstanding 
Lumley’s promises to hold her harmless, she 
still dreaded Bunn, the more, perhaps, from 
having heard that the Covent Garden opposi- 
tion had bought that manager’s rights and 
would be likely to use them against the old 
house in the Haymarket. It may be that steps 
were taken to work upon the lady’s fears, for 
Lumley writes of her idea that she would be 
unable to reach Her Majesty’s Theatre unless 
guarded by police. Anyhow, she “ lingered on 
in a state of indecision which to me,” says the 
manager, “was most distressing.” Various 
ambassadors were sent to Vienna, where the 
timid damsel then was, but without result, and, 
at last, Lumley went himself, returning with 
the laurels of a conqueror. Jenny Lind arrived 
on the morrow (April 16), and made her début 
in ‘“* Robert le Diable,” after a little delay, with 
the extraordinary success which ever since has 
been a conspicuous matter of musical history. 
Bunn, with the opposition house behind him, 
promptly brought his action against the artist, 
claiming £10,000 damages; but on the day 
of trial, owing to an insufficient attendance of 
special jurymen, the hearing was postponed. 

This is an old story, but there are always 
young readers, for whom I have told it again. 


In my library isa quarto (sheared, unhappily, 
by some stupid binder, on whom be anathema), 
entitled ‘*Cabinetto Armonico, Pieno d’Istro- 
menti sonori, indicate, e ‘spiegati dal Padre 
Filippo Bonanni, della Compagnia di Giesi, 
offerto al Santore David. In Roma. 1722.” 
It contains a large number of engravings 
showing various characters playing upon 
antique and, in 1722, modern instruments; but 
the most curious feature is a formal and, of 
course, eulogistic dedication to King David, 
who is addressed as ‘‘ Santissimo Profeta,” and 
told, with due apologies, that the author takes 
the liberty of laying the work at the foot of 
his royal throne. 


to his Psalms, from which a quotation is duly 
made, and the joke (as we should consider it) 
plays itself out with as much gravity as though 
Father Bonanni expected an order from 
Paradise for a thousand copies. A frontispiece 
shows the King harping upon his harp, while 
above him, sitting upon a very substantial 
cloud, a section of the heavenly choir performs 
upon viol, lute, pipe, and organ, and cherubs 
sing withal ; carrying out the Psalmist’s injunc- 
tion, duly displayed, with pictorial embellish- 
ments, on a preceding page: “ Laudate eum in 
sono Tube * * * Omnis Spiritus laudet 
Dominus.” 


In his introductory chapters, the Jesuit 4 
Father makes a great display of authorities, — 
and shows the readiness of an unscientific age 


to make risky deductions. But better men 


The deceased monarch is | 
naturally the object of complimentary references 


fe. 
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than he have handled the same subject, and 
the value of the book really lies in the drawings 
of instruments by Stefano Sparigioni. Of these 
there are 148, each example being represented 
in the hands of an appropriate personage. 
Some of the machines so displayed are of the 
most formidable kind, and must have been 
so appalling in their effect that I marvel 
they are not imitated for use in the streets 
of London. There is, for example, a 
Tubo Cochleato, swung on a tripod like a 
gipsy’s kettle, and, if the curved pipe were 
straightened, apparently about twenty feet 
long. Another tremendous engine, said to 
have been a favourite with Alexander the 
Great (who may have used it to frighten the 
Indian elephants), is supported in the same 
manner. Its form is circular, and a soldier 
blows into a mouthpiece at the one end of a 
diameter, the sound issuing at the other 
through a “bell.” I have not looked up the 
authorities for these and other strange creations, 
but probably Padre Bonanni is right in repre- 
senting that they once existed. It seems to me 
that composers of orchestral music in our own 
time have missed some opportunities. The 
Tubo Cochleato would be just the thing for the 
Worm in “ Siegfried.” 


Looking into Boswell’s “ Life of Johnson ”’ 
in search of a reference to another matter, my 
attention was drawn to an epitaph on Charles 
Claudius Philips, a violinist obviously of some 
note in his day. The monument to this 
worthy is in the porch of Wolverhampton 
Church, and bears the following inscription : 
“ Near this place lies Charles Claudius Philips, 
whose absolute contempt of riches, and 
inimitable performances on the violin, made 
him the admiration of all who knew him. 
He was born in Wales, made the tour of 
Europe, and, after the experience of both 
kinds of fortune, died in 1732.” To the 
memory of this person Dr. Wilkes dedicated 
the following lines : 


Exalted soul! thy various sounds could please 

The love-sick virgin, and the gouty ease; 

Could jarring crowds, like old Amphion, move 

To beauteous order and harmonious love. 

Rest here in peace, till angels bid thee rise, 

And meet thy Saviour’s consort in the skies. 
Garrick told Boswell that Johnson, on reading 
this stanza, remarked: “I think, Davy, I can 
make a better,’ and, after a little meditation, 
recited as below: 


Philips, whose touch harmonious could remove 

The pangs of guilty power or hapless love ; 

Rest here, distressed by poverty no more, 

Here find that calm thou gav’st so oft before; 

Sleep, undisturbed, within this peaceful shrine, 

Till angels wake thee with a note like thine. 
Dr. Wilkes, the author of the original epitaph, 
was a fellow of Trinity College, Oxford, and 
Rector of Pitchford, Shropshire, for a history of 
which county he collected materials. 

Boswell and his commentators make other 

references to musical men and things. Croker 
tfemarks, for example: “To the delights of 


music he (Johnson) was equally insensible; 
neither voice nor instrument, nor the harmony 
of concordant sounds had power over his affec- 
tions, or even to engage his attention. Of 
music in general he has been heard to say: 
‘It excites in my mind no ideas, and hinders 
me from contemplating my own’; and of a fine 
singer or instrumental performer that he ‘had 
the merit of a canary bird.’”” Boswell speaks 
much to the same effect : ‘ After having talked 
slightingly of music, he (Johnson) was observed 
to listen very attentively while Miss Thrale 
played on the harpsichord, and with eagerness 
he called out, ‘Why don’t you dash away like 
Burney?’ Dr. Burney upon this said to him: 
‘I believe, Sir, we shall make a musician of 
you at last.’ Johnson, with candid complacency 
replied: ‘Sir, I shall be glad to have a new 
sense given me.’” 

Again Boswell: ‘ In the evening our gentle- 
man farmer, and two others, entertained 
themselves and the company with a great 
number of tunes on the fiddle. Johnson desired 
to have ‘Let ambition fire thy mind’ played 
over again, and appeared to give a patient 
attention to it; though he owned to me that 
he was very insensible to the power of music. 
I told him that it affected me to such a degree 
as often to agitate my nerves painfully, pro- 
ducing in my mind alternate sensations of 
pathetic dejection, so that I was ready to shed 
tears, and of daring resolution, so that I was 
inclined to rush into the thickest part of the 
battle. ‘Sir,’ said he, ‘I should never hear it 
if it made me such a fool.’”” Yet the Doctor 
must often have wished for susceptibility to an 
art which gave his friends such exquisite 
pleasure. Burney states that, not six months 
before his death, Johnson said to him: “ Dr. 
Burney, teach me at least the alphabet of your 
language.” 

When on his Scottish tour, a Miss Maclean 
sang songs to him, accompanying herself on a 
spinet. ‘Dr. Johnson,” says Boswell, ‘‘seemed 
pleased with the music, though he owns he 
neither likes it, nor has hardly any perception 
of it. He told us that he knew a drum from a 
trumpet, and a bagpipe from a guitar, which 
was about the extent of his knowledge of music.” 
It seems that Johnson preferred the bagpipe. 
Boswell says: ‘We had the music of the 
bagpipe every day at Armidale, Dunvegan, and 
Col. Dr. Johnson appeared fond of it, and used 
often to stand with his ear close to the great 
drone.” No stronger proof could be given of 
the fact that he had an unmusical nature. 
Naturally the Doctor spoke slightingly of what 
was beyond his reach. The pursuit of music 
he described as “a method of employing the 
mind without the labour of thinking at all, and 
with some applause from a man’s self.” 

Truly some precious things are hidden from 
the wise and prudent and revealed unto babes, 
which is part of the great system of compen- 
sation that keeps the world balanced. X. 
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HANS VON BULOW IN HIS LETTERS. 
(Continued from page 157.) 


Except for two short visits to Weimar in 
June and August, the greater part of 1849 seems 
to have been spent in Leipzig. Whilst at 
Weimar Bilow was constantly in the company 
of Liszt, and his letters furnish ample and inter- 
esting accounts of Liszt’s daily life there. This 
was the terrible year of the revolution, which 
raged most fiercely in Dresden. Great was his 
anxiety for the safety of his friend Wagner, 
of whom he could gain no tidings at the 
time. In the autumn he removed to Berlin 
and continued his University studies there. 
Ever ready with his pen, it was now that 
his journalistic literary activity manifested 
itselfin earnest, on his being appointed a regular 
contributor to the Abendpost, a democratic 
organ of that city. At the same time he 
zealously pursued his musical studies indepen- 
dently of instructors. Here he remained till 
August, 1850, when he went to Weimar for 
the first performance of ‘‘ Lohengrin ”’ (August 
8), a hearing of which proved the determining 
point in his life, inasmuch as it led him to the 
final resolution to devote himself to music, and 
to music alone. 

Shortly after this he received a proposition 
from Wagner that he should spend the following 
winter with him at Zurich, with the view to 
his being instructed in the routine of conducting. 
As a further inducement, Wagner promised 
that he should share the post of conductor of 
the Opera, as well as the salary, with his 
friend Ritter, and that opportunities would be 
accorded him of appearing as a pianist at the 
Symphony Concerts which Wagner himself 
conducted. This was an offer which any young 
and aspiring musician would have jumped at. 
Nor did Biilow hesitate, but started off at once 
to consult his father, who, it should be said, 
had recently separated from his wife (Biilow’s 
mother) and married another, with whom he 
was residing at Oetlishausen, an old castle which 
he had purchased in Switzerland. He met 
with less opposition from his father than from 
his mother, who, as a staunch conservative, 
was violently opposed to Wagner. Most 
pathetic and dutiful are the letters which 
Bilow wrote to his mother in exculpation of 
the step he had taken. Sad it is to read of the 
consequent estrangement which arose between 
mother and son, and which it took him a long 
time to smooth over. As testimonials of his 
talent and ability, the letters addressed to his 
parents by Liszt and Wagner are most 
convincing. 

Bilow arrived at Zirich in October, after 
making the journey thither from Oetlishausen 
on foot, in the company of his friend Ritter. 
Wagner at once found plenty for him to do in 
the way of conducting operas and rehearsals, 
and correcting the band parts, which were full 
of mistakes. At first the members of the 





orchestra were inclined to despise his youth, 
but, by the help of Wagner, whom they 
revered, were soon brought to recognise his 
innate talent as a conductor. This state of 
things did not last for long, for early in 
December Wagner severed himself from the 
theatre, and thus Bilow lost his post. In these 
two months he gained much experience, and 
therefore did not regard them as lost time. He 
was fortunate in at once being offered the 
conductorship of the theatre at St. Gallen, a 
post which he readily accepted. Writing to 
his father at this date, he says: ‘I shall 
probably go back to Wagner in the course of 
the winter, in order that, with his assistance, 
I may compose an opera. I have an enormous 
desire to write one on the subject of Christ.” 
Both Liszt and Wagner dissuaded him from so 
impracticable an attempt. In full activity he 
remained at St. Gallen till April, 1851, when 
he paid a visit to Oetlishausen. While there he 
wrote several affectionate and interesting letters 
to his mother, with whom he seems now to 
have been partially, if not entirely reconciled, 
giving details of his sojourn in St. Gallen, and 
speaking hopefully of his future. His father 
writes: ‘‘ Hans has been with us now for four 
weeks in order to recruit himself after what was 
a severe musical campaign at St. Gallen, and 
which he brought to an honourable termination. 
The schooling he has had has given him the 
capacity to conduct any orchestra. He has 
written a String Quartet, and contemplates a 
Symphony on éschylus’s ‘ Orestes,’ which, 
with that end in view, he is now studying in 
the original.” 

At the beginning of June, acting on the 
advice of Wagner, Bilow betook himself to 
Weimar, with the view of perfecting himself as 
a virtuoso of the pianoforte under Liszt's 
guidance. On his way thither he spent six 
days in Munich, the art treasures of which city 
greatly excited his interest and admiration. 
He arrived at Weimar to find that Liszt was 
away and was not expected to return till the 
beginning of July. As it turned out, Liszt did 
not return home for four months, being detained 
at Eilsen, in Biickeburg, by the serious illness 
of the Princess Wittgenstein. During these 
four months Bilow occupied apartments in 
Liszt’s house on the Altenburg, and had a very 
lonely time. One day was very much like 
another. It was his habit to rise at 6 a.m,, 
pound the piano, and after breakfast work on 
till noon, when Raff generally came to him and 
critically looked over his compositions, and 
gave him friendly and salutary hints. This 
quasi-lesson over, they went together to dine 
at an hotel, where they usually met Joachim. 
After dinner, if too hot for a walk, he studied 
Spanish with Joachim, who, though he had 
looked askance at him in Leipzig, had now 
become his friend. Four o’clock found him 
back on the Altenburg, where he worked 
till eight, and then went into the town for 
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supper, returning about ten o'clock, when 
he had a final bout at the piano by moon- 
light, and so to bed. He heard next to no 
music at this time, for during Liszt’s absence 
music at Weimar was in a state of stagna- 
tion. ‘‘Liszt,’”’ he writes, ‘‘does not stand 
in need of Weimar, but Weimar greatly 
needs Liszt.” With Liszt’s return things 
became far more lively. Besides his lessons with 
Liszt, practising and composing, writing articles 
for several musical papers, acting as Liszt’s 
secretary and amanuensis, and “coaching” 
pupils whom Liszt had no time to attend 
to, his time was fully taken up. At the weekly 
chamber concerts which Liszt instituted, he had 
frequent opportunities of appearing as a pianist 
in company with Joachim and Cossmann. 
Occasionally, during this period, he appeared 
elsewhere in public. The accounts which he 
gives of this preparation for the career of a 
pianiste ambulant are full of interest. This 
went on almost without intermission till 
January, 1853, when, at Liszt’s advice and 
well furnished with letters of introduction 
from him, he started for Vienna, with the 
view of trying his luck there as “a pupil of 
Liszt’s”” and as a virtuoso. Alas! the Fates 
were against him, Liszt’s letters of intro- 
duction were of no avail, and he was received 
just as any stranger might be who wished 
to assert his claims as a virtuoso. No 
engagements were offered him. Perforce he 
was obliged to give a Concert on his own 
account. The receipts which this brought in 
amounted to twenty-eight florins against a 
deficit of 105 florins which he had to pay for 
expenses. Nor was a better result obtained 
from a second. ‘“ My first two Concerts,” he 
writes, ‘‘ have left me poor in pocket and sick 
at heart. I am only richer for the bitter life’s 
experience which they furnished. Too late I 
discovered that in our time it is not sufficient to 
possess talent, and that it is impossible to turn 
one’s talents into fame and money unless one 
first has money to disburse.”” However, he was 
fortunate in getting some favourable press 
notices, which led to subsequent engagements ; 
and on going farther afield—viz., to Oeden- 
burg, Pressburg, and Pesth, he met with a 
veritable triumph. But his success brought 
him more artistic fame than ready money. 
Here it may be remarked that his parents 
seem always to have kept him short of cash, 
and that it was only under the direst extremities 
that he could bring himself to apply to them 
for help, and then in the most delicate manner 
possible. We find him expressing regret that 
his father had felt himself obliged to send him 
money, and at the same time entertaining the 
hope that he would not be obliged to break 
into it. 

Travelling from Pesth vid Carlsbad, Dresden 
(where he played in the theatre Liszt’s orches- 
tral version of Weber’s Polonaise and a 
Hungarian Rhapsody) and Leipzig, he made 





his way to Carlsruhe in order to assist at the 
music festival held there during the latter part 
of September. While there he heard of the 
sudden death of his father—the greatest grief 
which he had yet experienced. Most filial and 
pathetic are the letters which this sad event 
gave rise to. They were mostly written from 
Oetlishausen, whither he at once went inorder to 
look after his father’s affairs. On returning 
to Carlsruhe he writes that Liszt, who had 
long been a second father to him, had planned 
that in the following year he should visit Paris, 
where, the worst being now behind him, he felt 
sure that he would best make his way. 

His first object now was to save up money 
enough to pay for his début in Paris—a hope 
which was not destined to be realised till a 
much later period. 

Attracted by his mother’s presence in Dresden, 
he soon betook himself to that city, where he 
would find the necessary quiet to enable him to 
complete some transcriptions of ‘“‘ Tannhauser” 
and ‘“ Lohengrin,’ with which Wagner had 
entrusted him, and for which the publishers 
were to pay. 

During the winter of 1853 and the spring of 
1854 he was touring in North Germany. We 
hear of him at Berlin, Dresden, Bremen, 
Hanover, Brunswick, Leipzig, Weimar, and 
Hamburg. For the summer he returned to 
Dresden. ‘‘ Here,” says his mother, “ Hans 
works incessantly and seldom speaks a word. 
He composes the whole day long and is always 
intellectually absorbed.” While there he made 
acquaintance with a Polish family, a Count and 
Countess Kamiénski and their three daughters, 
one of whom was studying in the Dresden 
Gallery and painted his portrait. The result was 
that he accepted an engagement to follow them 
totheircountry houseat Chocieszwice, in Poland, 
as music-teacher to the daughters. There he 
wrote some amusing and caustic letters des- 
cribing the miseries and dulness of life in a 
country house situated in the midst of a 
‘Polish desert.” His duties were every 
morning to give the girls, who were far from 
being clever or interesting, three hours’ music 
lessons, and in the evening to generally enter- 
tain the family by playing to them. The rest 
of the day, except at meal times, he had pretty 
well to himself, his only companion being one 
Herr Schneider, who was similarly engaged as 
drawing-master. With him he studied English 
and acquired from him a passion for billiards. 
Bored to death as he was at Chocieszwice, he 
was sorry when the time came for him to leave. 
That he held out to the end can only be 
accounted for by the supposition that he was in 
the receipt of a good emolument or felt that he 
was economising expenses. 

At the beginning of 1855 Bilow was to be 
found “ concertising,’’ with more or less success, 
in Breslau, Posen, and Dantzig. By April 1 
he was back in Berlin, where, as the successor 
of Kullak, he had accepted the post of principal 
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professor of the pianoforte at Dr. Marx’s private 
Conservatoire. And here perforce we must 
leave him, for it is at this point that the present 
collection of letters is brought to a close. 

It is understood that these first two volumes 
of letters and biographical notes will, in due 
course, be supplemented by a third volume 
consisting of Bilow’s literary contributions to 
various journals, to be followed, perhaps, by a 
further instalment of letters. That sucha plan, 
which would furnish the material for a pretty 
complete account of Bilow’s life and artistic 
career, will be carried out, is as much to be 
desired as that the present consignment of 
letters, &c., should be made accessible in an 
English dress. 

C. A.B. 


ESSAYS IN MUSICAL CRITICISM. 
III. 


It has been said, and not unjustly, of certain 
artists, that they regard the great composers 
solely in the light of stalking-horses for the 
display of their own virtuosity. This unbridled 
individualism has of recent years invaded the 
domain of criticism as well as that of interpre- 
tation. Impressionism, up to a certain point, 
is pardonable and even legitimate in criticism. 
It is always better to know what a man really 
thinks of a performance than what he thinks 
the majority think of it. But this method can 
be carried to excess, as we propose to illustrate 
in the following example : 


THE IRRELEVANTLY AUTOBIOGRAPHIC. 


My enemies are doubtless dying to know what I thought 
of the performance of Sullivan’s ‘‘ Golden Legend” last 
week, and I feel that it is a duty which I owe at once to 
my reputation and my Editor to lose no time in gratifying 
this highly natural expectation. Let me say at once that 
I have a decided kindness for Sullivan. Before I embarked 
on the arduous duties which I now discharge, it frequently 
fell to my lot as the accompanist of a large provincial 
Society to organize and direct performances of Sullivan’s 
oratorios and cantatas. On one memorable occasion, 
which I shall never forget, I was obliged, at the eleventh 
hour, to transpose all the soprano solos of the “ Pirates of 
Penzance”’ a semitone down to suit the caprice of a local 
prima donna at a charity performance of the opera in 
question. I admit that some of the modulations which 
1 introduced between the numbers might not have 
satisfied the pedantic academicism of the Royal College 
—but let that pass. But to revert to the ‘Golden 
Legend.”” On reaching the Imperial Hall last Wednes- 
day, I found that express orders had been left at the 
box office that I was not to be admitted to any part of the 
building, in consequence of the well-merited slating of the 
last Concert which I had published in these columns three 
weeks ago. Needless to say I was equal to the occasion. 
I ran round to Snarkson’s, the costumier, and in less than 
twenty minutes, thanks to a false nose and spectacles, I 
had run the gauntlet and was safely ensconced in the front 
row of the stalls, consumed with merriment at the success 
of my strategy. And here let me add, for the edification of 
my opponents, that I was the only one of the whole gang 
of critics who sat out the performance. Jinks of the Bel- 
gravia Gazette came in at 9 p.m. and went out at 9.40 p.m. 
Robson of the Morning Mirror sent his “‘ devil,” and Messrs. 
Berkeley Square, Tombs, and Phillimore had all cleared 
out half-an-hour before the Epilogue, on the “ magnificent 
singing '’ of which by the chorus I observe that they all 





commented in their respective papers next morning. 
During the first half-hour of my penance my attention was 
seriously distracted by a lady sitting in the second row of 
the contraltos, who presented a most ridiculous likeness to 
an old maiden aunt of mine. Now, inasmuch as it is 
imperatively incumbent upon me to write at least two 
columns on this fatuous performance, I think my readers 
will cheerfully admit that this discovery was little short of 
a godsend. I have no doubt that some of my “ respected 
colleagues’ have maiden aunts as well as I; but I am 
absolutely convinced that none of them could ever have 
conceived the idea of turning them into “copy.”’ Such an 
incident marks the gulf that separates the old from the 
new criticism, the businesslike from the romantic, the 
coldly practical from the richly irrelevant—in a word, others 
from ME. But to return to my aunt, It is years since I 
last set eyes on her corkscrew curls and black silk 
gown—she always wore black silk; but the impression 
which her meticulous suburban gentility left upon me 
as a bold, bad schoolboy of fifteen has not been obli- 
terated by all the opulent experiences of my turbid and 
tempestuous career. I used to spend an occasional Sunday 
afternoon at her villa down Peckham way, until I shocked 
the poor lady’s Sabbatarian prejudices by playing ‘‘ Tommy 
make room for your Uncle” on her paralytic piano, and 
was forbidden the house for ever. That, I may remark, 
was the turning-point of my career. The fact of the 
matter is that in music, as in most other things, we are (or 
rather until my adoption of the career of musical critic, we 
were) preposterously over-ridden by the maiden aunt. It 
was reserved for me to sound the tocsin of revolt against 
the tyranny of Peckham, and I am sure that any impartial 
observer, who has not been stifled by the miasmatic 
influences of Parrycidal pedantry, will testify to the efficacy 
of my tintinnabulations. But to return to “The Golden 
Legend.” From my seat in the front row I enjoyed an 
excellent opportunity of watching two of the attendants, 
whose attitude and demeanour I have always held to 
constitute an admirable barometer of popular taste. It is 
the greatest mistake to suppose that attendants hate all 
music, just as confectioners’ assistants get to hate all 
manner of sweetmeats. Being anxious to put my theories 
to the test, I once slipped a copy of this journal on to the 
seat occupied by one of these gentlemen, and had the good 
fortune later in the evening to overhear his comments on 
one of my articles to one of his colleagues. ‘See here, 
Jim,” he said, ‘‘ what this bloke says of ‘The Messiah.’ 
‘Rowdy claptrap,’ he calls it. And look what he says of 
the singers. Calls Mr. Robinson a bloated’ umbug. What 
beats me is how this sort of chap never gets a thundering 
good hiding.”” Admirable attendant! I candidly confess 
that the same problem has often obtruded itself on my 
attention. A hundred, nay fifty years ago, my splendid 
and heroic personalities would in all probability have been 
resented in a fashion more vigorous than polite. I should 
in all probability have been pummelled down Pall Mall, 
kicked round Trafalgar Square, and horsewhipped all 
along Piccadilly. But the effete and degenerate scions of 
latter-day respectability have never so much as lifted a 
finger in protest against my scathing attacks. But to return 
to “‘The Golden Legend.” I have no doubt that if my 
maiden aunt had been present she would have been vastly 
pleased with the puritanical precision of the whole perform- 
ance. There was the usual clowning on the part of the 
conductor, the usual perfunctory enthusiasm on that of the 
audience. Some of the numbers sounded quite passable 
from the vestibule, where I spent a very pleasant quarter of 
an hour smoking cigarettes. Let me add, in conclusion, 
that a severe attack of influenza prevented me from 
attending Mr. Daniel Desmond’s last Recital. I hope, 
however, to make good my shortcomings by giving a full 
account of my symptoms and the treatment to which they 
ultimately yielded in my next article. 





Tue late Sir Joseph Barnby’s services to music 
have been acknowledged with such warmth and 
unanimity within the past few weeks, by those most 
qualified to appraise them, that we feel sure the 
appeal just issued by the Committee of the Barnby 
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Memorial Trust Fund will meet with a liberal 
response, not only from music-lovers generally, but 
also from all to whom the sacred cause of charity is 
dear. The claims upon Joseph Barnby’s purse were 
many, and he did not live long enough to make 
adequate provision for his family. It is to remedy 
this that the Trust Fund has been established. The 
Committee, of which Sir Arthur Sullivan is Treasurer, 
and Mr. Alfred Littleton, of 1, Berners Street, Hon. 
Secretary, consists of over a hundred gentlemen 
eminent in social, artistic, or literary circles. The 
Executive consists of the Earl of Kilmorey, the Hon. 
Spencer Lyttelton, Sir Arthur Sullivan, Sir John 
Stainer, Sir A. C. Mackenzie, Dr. J. F. Bridge, the 
Provost of Eton, the Sub-Dean of the Chapels Royal, 
Colonel Makins, and Messrs. T. H. Brooke-Hitching, 
W. Coenen, H. Gadsby, H. J. Greenwood, Hermann 
Klein, J. B. Orgill, A. Randegger, Walter Scott, F. R. 
Spark, W. H. Thomas, and F. Warre-Cornish. The 
past and present members of the Royal Albert Hall 
Choir are also organising a fund to erect a bust of 
their late conductor in the Albert Hall and assist his 
children. It is to be hoped the bust will not absorb 
too large a proportion of the amount subscribed. We 
may mention that the Trust Fund will be vested in 
trustees and used solely for the benefit of the three 
children. 


WE gladly fulfil our promise to give a solution of 
the contribution which Mendelssohn made to the 
late Miss Eliza Wesley’s album, and which was 
printed in the article “‘ Bach and Wesley” in our 
February number, p. 89. The title, with its significant 
query, is somewhat after the manner of a picture- 
puzzle: ‘‘ Here are the Dean and Verger, find the 
Minor Canon.” The album-leaf is undoubtedly a 
canon—a minor canon—three in one, with a free 
bass, though the latter (bars 4 and 5) has a fragment 
of the subject. The entry of the second part, at a 
fifth below, is easily discoverable. But the entry of 
the third part, at the ninth below, or the fifth below 
the second part, is not quite so obvious; and this was 
doubtless the point of Mendelssohn’s little joke— 
“Quartet?” Here is the Quartet, note complete, 
except the note of interrogation :— 


QUARTET. 
MENDELSSOHN. 
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Solutions of the canon—a canon which is not 
unworthy of a place in Dr. Bridge’s primer, ‘‘ Double 
Counterpoint and Canon”—have been received from 
Messrs. E. R. Billingham, F. R. Frye, J. L. Gregory, 
A. W. Ketélby, W. B. Ross, Arthur Trickett, and 
H. J. Wrightson. 





Mr. Howarp Paut, the well known entertainer, 
has just brought out a little book, entitled ‘* Dinners 
with Celebrities,” in which musicians play no incon- 
siderable part. When Mr. Howard Paul dined with 
the late Prince Napoleon ( Plon-Plon”’), Rossini was 
of the party, and the exploits of the “Swan of 
Pesaro” asa trencherman are most carefully recorded 
in the following passage: ‘‘ The spaghetti was the 
finest I ever remember to have tasted, and small 
wonder that Rossini enjoyed two helpings. I observed 
that he ate sparingly up to this course, refusing the 
tournedos, passing the foulet, and picking lightly 
the breast of a woodcock. He was evidently reserving 
his grand coup for the Italian dish, which he demolished 
with gusto. The old melodist never forgot his early 
taste, and macaroni, polenta, riviola, spaghetti, and 
vermicelli were invariably to be found on the table of 
his villa at Passy.” In another chapter we glean the 
momentous information that Rossini—in his later 
years, at any rate—rarely ate any breakfast. As for 
Wagner, he despatched his meals with the velocity 
of a Flying Dutchman: “I observed that he ate 
exceedingly fast. It was like posting letters. He 
placed his food in his mouth, and down it went while 
he talked. If he had been reared in the United 
States of America he could not have plied his knife 
and fork with greater celerity.” 





Tue chapter on Sir Arthur Sullivan does not 
descend into such minute details, but Mr. Howard 
Paul, on the strength of several dinners in the com- 
pany of the author of ‘ The Mikado,” assures us that 
there is no man with whom he would rather “ unfold 
the festive napkin.” This reticence, however, is 
fully atoned for in the chapter entitled ‘ Adelina 
Patti as a Hostess.” In this we learn that the diva 
“‘is not a great eater, but she keeps a chef who knows 
his business. She detests great joints, affects dainty 
French dishes, and her wines are the finest France 
can produce. I don’t suppose she ever tasted sherry 
or port wine in her life, but in the matter of Sau- 
ternes, Clarets, and Burgundies her cellar is unique. 
Her husband, M. Nicolini, by the way, is something 
of a cook himself.” And then Mr. Howard Paul 
considerately reproduces the menu prepared for a 
party of twelve people at Craig-y-Nos, not forgetting 
the wines and their vintages. Disappointment, how- 
ever, again awaits us in the chapter headed “A 
Dinner with Gounod.” Still we learn that after 
dressing in the morning he had a glass of milk, that 
he breakfasted at twelve, and, though by no means a 
persistent diner-out, had a “ perfect appreciation of 
right good cheer.” On the occasion on which Mr. 
Howard Paul “ unfolded the festive napkin’? with 
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Gounod the dinner “ was a simple one of half-a-dozen 
courses.” It isto be hoped that Mr. Howard Paul 
will pursue these gastronomic investigations farther, 
and give us before long some insight into the culinary 
tastes of Mascagni, Brahms, Paderewski, and other 
living lions. An American writer has recently 
asserted that there is a most intimate connection 
between food and virtue, food and thought. It 
remains for Mr. Howard Paul to establish on a 
secure basis the connection that subsists between 
music and menus. 


A NEw volume on Richard Wagner has recently 
appeared at Munich. It is from the pen of Mr. H.S. 
Chamberlain, whose former work in connection with 
Wagnerian subjects is likely, ‘on account of its 
sanity, to be of permanent value to students. In his 
new volume, which runs to nearly 400 pages, Mr. 
Chamberlain deals more particularly with the 
development of Wagner’s inner life, and therefore 
confines his account of outer events to the broadest 
outlines. His plan of classification and arrangement 
appears to us so lucid and helpful, however, that we 
place it before our readers in the author’s own 
words—or, rather, those of a translation which 
appears in a recent number of The Meister. 

Wagner’s life begins in the year 1813; it lasts seventy 
years, and falls into two periods of equal length, but 
marked external and internal difference. In this life there 
prevails a singular symmetry, not only in the whole, but 
also in its parts; for each of these two life-halves may be 
sub-divided into four minor periods, according to Wagner’s 
place of sojourn—periods of very unequal duration, but 
impressing themselves on the memory by the fact that 
each minor period in the second half both parallels and 
contrasts with the corresponding period in the first half. 

In the first half we find the following four periods :— 

I. 1813-1833. Life in the narrower Saxon home 
(Dresden and Leipzig). The period of earliest youth ; of 
attainment of the first elements of artistic skill; of the first 
attempts on the field of poetry and music; choice of the 
operatic profession. 

II. 1833-1839. First period of Wandering ; entry upon 
public life; activity as Kapellmeister at various German 
provincial theatres (Wurzburg, Magdeburg, K6nigsberg, 
Riga); learning of practical stage-technique. 

III. 1839-1842. First voluntary stay abroad (Paris) ; 
ineffectual attempt to make headway in the world’s 
metropolis. 

IV. 1842-1849. Dresden; office as *Court-Kapell- 
meister at one of the principal theatres in Germany. 

In the second half we have the following four periods :— 

I. 1849-1859. Banished from home ; sojourn at 
Zurich ; arrival at full and conscious maturity; production 
of the fundamental art-writings (Oper und Drama, &c.) ; 
farewell to the operatic stage. 

II. 1859-1866. Second period of Wandering ; activity 
as producer of his own works at a series of metropolitan 
theatres (Paris, Vienna, Munich) ; forced attempt to renew 
relations with the modern Theatre. 

III. 1866-1872. Second voluntary stay abroad (Trieb- 
schen, near Lucerne); complete retirement from the 
world. ‘ 

IV. 1872-1883. Bayreuth; building of the Festspiel- 
haus, founding of the German Stage-Festivals. 


Everyone knows the story of the widow of the 
firework-maker, who imitated the inscription on 
Purcell’s monument; owing, however, to the dif- 
ference between her late husband’s profession and 
that of the great musical genius, the words conveyed 
quite a different meaning. Whether the story be 
true, we cannot say; yet se non e vero, &c. Its 
antiquity, however, deserves note. Ernst Ludwig 





Gerber, in his ‘ Tonkiinstler,” published at Leipzig 
in 1792, alludes to it, and also to a mention of it in the 
first yearly issue of Cramer’s “ Magazin fiir Musik,” 
published at Hamburg in 1783; Gerber refers to it 
as the “ funny parody.” 


In Gerber’s dictionary, by the way, the composer’s 
name is entered as Pourcell, with the addition “also 
Purcell,” and he is said to have been born in France 
about the middle of the seventeenth century. Johann 
Gottfried Walther, in his ‘ Musikalisches Lexikon” 
of 1732, quotes Mattheson’s statement in his “ Critica 
Musica,” Vol. II., p. 148, that Purcell was French by 
birth ; and so far as we can make out, Mattheson was 
the first to make this assertion. Walther refers to 
the monument in Westminster Abbey, and to the 
inscription as “ short indeed, but highly flattering.” 





MATTHESON not only says that Purcell was French 
by birth, but speaks of some opponent who could not 
accept his statement. ‘The proofs, however, that 
this celebrated musician was an Englishman,” replies 
Mattheson, ‘‘ have come to a dead halt. That he 
wrote a Te Deum, or Anglice : ‘We praise Thee, O 
God,’ and that he has a tomb inscription in West- 
minster Abbey, does not prove it.” You might, he 
remarks, say: “Handel wrote a Te Deum to English 
words, therefore he was no native of Halle. Or, 
Admiral Tordenschild was buried at Hanover, there- 
fore he can have beenno Dane.” Argumenta, a Schola 
et a Sepultura desumta, non probant veram Patriam. 
All this reasoning sounds plausible; yet one little fact 
to prove Mattheson’s statement that Purcell was no 
Englishman would outweigh it. 





With regard to Purcell’s compositions, there are 
one or two curious remarks in the dictionaries 
mentioned. Walther, for instance, states that in 
Roger’s ‘‘ Catalogue de Musique” are mentioned: 
“‘ Six Sonates, trois A une Flite et Basse Continue, et 
trois A un Violon et Basse Continue.” Again, Gerber 
speaks of six sonatas, three flute solos, and three 
violin solos, engraved at Paris. Of Purcell he says 
that ‘he is regarded as the founder of the English 
school, in that he attempted to amalgamate Italian 
taste, which began to prevail in his day, with the old 
Celtic Christmas plays and with the Scotch ballads. 
To Handel only was it possible to cast his fame into 
the shade.” 





Jacos WitueLm Lustic, organist at Groningen, 
published a book in 1771, entitled ‘“ Inleidung tot de 
Muziekkunde,” in which he remarks howlittleis known 
of the celebrated English composers—Butler, Morley, 
Bacon, Bridlington, and Douland. And then he goes 
on to speak of a tomb inscription to one Pourcel, 
French by birth, probably placed there by some 
affectionate friend. And he gives the inscription in 
Dutch, and also in English, the latter thus: ‘ Here 
lyes Henry Pourcel, who is gone to that blessed 
place where only his harmony can be exceeded. He 
deed in the jear of our Lord 1696.” Mattheson, by 
the way, with slightly different spelling, also gives 
this inscription, on which he comments thus: “ Here 
lies [he spells it thus] means Hier liiget, hic 
mentitur. The word can, it is true, be written with a 
y, and can then mean to speak untruth and to lie 
(liigen u. liegen) ; but with an i, it always means the 
former.” Mattheson gives the inscription to show 
“how much flattery can be contained in a few words.” 
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A RECENT and romantic episode, which is reported 
by a Leipzig paper to have occurred at a small town 
in the neighbourhood of that city, furnishes important 
corroborative evidence of the truth of the saying that 
“ever since the world began There never was and 
never can Be such a very useful man As the railway 
porter!” It appears that the station of the town in 
question boasts the possession of a porter who is not 
only a vigilant and energetic official, but also an 
accomplished organist. And when the Cantor of the 
Lutheran Church happens to be indisposed, the 
musical porter presides at the organ to the entire 
satisfaction of the congregation. Now it so fell out 
that his services were required on Christmas Day, 
and that after playing a Prelude of Bach’s and taking 
part in the service, he was only waiting for the end 
of the sermon to play the final voluntary. The 
preacher, however, was more than usually prolix, and 
the weary porter, exhausted by his exertions at the 
station on the previous day, fell sound asleep in the 
organ loft. At last the sermon ended, and as the 
porter still slumbered, the clerk came and shook him 
by the shoulder. Whereon the deputy, who had been 
evidently dreaming of his duties, woke with a start 
and exclaimed in stentorian tones: ‘‘ Express for 
Leipzig. Platform number two. Take your seats, 
please!” 


THE curious effusion with which Mr. George 
Moore, by permission of the editor of Cosmopolis, has 
thought fit to commemorate Lord Leighton, who, 
to the writer’s thinking, committed the two unpardon- 
able sins of being President of the Royal Academy 
and of living in-a beautiful house, does not call for 
serious criticism here or anywhere else ; but one pas- 
sage is so redolent of the new musical criticism in its 
most fatuous guise that reference to it may not be out 
of place. Inthe course of some remarks upon the 
“Daphnephoria” this sapient art critic delivers 
himself thus: “ A very slight knowledge of singing 
should have told him [the painter] that the mouth is 
opened according to the note and the octave.” He 
then proceeds to contrast Leighton’s picture with one 
in the National Gallery in which “each singer is 
clearly singing a different note ’—in ‘‘ some delicious 
contrapuntal fancy.” Granting Mr. Moore’s strange 
theories of voice-production, does he really mean 
to carry back counterpoint to ancient Greece? 
Perhaps he will stop short of assigning its invention to 
the sculptor whom he elects to write of as “ Phideas.” 





Tue excellent and practical leading article which 
appeared in the Standard on the 3rd ult., calling 
attention to the necessity of official recognition of a 
standard of musical pitch in this country, is a satis- 
factory proof, if such were needed, of the widespread 
interest and importance now attached to the progress 
of musical art in England. The truth of the writer’s 
remarks received distinct but decidedly unpleasant 
confirmation at the Philharmonic Concert on the rgth 
ult., when, some of the orchestra being provided with 
instruments differing in pitch from those of their 
fellow executants, and the pianoforte having a pitch 
of its own, effects undreamt of by the writers of 
the music performed were produced in generous 
profusion. The present state of the matter may, 
however, be regarded as a necessary phase in the 
development of all English progress. But for the 
sake of our ears it were well to hasten that progress 
as much as possible. 








Dvor&x’s “Spectre’s Bride” was performed in Vienna, 
for the first time, on the 25th ult., under the direction of 
the composer. 


FACTS, RUMOURS, AND REMARKS, 


An A.R.C.O. writes: ‘(In passing through a pro- 
vincial town in Berkshire, I noticed a piece of black 
wood affixed to the front door of a house and ‘ W——, 
Pianofortist,’ painted thereon in white letters. 
Supposing this gentleman wishes to rank in the 
musical profession, what is the word Pianofortist 
intended to convey?” I can only guess that piano- 
fortist is pianist “ writ large.” But it is not a lovely 
word. 


AT least one American musical journal has been 
scolding the New York public for not supporting 
opera as they should. Everything, artists and works 
| alike, seems to have been regarded with indifference. 
Listen a moment to the scolder: “It would be a 
grateful and interesting discovery to meet the prophet 
who could justly announce what it really is that the 
New York people want in the way of music, 
particularly opera, or whether they actually want 
any at all or not. We have a rebellious, clamouring, 
exacting public, which demands the very best the 
music-market offers, which grumbles eternally if 
novelties are not forthcoming, but which, when it 
gets them, turns its back upon them with an 
unwavering exactitude.” I cannot say from personal 
observation whether the New York public do this or 
whether the press makes them seem to do it, but the 
probability is that they have opera no nearer their 
hearts than the kindred people of London, and, like 
them, act towards it under transient impulses. It 
seems that the German operas failed along with the 
French and Italian. But hope remains. The hot 
fit will surely come round again by-and-by. 


THE Manchester Guardian of the 14th ult. contained 
some perfectly just and well-considered remarks upon 
Mr. Cowen, with regard to his recent appointment. 
It is a pleasure to reproduce them :— 


It should be remembered that the particular combination 
of qualities which go to make a successful chef d’orchestre 
are extremely rare and difficult to secure. There have 
been, and are, composers of actual genius who fail to 
arrive at that sort of understanding with the members of 
an orchestra which is the first necessity with a view to 
securing a satisfactory performance. This kind of tact in 
dealing with an orchestra and chorus, which cannot 
possibly exist except upon a basis of sound and adequate 
technical knowledge, Mr. Cowen unquestionably possesses, 
and in some cases at any rate he has shown himself capable 
of winning the enthusiastic sympathy of the public as well. 
We do not think that indiscriminate adulation is an advisable 
line to take in reference to any mortal, nor do we pay Mr. 
Cowen the very poor compliment of assuming that such 
adulation is acceptable to him; but we are glad to recognise 
the well-attested merits of the new conductor, and among 
these merits the specific quality of a tactful and thoroughly 
competent orchestral chief. 


An Edinburgh correspondent reminds me that 
George Eliot describes Mrs. Poyser as, under certain 
circumstances, “falling at once from the key of 
B with five sharps to the frank and genial C.” He 
rightly observes that we must see at once what the 
authoress means, though she herself did not know 
how to express it in a musical figure, and adds: “If 
so accomplished a musical amateur as George Eliot 
fails to state so simple a fact accurately, little wonder 
that the shoals of weekly novels contain the most 
egregious figures of speech and similes suggested by 
their authors’ untrained sympathies with the art of 





music.” It is no wonder at all. 











236 THE MUSICAL TIMES.—Aprix 1, 1896. 





A sMALL window in a chapel on the South side of 
the Lady Chapel, Gloucester Cathedral, has been 
filled with stained glass in memory of Dr. S. S. 
Wesley, sometime organist. The figures of King 
David, St. Ambrose, and St. Cecilia are conspicuous 
in the design, as also a scroll bearing the words and 
music of the well-known passage, ‘‘ And sorrow and 
sighing shall flee away,” from ‘The Wilderness.” 
The money for the window was subscribed locally. 





It will not be long before Goldmark’s new opera, 
“The Cricket on the Hearth,” will find its way to 
this country. In any case that would come to pass, 
for obvious reasons; but as the work was a brilliant 
success at its first performance in Vienna, on the 21st 
ult., assurance is now doubly sure. It appears that 
Messrs. Frank Burnand, Greenbank, and Solomon 
were working upon an opera on the same subject 
when the death of Solomon put an end to the 
design. 

THERE are some funny expressions in a Kentish 
paper ve a Concert given within its district. Readers 
are told that the programme “would have borne a 
little more variation, the same faces appearing so 
often.” Mr. S. was one of these too frequent faces, 
and, in fact, ‘was booked too much to be admired ; 
nevertheless, his parts were full of feeling and were 
appreciated.” It is also stated that a violinist did 
well, ‘the effect of precise playing being a genial 
appreciation.” Concerning a pianist, the critic says, 
rather unkindly, that his solos “would certainly have 
made a better interlude than take up a portion of the 
programme.” A comedy was played, and some of 
the characters ‘“ suited the audience admirably, who 
were kept interested the whole way through a tedious 
courtship and a final completion. Mr. B. was a 
splendid get-up, the comicality and drollness of the 
piece coming from this excellent gentleman, who was 
self-interested in the abolition of this courtship to 
suit his personal objects, but who maintained through- 
out a pretence of disinterestedness.” This closed the 
evening. ‘ ‘Good things should come last,’ as the 
schoolboy is learnt,” says the Kentish scribe, who 
evidently has not been “learnt ” grammar. 


A CERTAIN paper issued in North Britain is con- 
spicuous for the originality of its musical criticisms. 
Speaking of a Concert of chamber music this journal 
mentioned a young lady’s performance of two songs 
by Brahms, adding that she revealed “the affecting 
pathos of both by a voice of rather exceptional power, 
ranging to the lower registers, and at the same time 
capable of several high soprano notes.” Warming to 
his work, the critic goes on to say, “ A very interesting 
feature was the ballad, ‘Allerseelen,’ sung in the 
original language by Miss Smith, who cleverly con- 
veyed the meaning of the song (obscured by the lan- 
guage) by her correct interpretation of its myrmuring 
pathos and prolonged tremulos.” He finishes with an 
assurance that ‘ the successful combination of effects 
and superb tone of the pianoforte solos and accom- 
paniments derived some perfection from the So-and-so 
grand, which had been kindly,” &c. 


THE movement in favour of a Feis, or Festival of 
Irish music, seems to be progressing, and there now 
appears little doubt that the affair will come off. 
“The programme of the Feis will include: 1. Aconcert 
of ancient Irish music, the chief feature of which 
will be the presentation of a representative selection 





of the traditional music of Ireland; 2. An orchestral 
concert of music by modern Irish composers; 3. Choir 
and band contests; 4. The performance of prize 
compositions; and 5. Lectures on Irish music.” 
Good! We can all wish well to nationalism in 
music. 


A KENTISH paper, noticing a Concert the other 
day, described the movements in Mozart’s Symphony 
(No. 5) as ‘*Allecon Spirits,” ‘ Andante,” and 
“Presto.” ‘ Allecon Spirits” is good, very good, 
and the printer’s boy again triumphs. 


Tue harp has an admirer Newark way. He isa 
musical critic and writes enthusiastically : 

Miss Chatterton, solo harpist, selected ‘‘ Carnival of 
Venice,” an original composition, with which to treat her 
audience. The dulcet melodies poured forth from the 
strings followed each other in rhythmic sequence—now like 
the distant echoes, now fortissimo and full, now dying 
away in delicious cadences. The consummate skill with 
which the bizarre effects were produced stamped the soloist 
as of high rank. A very unmistakable encore followed, 
and this elicited a delightful treatment of the ever popular 
‘Auld Lang Syne.” ‘The verse part was brought out now 
full and strong and then diminuendo, and finally the solo 
was furnished a rippling and subdued accompaniment most 
delightful to listen to. 


A correspondent writes :— 

I think I must pass on to you the following bit of fun I 
had out of my young choristers yesterday. We were 
taking the Benedicite at practice to one of the settings so 
familiar to most choirs, but unknown here, as this Canticle 
has not until now found favour at the Cathedral. I tried 
to improve the occasion by asking whose song this was, a 
song of deliverance from the fiery furnace. One lad told 
me it was the “Song of the three Children.” ‘* And who 
were they?” There was a pause of general dubiousness. 
Presently one or two countenances brightened up a bit: 
these had been looking over their copies, and had found 
there the names of the three Children—“ Stainer, Winn, 
and Walker”’! 


Tue Kent musical reporters have been dis- 
tinguishing themselves lately. A correspondent has 
forwarded yet another example of the way in which 
they apply the English language to the divine art. 
This time the scene is not far from London, and I 
know enough of the Society concerned to understand 
some of the enthusiasm expressed by the writer. 
But there was no need for him to say that justice 
could hardly be done to the performance and “ keep 
within the bounds of sober praise,” since he assuredly 
did not essay the task. On the contrary, he went off 
like this: ‘‘ Certainly there was no one of the large 
audience present, listening to the deliciously presented 
compositions, but what drank in with a deep pleasure 
the superb music.” The writer was enchanted with 
the perfect understanding between conductor and 
orchestra: ‘* Never ahead, the response to Mr. ——’s 
direction and lead was instantaneous, with the result 
that one interpretation of the music permeated the 
whole of the forces under his control.” But in this 
world nothing is perfect, and a single flaw showed 
that the executants were but fallible mortals after 
all. The flaw is wonderfully described as ‘‘an 
indifferently synchronised release,” which, I suppose, 
means that, to use the language of ordinary folk, the 
performers did not stop all at once. Happily, ‘it 
could be imagined it had its subsequent beneficent 
effect, as a slight slip sometimes will.” This, I am 
unfeignedly glad to learn, because “an indifferently 
synchronised release” sounds very terrible. 
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SuRELY it cannot be true that Manchester folk at 
one time favoured the idea of honouring the late Sir 
Charles Hallé with an equestrian statue. This would 
have reached the climax of the ridiculous. Sir Charles 
knew how to ride the high horse on occasion, but his 
face would have been a study had anybody suggested 
to him during life such a post-mortem distinction. 


Tue hundredth Recital of sacred music in 
Gloucester Cathedral took place on the 1gth ult., and 
was attended by 3,500 people. To mark the occasion 
the Gloucester Choral Society, assisted by Miss B. 
Gough, Miss Jessie King, Master Underwood, Mr. C. 
Morgan, and Mr. Bantock Pierpoint performed a 
selection from “The Messiah.” All the solo vocalists 
distinguished themselves, as did Mr. Chapman, a 
trumpet player from Cheltenham, and Mr. Capener, 
deputy-organist, to whom the accompaniments were 
entrusted. Dean Spence delivered an interesting 
address in the course of the service, expressing him- 
self very enthusiastically in favour of the Recitals, 
which, beyond question, have been and are a brilliant 
success. Mr. C. Lee Williams conducted with his 
usual skill and judgment. 


An American lady has kindly laid out for us the 
“poetic basis” of Paderewski’s Polish Fantasia. 
Here is her beginning, and, perhaps, that will suffice : 


It is one of those still, hot, dry, sultry days, when every- 
thing is burning up, grass yellow, flowers wilted, your 
breath comes in laboured gasps, your lips parched, your 
throat so dry that it seems to crackle, out of doors hardly a 
breath is stirring ; it is noon of day, but so hot it is that 
you cannot hear the leaves move—so hot that the butterflies 
have not the courage to look for flowers. After a little 
while you notice a cloud coming up; it is getting that 
peculiar feeling just before a thunderstorm. A damp still- 
ness isin the air. Suddenly alow rumble of distant thunder 
isheard. It gets louder, then sinks away, and for a few 
minutes it becomes close and hot again, and you think 
that your promised rain was all an illusion. But no; after 
a little while it re-commences again; it is a little louder 
than before, but very little, and the heat is such that you 
think you cannot stand it. 


So on and on through a thunderstorm, and a revival 
of damp but satisfied Nature. ‘* Now, one soft, sad 
farewell, and all is over.” How well most of us 
know the style in which such things are done! 


ROYAL CHORAL SOCIETY. 


BERLI0z’s “‘ Faust” is now regarded quite as a classical 
work in this country, and a performance is looked for 
annually, as a matter of course, by the patrons of the Royal 
Choral Society at the Albert Hall, The French composer's 
secular masterpiece in this department of art was duly 
tendered on Thursday, the 12th ult., and attracted a very 
large audience. The not very grateful titular part received 
full justice from Mr. Ben Davies, and Miss Ella Russell, 
though rather cold and unimpassioned, sang extremely well 
as Marguerite. Mr. Douglas Powell was a capital Brander 
and, of course, Mr. Henschel, who has been irreverently 
termed the ‘ prince of concert-room devils,” was perfect as 
the cynical and grimly humorous Mephistopheles. Making 
allowance for one or two slight errors, which were due 
tather to over-zealousness than want of knowledge, the 
choir sang with its wonted effect and the orchestra was 
excellent under Sir Alexander Mackenzie. 

The postponed performance of “ Judas Maccabzeus”’ took 
place on the following Wednesday, the 18th ult. There were 
some changes in the list of principal artists as originally 
announced, but Handel’s military oratorio did not suffer in 
Consequence. Miss Esther Palliser, Miss Maggie Purvis, 
Miss Florence Oliver, Mr. Iver McKay, and Mr. S. Masters 





were by no means ineffective, and Mr. Santley sang the 
two principal bass solos magnificently. Again the chorus 
did remarkably well throughout, and although many 
numbers were omitted we have heard few more impressive 
interpretations of ‘‘ Judas Maccabzus.”’ 





THE BACH CHOIR. 


THE production by the Bach Choir, on February 25, at 
the Queen’s Hall, of a ‘‘ Requiem” by Mr. Alfred Bruneau, 
will remain one of the most memorable events of this season. 
That a French work of such important design should be 
first produced in London is in itself a striking testimony of 
the esteem in which English amateurs are held by Con- 
tinental composers, and also reflects much credit on the 
enterprise of the Bach Choir. In criticising music based 
on religious ideas the predisposition of the composer’s 
nation should always be kept in view. The French people 
are essentially theatrical. The glare of the footlights 
exercises a peculiar fascination over the mind of the 
Gallic art-worker ; to him it throws the most effective lights 
and shades upon his productions, and he consequently designs 
them for this atmosphere. Theatrical effects were there- 
fore to be expected in Mr. Bruneau’s setting of the Roman 
Catholic service for the dead, and they are certainly to be 
found in the score. Now the tendency of theatrical 
realism in music is to be graphic rather than suggestive. 
This is strikingly shown in the opening of the setting of the 
“Dies Ire,” in which the composer, by the most ear- 
splitting clashings of the full power of the orchestra, has 
sought to conjure up in the mind’s eye a vivid scene of 
wild confusion and frenzied anguish which shall excite 
feelings of terror, after the fashion of stage thunder. It 
is in these endeavours at pictorial illustration that Mr. 
Bruneau has gone astray, not because he lacks originality 
or craftsmanship, but because he has sought to express 
that which is outside the possibilities of his art. Music 
can suggest the presence of an awful and stupendous 
power, but when it attempts to portray the effect 
graphically, it becomes ludicrous. It is curious to notice 
how instantly Dame Cecilia gathers up her skirts and 
vanishes when her limitations are ignored. The 
occasions on which she does so in Mr. Bruneau’s 
“Requiem” must be regarded as but the blemishes 
on what otherwise is a work of remarkable originality, 
intense expression, and masterly workmanship. The 
portions which appeal most to the musician are the “ Quid 
sum miser,”’ with its ear-haunting melody; the clever 
and effective use made of counterpoint in the ‘‘ Recordare,” 
set as a duet for soprano and contralto; the genuinely fine 
music contained in the Sanctus; and the melodic beauty 
and delicate scoring of the ‘Agnus Dei.” The effective 
use of the plain-song theme associated with the “ Dies 
Irz,’”’ and many passages, both in the vocal and orchestral 
writing, excite the respect and esteem of musicians. 
Considering the many difficulties of the work, the perform- 
ance, under the direction of Professor Villiers Stanford, 
was very praiseworthy. The solo parts, with the exception 
of the passage in the ‘‘ Hostias,” assigned to a boy, were 
efficiently sung by Madame Amy Sherwin, Madame Marian 
McKenzie, Mr. Edward Lloyd, and Mr. Robert Hilton. 
The “ Requiem” was preceded by an effective rendering of 
Brahms’s “‘ Tragic”? Overture and followed by Beethoven’s 
‘* Mount of Olives.” 

The performance of Bach’s ‘“ Passion Music ” according 
to St. John, on the 24th ult., at the Queen’s Hall, must 
be placed amongst the most successful achievements of the 
Bach Choir. The use of the original German text was not 
wholly a gain, having regard to the way in which the work 
now appeals to the religious feelings of English audiences 
and the pronunciation of the choir, but the fervent earnestness 
of the music was finely expressed. The audience, which 
was a large one, abstained from applause in obedience to a 
printed request, and so impressive indeed was the rendering 
that it may be said to have largely partaken of the nature of 
a religious function. Mr. Cornelius Bakkes, whom it was 
deemed necessary to fetch from the Continent for this 
occasion, sang intelligently; but his tenor voice is too light in 
quality to fulfil the requirements of English audiences in this 
music. Mr. David Bispham declaimed the words of Christ 
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with unsurpassable dignity and impressiveness, the effect of 
his utterances being intensified by the organ instead of the 
pianoforte being used in the recitations relating to the 
Saviour. The other soloists were Miss Fillunger, Miss 
Hilda Wilson, and Mr. Andrew Black, of whom it is 
unnecessary to speak. Mr. H. R. Bird presided at the 
organ, Mr. F. A. Sewell at the pianoforte, and Professor 
Villiers Stanford conducted. 





LONDON SYMPHONY CONCERTS. 


Mr. HENSCHEL brought his tenth season to a brilliant 
close, on the ioth ult., with the Choral Symphony, 
and deserves to be heartily congratulated on the educa- 
tional value of the scheme which has made the ten 
Concerts so interesting. It has included performances of 
all Beethoven’s Symphonies, nine of his eleven Overtures, 
his three finest Pianoforte Concertos, and that for violin, 
the Choral Fantasia, the Great Mass in D, and some 
half-a-dozen of the master’s best vocal pieces. These 
have been played in chronological order, so that an 
exceptional opportunity has been afforded to the more 
intelligent class of music-lovers of studying the gradual 
development of Beethoven’s style. The eighth Concert 
included, besides the ‘little’? Symphony in F, the 
“King Stephen” Overture, and a repetition of the 
Choral Fantasia, Mr. Henschel’s own ‘“ Stabat Mater,” 
produced at Birmingham in 1894, and so fully discussed 
in THE MusicaL Times for October and November 
of that year that we need not again describe its many 
excellent qualities, which, on this occasion, were set 
forth by Mrs. Henschel, Madame Clara Poole, Mr. Hirwen 
Jones, Mr. Arthur Walenn, and Mr. Henschel’s choir and 
orchestra with admirable results. The programme of the 
last Concert, on the i1gth ult., consisted exclusively of 
works by Beethoven—namely, the ‘Dedication of the 
House”’ Overture (Op. 124), the song “ An die Hoffnung” 
(vocalist, Miss M. Boye), the ‘‘ Emperor ’’ Concerto (solo, 
Mr. Borwick), and the Choral Symphony, of which an 
excellent rendering was given, the soloists in the vocal 
portion being Miss Evangeline Florence, Miss E. de Dreux, 
Mr. Hirwen Jones, and Mr. Daniel Price. At the close of 
the Concert, which was very well attended, Mr. Henschel 
came in for an ovation that everyone present must have 
felt he had thoroughly earned. The London Symphony 
Concerts will inaugurate their eleventh season on 
November 12. 


QUEEN’S HALL CHORAL SOCIETY. 


THE choir with which Mr. Randegger takes such pains 
was thoroughly at ease at Queen’s Hall, on February 26, 
in Sullivan’s ‘‘ The Golden Legend,” but the familiarity 
it evinced with this beautiful work was not of the kind 
resulting in carelessness or indifference. It sang through- 
out with earnestness, vigour, and the closest regard to 
expression, the latter quality being particularly observable 
in the hymn ‘“O gladsome light,’’ which has rarely been 
more effectively rendered. Mr. Edward Lloyd repeated 
with undiminished charm his reading of the music of 
Prince Henry, and boldly defined character as well as vocal 
power marked the mocking fiend of Mr. Watkin Mills. 
Miss Thudichum was an intelligent representative of 
Elsie, Mrs. Katharine Fisk sang sympathetically as the 
Mother, and Mr. F. B. Ranalow was the Forester. The 
band contributed its share to the general success of the 
performance, and Mr. H. J. Wood was at the organ. 





CRYSTAL PALACE CONCERTS. 


Rossini’s_ birthday was duly commemorated, at the 
Concert of the 1st ult., by performances of his Overture to 
‘William Tell”? and the Romance and Prayer from his 
“Otello.” The former was effectively played, but Mrs. 
Henschel’s style hardly lends itself to the histrionic 
exigencies of the latter. The Symphony was Brahms’s 
No. 3, of which the rendering given was in places 





scarcely worthy of the reputation of the band or its 
conductor. Herr Stavenhagen was heard to advantage 
in Beethoven’s C minor Concerto, and Mr. Henschel, besides 
joining his wife in the engaging duet from Boieldieu’s 
“Les Voitures Versées,” gave the fine scena ‘ Saul’s 
Dream,” from Dr. Hubert Parry’s oratorio, with much 
effect, though the orchestral accompaniment was by no 
means perfectly played. 

Haydn’s ‘Creation’ was given at the Concert of the 
7th ult., and attracted a good audience. The performance 
was thoroughly efficient throughout, the soprano solos 
being given with her wonted earnestness of manner and 
purity of style by Miss Anna Williams, who was much 
applauded for her rendering of ‘‘ With verdure clad” and 
“On, mighty pens,” while Mr. Andrew Black was as 
vigorous and incisive as ever in the bass numbers. In the 
tenor music Mr. Herbert Grover, who made his début at 
these Concerts, sang carefully and with good intention, 
The choir exerted itself with very satisfactory results, 
and the whole performance was conducted with spirit and 
intelligence by Mr. Manns. 

At the Concert of the 14th ult. Mr. Manns paid his 
annual tribute to the genius of Schubert by a splendid per- 
formance of the great C major Symphony, in which the 
delicacy of the trombones and the fine playing of the wood- 
wind quartet call for especial eulogy. Dr. Joachim was 
the instrumental soloist, choosing for his principal contri- 
bution Viotti’s genial Concerto in A minor, which he gave 
in his very best style. Later on he aroused great enthu- 
siasm by his dignified and poetic rendering of Bruch’s 
familiar Romance, adding a familiar unaccompanied 
Bourrée by Bach as an encore. Mr. Jack Robertson 
sang Handel’s ‘* Where’er you walk” (‘‘Semele’’) and 
Dvorak’s “ Songs my mother taught me ”’ gracefully, though 
somewhat mawkishly. He was much more convincing in 
a tuneful but obvious version of ‘‘O my love’s like a red, 
red rose,”’ by Lohr, which a certain section of the audience 
insisted on encoring. Grieg’s picturesque but décousu 
‘* Autumn ”’ Overture completed the programme. 

On Saturday, the 21st ult., Mr. Manns had provided a 
sensational surprise for his patrons in the shape of a work by 
Richard Strauss, entitled “Til Eulenspiegel’s Lustige 
Streiche,’”’ which, in a little speech addressed to the 
audience at the conclusion of the work, Mr. Manns 
declared to be the most difficult work he had ever 
undertaken to produce. ‘ Til Eulenspiegel,” better known 
to English readers as ‘‘ Tyll Owlglass,”’ is the hero of a 
medizval German romance, if the term hero can be applied 
to one who was about equally compounded of knavery and 
folly. To English readers there is something portentously 
heavy about his jests, and Herr Strauss’s musical treatment is 
quite to match, the orchestra employed being of momentous 
magnitude. For not only are the strings divided, but the 
band includes a piccolo, three flutes, three oboes, an English 
horn, a D clarinet, two B flat clarinets, a bass clarinet, three 
bassoons, a double bassoon, eight horns, six trumpets, three 
trombones, a bass tuba, and various percussive trimmings. 
The results are hardly proportionate to the means employed, 
but the piece is prodigiously clever in its way, and should 
be heard again. The programme also included Schumann's 
‘“‘ Rhenish” Symphony, finely played, and Miss Rosalind 
Ellicott’s amiable Concertstiick for pianoforte and orchestra, 
in which the solo was gracefully played by Miss Sybil 
Palliser. Miss Ella Russell’s choice of songs cannot be 
commended on the score of novelty, but she sang them 
carefully and effectively. The Concert closed with Berlioz’s 
Overture to Byron’s “ Corsair.” 


PHILHARMONIC SOCIETY. 


Two Concerts have been given out of the seven 
announced by this Society for its eighty-fourth season, 
and at each an important novelty was produced. At the 
first Concert (February 27) interest and curiosity gathered 
round a Symphony by the Russian composer, Alexander 
Borodine, in whose name only two such works stand. 
This may appear as scanty achievement; we must 
remember, however, that Borodine was not a professional 
musician, but a professor of medicine and chemistry in St. 
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Petersburg, and could only give his spare time to the art | 


he followed with, under the circumstances, singular 
devotion. The Symphony now referred to is in B minor, 
contains the usual number of movements, and is written 
throughout in classic form. With these features all resem- 


blance to the music of Western Europe may be said to end. | 
The themes and rhythms are distinctly Sclavonic—some | 
of them no less distinctly Oriental—and to the same source | 
may be traced conspicuous points in their treatment, such | 


as persistent repetition of short phrases, alternations 
of languor and wild exuberance, and harmonic progressions 
which certainly stand not upon the order of their going. 


by sufficient variety, while bearing the same stamp of 
origin. In the opening Allegro we have a movement fairly 
compact and logically wrought out, sometimes with much 
grace and quietness, sometimes with equal energy and noise. 

The Scherzo, opening with a most distressful dissonance, 
is full of clever device and appropriate animation, relieved 
by a quaintly melodious Trio; the Andante, while hardly 
less characteristic than the other movements, contains 
much that Western ears can recognise as beautiful, and the 
Finale, in which a whole battery of percussion takes part, 
carries us to Asia in the frankest and most open manner. 
It is an example of rampant Orientalism, and the audience 
listened in some wonder, and considerable doubt what to 
make of it all. But we are glad to have heard the Symphony. 
It indicates that which, according to present appearances, 
will be, in some more or less modified form, the ‘‘ music of 


the future.” Not the Philistines, but the Slavs are upon us. | 


At the same Concert Sullivan’s Overture ‘In Memoriam” 
was performed as a piéce d’occasion, Mr. John Dunn gave 
a generally good account of Beethoven’s Violin Concerto, 
and Mr. Sapellnikoff played Grieg’s Pianoforte Concerto in 
Aminor. The vocalist was Miss Esther Palliser, who sang 
the Cradle Song from Mackenzie's: ‘“‘ Bethlehem.” Sir 
A. C. Mackenzie, who was heartily received, conducted 
with customary good judgment and effect. 

There were actually two novelties at the second Concert 
(tgth ult.), though only one of first-class importance. We 
refer to a Concerto in B minor for violoncelio (Mr. Leo 
Stern) and orchestra, from the pen of Antonin Dvorak, who, 
having very recently composed it, visited England for the 
purpose of presiding at its introduction to public notice. 
We are by no means sure that, as a Violoncello Concerto, 
this work will become a favourite, and it had better be 
regarded, perhaps, as three orchestral movements with 
violoncello obbligato. Concertos for Mr. Stern’s instru- 
ment should be written, if possible, by the performers, 
who would take good care to make the soli effective 
and see the orchestra kept back in its place. Not 
being a virtuoso, and not bearing sufficiently in 
mind the fact that the violoncello does not “carry” 
well, Dvorak has written soli which are a good deal 
covered up, as well as eclipsed in interest by the orchestral 
music. This is less obvious in the slow movement—the 
gem of the work—where the violoncello finds an oppor- 
tunity to be heard at its best, with exceedingly good results. 
Even here, however, the middle episode shows the orchestra 
standing well in front of the solo. Taken without reference 
to the considerations just touched upon, the work is one of 
much interest and quite characteristic of the source 
whence it has come to us. Mr. Stern discharged an 
arduous task with success which was as conspicuous as 
circumstances allowed. The second novelty was a set of 
five Biblical Songs, also from the pen of Dvorak, and now 
published for voice and pianoforte (their original form) by 
Messrs. Novello, Ewer & Co. These pieces, which seek to 
enforce the sentiments of the text without regard to musical 
form, were scored for the Philharmonic orchestra by 
the composer, and sung with much taste and judgment by 
Mrs. Katharine Fisk. We doubt the wisdom of orchestrating 


and also his beautiful Symphony in G. We can only 
mention that Mr. Sauer played Beethoven’s E flat 
Concerto, but the performance, as a whole, was not the 
best conceivable, owing mainly to the difference of pitch 
between the orchestra and the solo instrument. 





SAVOY THEATRE. 


Mr. W. S. GILBERT must be conscious that his enforced 
bondage to a method has at least one advantage. We say 
enforced bondage because the public have shown ere now 


I , that they resent any effort on his part to abandon topsy- 
The four movements of the Symphony are distinguished | 


turveydom—to deal with events and circumstances as with 
pyramids standing on their base and not their apex. The 
| structure of a Gilbert libretto must always rest upon its 
apex, and the advantage to which we have referred lies in 
an opportunity of showing that the dramatist’s skill and 
resourcefulness are equal to any demands. Mr. Gilbert 
has applied his topsy-turvey method in a dozen different 
directions, with nearly uniform success; in ‘The Grand 
Duke” (produced on the 7th ult.) we see him exercising 
a familiar art upon still fresh matter amid peals 
of approving laughter. In most of his works it is 
easy to detect a deeper purpose than that of exciting mirth 
by verbal dexterity and quaint conceits. Mr. Gilbert isa 
satirist, and in his latest piece he proclaims that real 
Courts and sham Courts—the histrionic appliances of the 
| palace and of the theatre—are pretty much alike and even 
|interchangeable. All things, in fact, are reduced to mere 
“ play-acting,” and the exalted personage with most 
opportunities is merely the “star” of a company. Mr. 
Gilbert delights to poke fun at the supers and walking 
gentlemen on the boards of the Royal Court Theatre he 
sees so clearly, and here gives his legitimate Grand Duke 
a train of seven chamberlains. 

The Grand Duke communicates only with the Lord 
Chamberlain, and a request for snuff-box or handkerchief 
descends through all the seven grades of flunkeydom, the 
thing asked for, supplied by the lowest official, passing 
upward with like ceremony. Again, when the Prince of 
Monte Carlo comes on a visit to the Grand Duke he brings 
a ‘job lot of second-hand nobles” hired of an agent, 
costumes and all, at eighteenpence a day each. These 
personages, who strongly suggest Richardson’s Show, are 
inspected by the Prince, and also harangued: ‘ Now, 
once for all, you Peers—when His Highness arrives, don’t 
stand like sticks, but appear to take an intelligent and 
sympathetic interest in what is going on. You needn’t 
say anything, but let your gestures be in accordance with 
the spirit of the conversation.” The gestures are then 
practised. All this is fair fun, but, of course, the same 
weapon might be directed against anything that in life is 
picturesque and otherwise useful. Mr. Gilbert gets the 
true Prince off the throne and substitutes a player by a 
process quite characteristic of his humour. He invents an 
amazing statutory duel and then contrives that the reigning 
Duke should encounter a son of Thespis, lose the fight, and 
be superseded. 

Upon the groundwork thus laid down the author 
runs amok of imagination. Wild extravagances, odd 
conceits, strange characters, stranger circumstances are 
mixed up in the most fantastic way, and one must laugh 
with the rest, however disposed to be critical. We cannot 
here tell the story or discuss the incidents and situations, 
but it should be said that the last act, as often the case in 
Mr. Gilbert’s pieces, is dramatically weak and unduly spun 
out. We understand, however, that the book has under- 
gone revision since the first performance, and it would now 
be unsafe to point out specific faults. 

The position of Sir Arthur Sullivan in relation to these 
Savoy operas is even more difficult than that of his 
colleague. Mr. Gilbert has a boundless field in which to 





the accompaniments, admirably as that was done. What 


gather materials for treatment of a nature not unlimited, 








18 conceived for the pianoforte rarely lends itself graciously | but the composer is restricted all round. He has to write 
to adaptation for other instruments, and in this case the for singers who cannot ‘“ go anywhere and do anything” ; 
orchestral voices seemed to lessen the intensely personal | his orchestration must be chiefly in the nature of simple 
expression which marks the songs in their original accompaniment, and the contour of his pieces, their 
form. The prevalent feeling of the series is one of gloom, | rhythms, &c., are all restricted. The wonder, therefore, is 
but No. 4, “The Lord is my Shepherd,” came as a that the music of any one opera does not more closely 
delightful contrast, and the cheerfulness of No. 5 was resemble that of any other than is actually the case. 
hardly less grateful. Dr. Dvorak conducted both novelties Happily, Sir Arthur Sullivan has a keen sense of humour 
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and a deft way of expressing it withal. This is an impor- 
tant advantage, humour being a salt of powerful savour, 
able to make appetising that which, without it, might be 
somewhat insipid. The gain from humour in the present case 
is very considerable, and appears at a score of points in the 
work. For example, in the solo with chorus, ‘‘ By the mystic 
regulation,” the music, for all its lilting rhythm, is as droll 
as the direction, Allegro marziale e misterioso. Ofa different 
character is a quintet, ‘‘ Strange the views some people 
hold.” A light accompaniment attends this, and there are 
other modifications of the regulation madrigal. But it is 
none the less a charming piece on that account—one which 
the composer, showing signs of haste elsewhere, has treated 
quite carefully. The two numbers mentioned above may 
stand each for a numerous class, regarding the other bulk 
of which particulars are scarcely needed. It would 
be easy, of course, to write at length upon the musician- 
ship which knows how to be simple and amusing 
without a touch of vulgarity, but that is a merit 
long since recognised in the Savoy operas. The 
great point for a public wishing to be entertained by 
comic opera is that here they have the best thing going of 
the kind, and, especially, music so adapted to text and 
situation that its fitness seems to be intuitive ; so light and 
pretty, yet so varied, that the ear cannot weary, and bearing 
on every page the impress—which many feel who cannot 
intellectually perceive—of high artistic gifts so used to a 
modest end as not tobe degraded. The work, splendidly 
mounted and carefully performed, owes much to the leading 
artists—Mesdames Ilka von Palmay, Emmie Owen, Rosina 
Brandram, and Florence Perry; Messrs. Walter Passmore, 
C. Kenningham, Rutland Barrington, Scott Russell, and 
Scott Fishe. 





‘““SHAMUS O’BRIEN.” 


In England, the production of a comic opera—or rather 
an opéra comique, which is by no means the same thing— 
by a native composer of the first rank, is an event of which 
the rarity alone, quite apart from results, would give it 
distinction ; but in the case of Professor Villiers Stanford’s 
‘* Shamus O’Brien,” brought out at the Opera Comique 
Theatre on the 2nd ult., so great a success has been 
achieved that the occasion is not unlikely to become 
historically memorable, and may even prove to have 
inaugurated in these isles a native school of opera, in which 
subjects and personages identified with each separate 
country of our composite kingdom shall be dealt with by 
librettists and composers who belong to that particular 
portion of the soil. In saying this we would not be 
understood to assert that the highest form of literary 
or musical expression is marked by national character- 
istics—the truth lies probably the other way; but it 
seems clear that in the direction indicated we might hope 
for works that would, at least, be to England what the 
best products of the opéva comique are to France. On 
this account we rejoice over the warm welcome that has 
been accorded to ‘Shamus O’Brien.” Dr. Stanford has 
been fortunate with regard to his libretto. There is, it is 
true, nothing remarkably new or ingenious in the plot, 
derived from Sheridan Le Fanu’s poem; but Mr. George 
H. Jessop has contrived plenty of effective incidents and 
situations that lend themselves admirably to—nay, absolutely 
ask for—musical treatment; his dialogue and lyrics, the 
latter especially, are full of humour, point, and charm, and 
his characters are natural, clearly drawn, admirably con- 
trasted, and interesting as types. The main idea of the 
story is very simple. Shamus O’Brien has fought “ agin 
the Government” in the Rebellion of ’98, and, a price 
having been put upon his head, the English soldiery, under 
Captain Trevor, are seeking him, assisted by Mike Murphy, 
who, being in love with O’Brien’s wife Nora, naturally 
desires to get him out of the way. Shamus fools the 
English for a time, but his reckless bravery leads eventually 
to his capture. He is tried and condemned to death; but, 
on his way to the gallows, Father O’Flynn, the village 
priest, cuts the cords which bind him, and enables him to 
escape. As he flies up the hillside the soldiers fire, and 
hit, not Shamus, but the informer, Mike, who dies as 
the curtain falls, Besides these personages there is Kitty, 


outrageously with the susceptible Captain Trevor, and is 
responsible in consequence for a considerable decrease 
in his severity towards her unfortunate compatriots. We 
could forgive this, however, if the Captain were not other- 
wise so simple-minded and gullible as to become positively 
unreal. So dull-witted an officer would scarcely be selected 
as fit to cope with the resourceful Irish peasant. Captain 
Trevor is the one character that invites adverse criticism. 
Coming now to Dr. Stanford’s music, we are bound to say 
that it exceeded even the anticipations of those who, 
knowing and admiring his “ Irish’? Symphony and his 
arrangements of the songs of his native land, expected 
something racy of the soil. Musically, ‘‘ Shamus O’Brien” 
is simply a little masterpiece. For his material the 
composer has drawn freely on the peculiarities of Irish 
folk-song, but with so much tact, skill, delicacy, and humour 
have these materials been utilised, that only a careful 
analysis of the score in bulk would suffice to do justice to 
Dr. Stanford’s work in this direction. And the fact that 
his effects are achieved by quite simple means naturally 
increases our admiration. Here is no cunningly contrived 
web of Leitmotiven, no elaborate scheme of thematic 
developments founded on a few national rhythms or melodic 
figures. The melodies in ‘Shamus O’Brien”? are distinct 
“tunes,” independent of one another in all but their 
common indebtedness to the peculiarities of Irish folk- 
music. They are, moreover, allotted to the voices, the 
orchestra being kept in the main to the task of accompanying 
and assisting the vocal melody, and, when opportunity 
serves, of discreetly commenting upon it. That it does 
this in the most interesting, ingenious, and charming way, 
and without for a moment ignoring the demands of the 
modern ear for ‘‘colour,”’ goes almost without saying, for 
Dr. Stanford has long ago shown his fondness for rich 








effects of this kind and his ability to obtain them. The 
score is so satisfactory as a whole that it seems almost 
unfair to specialize; but we cannot refrain from naming a 
few of the numbers that gave us so much pleasure. The 
most striking thing in the work, to our thinking, is the solo 
sung by Nora, in which she describes how ‘for the last 
two nights in the midnight gloom” she has heard the cry 
of the ‘ Banshee” foreboding, as she thinks, her husband’s 
“knell of doom.” The passage beginning “A grave 
yawns cold, In the churchyard mould,” is not only most 
original and impressive, but shows imaginative qualities of 
a very high order, and the wailing phrase sung by the 
‘* Banshee”’ herself, which in the most blood-curdling way 
runs through the music of the last scene, in which the 
melancholy procession wends its way to the gallows, is 
scarcely less worthy of admiration. Next to these, though 
it is in quite another vein, must be placed Shamus’s song, 
“ T’ve sharpened my sword for the sake of ould Erin,” a bold, 
rugged strain that is noble enough to be adopted as a 
national air. Mike’s plaintive song, ‘‘ Ochone, when I 
used to be young,” is another little gem full of charm and 
pathos. Among the humorous pieces (of which there 
are many) the most salient are—Kitty’s song, ‘‘ Where 
is the man that is coming to marry me,” which is 
simply delightful; Father O’Flynn’s first solo, enumerating 
the gifts and qualities of Shamus; the quaint duets 
for Kitty and the Captain, ‘Well, he’d take me by 
the hand,— D’ye understand?” and “So it’s kisses 
you are craving, you big soldier man!” the duet in 
the second act for Mike and the Captain, ‘‘O, yer honour, 
don’t be hard’’; and the scene for Shamus, Nora, and 
the chorus, ‘‘I know ye are brave, as brave can be,” 
with its haunting refrain of ‘Oh! boys, listen to 
Shamus!” sung again at the end of the opera, as the 
people jeer at the soldiers while Shamus escapes over the 
hill. The chief honours of the performance (a remarkably 
good one in every way, and the stage management of 
which did great credit to Sir Augustus Harris, under whose 
direction the work was produced) fell to Miss Kirkby Lunn 
(Nora), Miss Maggie Davies (Kitty), Mr. Joseph O’Mara 
(Mike), and Mr. Denis O'Sullivan (Shamus); Mr. Magrath 
and Mr. W. H. Stephens did good service as Father 
O'Flynn and Captain Trevor, and the chorus not only sang 
well, but acted and danced with remarkable intelligence. 
The opera was conducted on the opening night (and again 
on St. Patrick’s Day) by the composer, but has since been 





Nora's sister, a bewitching little Colleen, who flirts 


directed by Mr. Henry J. Wood. 
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MONDAY AND SATURDAY POPULAR CONCERTS. 


Ir will not be necessary to deal at any great length at 
present with these performances, for the majority of the 
programmes have consisted mainly of familiar works. 
Commencing with the Concert of Saturday, February 22, it 
may be mentioned that a beautiful performance was given 
of Mozart’s String Quintet in D, under Dr. Joachim’s 
leadership, and that his own performance of Bach’s 
Chaconne was as unsurpassable asever. Miss Eibenschiitz 
played with all possible refinement three slight pieces 
by living composers—Leschetizky, Olsen, and Gernsheim. 
Miss Louise Phillips was artistic in songs by Arne, 
Davidoff, Mendelssohn, and Franz, and Schumann’s 
characteristic Pianoforte Trio in F (Op. 80) completed the 
scheme. 

On the following Monday Schubert’s favourite Quartet in 
D minor opened the proceedings. This work is more 
popular than the Quartet in G (Op. 161), though the latter 
is the finer of the two. Beethoven’s genial String Trio in 
G (Op. 9, No. 3) was the other concerted work. Mr. 
Isidor Cohn played neatly, but in a somewhat hard and 
perfunctory way, two pieces by Chopin, and Madame de 
Fonblanque sang agreeably airs by Secchi and Arne. 

Mozart’s most beautiful String Quintet, that in G minor, 
was exquisitely rendered by Dr. Joachim and his associates 
on Saturday, February 29, as was the revised version of 
Brahms’s early Pianoforte Trio in B (Op. 8). Always 
artistic in everything he attempts, Mr. Leonard Borwick 
gave a model reading of Bach’s French Suite in E (No. 6), 
and Dr, Joachim played Tartini’s Sonata, ‘Il Trillo del 
Diavolo,” as he alone can play it. Mr. Arthur Oswald was 
acceptable in well selected songs. 

On the 2nd ult. Arensky’s Pianoforte Trio in D minor 
(Op. 32) was performed for the first time at these Concerts, 
its actual first rendering in London having been at Mr. 
Siloti’s Concert last December, when it was duly noticed 
in THE Musicav TIMEs as an interesting example of the 
modern Russian school. M. Sapellnikoff, Dr. Joachim, 
and Mr. Paul Ludwig rendered all possible justice to this 
typically Slavonic work. Mendelssohn’s delightful Quartet 
in E flat (Op. 44, No. 3) was also given; and the pianoforte 
solos played by M. Sapelinikoff, consisting of compara- 
tively speaking minor pieces by Haydn, Mendelssohn, and 
Chopin, as well as the unaccompanied Bach’s Suite as 
interpreted by Dr. Joachim, were unimpeachable. Madame 
Amy Sherwin was agreeable in songs by Mozart, Schubert, 
and Schumann. 

On Saturday, the 7th ult., the Arensky Trio was repeated 
“by desire,” and Mozart’s ever-welcome Clarinet Quintet 
was given, with Mr. Clinton in the principal part, which 
was for so many years intimately associated with the 
deceased clarinettist, Mr. Lazarus. M. Sapellnikoff, who 
has considerably moderated his style since he first came 
among us, played some pieces by Schumann and Chopin 
with much effect, and Dr. Joachim gave his favourite 
Barcarolle and Scherzo, by Spohr. Miss Ada Crossley, 
who is a charming young vocalist, won deserved favour in 
a song ‘‘ Alla Stella confidente,” by V. Robaudi, and other 
vocal pieces. 

Mr. Mark Hambourg showed the rapid progress he is 
making by a really fine performance of Schumann’s 
magnificent Fantasia in C (Op. 17) at the Concert on the 
following Monday. The effect with an instrument fitted 
with Erard’s new resonators was superb in the middle 
movement, and scarcely a wrong note could be detected in 
the fiery Coda in which so many pianists come to grief. 
Beethoven’s Harp Quartet in E flat (Op. 74) and Saint- 
Saéns’s Pianoforte Quartet in B flat (Op. 41) were the 
concerted works in this programme, and Miss Helen 
Buckley made a favourable impression in songs by Grieg 
and Goring Thomas. 

A Beethoven programme was offered on Saturday, the 
14th ult., the instrumental pieces being the bright Serenade 
Trio in D (Op. 8), the Quartet in F minor (Op. 95), and the 
Sonata in C sharp minor (Op. 27, No. 2), the last-named 
being played in a very refined style by Mr. Leonard 
Borwick. Mr. David Bispham gave an expressive 
rendering of the “‘ Liederkreis,” a beautiful set of songs too 
rarely heard. Similarly brief record is only required con- 
cerning the Concert of Monday, the 16th, the concerted 





works being Beethoven’s Quartet in F (Op. 59, No. 1) and 
Rubinstein’s favourite Sonata in D for pianoforte and 
violoncello (Op. 18). Dr. Joachim played Schumann’s 
somewhat laboured Violin Fantasia (Op. 131), and Mr. 
Mark Hambourg displayed brilliant execution in Raff’s 
Variations in D minor. The finished vocalisation of 
Madame Bertha Moore gave effect to songs by Jensen, 
Meyer-Helmund, and Taubert. 

St. James’s Hall was too small for the number of people 
who desired to be present at the Concert of Saturday, the 
21st ult., Bach’s Concerto in D minor for two violins being 
invariably an enormous attraction when the solo parts are 
played by Lady Hallé and Dr. Joachim, as they were on 
this occasion. Schumann’s beautiful Quartet in A minor 
(Op. 41, No. 1) was the first piece in the programme, and 
Brahms's very impressive Pianoforte Quintet in F minor 
(Op. 34) brought the performance to a most effective 
conclusion. Miss Fanny Davies of course rendered the 
fullest justice to three of Scarlatti’s harpsichord pieces, and 
Miss Mabel Berrey was charming as the vocalist. 

We cannot at present notice the two final Concerts of 
the season and must now conclude with the performance 
of Monday, the 23rd ult. In this programme there was a 
novelty—-namely, a Sonata in G minor, by Robert Kahn 
(Op. 5). The composer is a native of Mannheim and is 
now in his thirty-first year. He has written a considerable 
amount of chamber music and a Serenade for orchestra. 
The Pianoforte and Violin Sonata (played by Dr. Joachim 
and Miss Eibenschiitz) shows conclusively that Kahn 
is a cultivated musician and deserves the encourage- 
ment he has received from several eminent members of his 
profession. The work is in three movements and in 
customary form, and, moreover, perfectly easy to follow; 
but we failed to detect much individuality of style in any 
of the movements. In other words, it seemed, at a first 
hearing, to be more academic than original. A magnificent 
performance was given of Beethoven's favourite Quintet in 
C (Op. 29), by Dr. Joachim and his associates, and the 
great violinist played three of Brahms’s Hungarian Dances 
and a fourth by way of encore. The pianist was Miss 
Eibenschiitz, who was admirable in four of Schumann's 
latest pieces. 





THURSDAY SUBSCRIPTION CONCERTS. 

Mr. Hans Brovusit commenced his season in the 
Queen’s (Small) Hall, on the 5th ult., with Schubert’s 
majestic String Quintet in C (Op. 163), a representative 
work that never fails to obtain a cordial welcome when inter- 
preted with such sympathy and unity as on this occasion 
by Messrs. Otto Peiniger, W. Ackroyd, E. Tomlinson, T. 
Werge, and Hans Brousil, The beauties of the Adagio 
and the Scherzo could scarcely have been more adequately 
developed. Schubert’s songs, ‘‘ Erlafsee’’ and “‘ Undeguld,”’ 
were given by Miss Amelia Holding, and Tschaikowsky’s 
serenade, ‘‘ Balmy Night,” was in the safe hands of Mr. 
Arthur L. Oswald. Mr. Otto Peiniger had two violin 
solos, and Chopin’s Ballade in G minor was expressively 
played by Mr. Septimus Webbe, who, joined by Mr. 
Brousil, effectively closed the programme with Mendels- 
sohn’s Variations (Op. 17). 

Rubinstein was drawn upon for the first part of the 
Concert on the rgth ult. The instrumental piece was the 
Sonata for pianoforte and violoncello (Op. 18) in D major, 
played with artistic feeling by Miss Muriel Elliot and Mr. 
Brousil. The refined method of Mr. William Nicholl 
found excellent opportunity in ‘‘ Du bist wie eine Blume,” 
and the duets “ The Hour of Parting” and ‘ Birdie” 
were well sung by Mesdames Clara Samuell and Marian 
McKenzie. In the miscellaneous portion Mr. Nicholl again 
displayed charm of voice and style in Macfarlane’s 
“Marguerite” and Park’s ‘“‘ The Miller’s Daughter,” 
accompanying himself on the pianoforte. Miss Jessie 
Grimson, the clever young violinist, won favour by her 
execution of Spohr’s Adagio in E flat (Op. 145) and 
Sarasate’s ‘“‘ Habanera,” and Miss Muriel Elliot played 
with facility a couple of Liszt’s compositions. 





ROYAL ACADEMY OF MUSIC. 


Nor the least important of the Concerts given by the Royal 
Academy of Music are those devoted to the interests of its 
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organ students. Probably few music-lovers realise how great 
an influence is exercised by organists in the cultivation of 
a pure taste and in spreading a love of the art. They are, 
indeed, its missionaries, for they carry it in its most serious 
form into the most distant towns and villages, and upon 
their ability and enthusiasm depends, in no small measure, 
the cultivation of music in their respective neighbourhoods. 
This being so, it is to be regretted that the programme of 
the Recital on the oth ult., at the Queen’s Hall, contained 
no example by an English composer; for not only have 
English organists written many fine works thoroughly in 
sympathy with the genius of the instrument, but there are 
many living writers who have every right to be encouraged, 
and who, there is good reason to believe, would give us many 
high-class works if there were a likelihood of their efforts 
obtaining wider recognition. The two most important 
performances on the gth ult. were those of Rheinberger’s 
Pastoral Sonata, which was admirably played by Mr. 
Eustace Turner, and Widor’s Symphony in F, the orchestral 
character and brilliant writing of the latter being excellently 
rendered by Mr. George D. Cunningham. Miss Claiborne 
Dixon showed considerable executive dexterity in the last 
two movements from Guilmant’s first Sonata in D minor— 
miscalled in the programme a Symphony—and the effective- 
ness of the combination of organ and violin was well shown 
in an Adagio by Merkel, which was sympathetically played 


by Mr. William Beazley and Mr. W. H. Reed. The instru- | 


mental music was pleasantly diversified by vocal solos 
sung in a meritorious manner by Miss Hubi-Newcombe, 
Miss Margaret Drysdale, and Mr. David W. Baxter. Miss 
Clara Williams and Mr. F. Baring Ranalow also sang with 
taste two duets by Saint-Saéns, and Miss Katie Thomas, 
one of the most promising elocutionists of the Academy, 
recited Lord Lytton’s poem ‘‘ The wife of Miletus.” 

The students of the Institution also gave an excellent 
Concert on the 11th ult., at the Imperial Institute. A 
considerable portion of the programme was occupied by 
choral works, consisting of Spohr’s setting of the 24th 
Psalm, ‘The earth is the Lord’s,” Goring Thomas’s 
setting of the 30th Psalm, ‘‘ Out of the deep,” and part- 
songs by Barnby, G. A. Macfarren, and Eaton Faning, 
all of which were sung in a very praiseworthy manner 
by the choir, under the conductorship of Mr. Henry R. 
Eyers. Saint-Saéns’s vocal quartet, ‘‘ Justitia Domini 
Rectz,” was well rendered by Messrs. W. Price, J. F. 
Keel, D. Jones, and R. Chalcraft; and Miss S. Kaiser sang 
the waltz song from Gounod’s ‘Romeo and Juliet.” 
Some very creditable pianoforte playing was contributed by 
the Misses Isabel Coates, Florence A. F. Dawes, and 
Josephine Taylor, a harp solo by Miss Annie Hughes 
greatly pleased the large audience, and no less appreciated 
were the violin pieces cleverly rendered by Miss Edie 
Reynolds and Miss Elsie Southgate. 

There was not very much to notice in the Students’ 
Concert at St. James’s Hall, on February 24. Two 
movements from a Pianoforte Trio in C minor, by 
Schiitt, were carefully rendered by three young lady 
pupils, and a Pianoforte Quartet, or a portion thereof, 
by Joseph C. Holbrook (student) showed that the 
young composer has considerable natural ability worthy 
of development. Two movements from Smetana’s String 
Quartet in E minor were also commendably rendered. 
Among the students who gave ample evidence that a 
successful future is at their command, with careful study, 
were Misses M. Philpott, Rodbard, F. A. T. Dawes, and 
J. C. G. Taylor (pianists), and Miss Lilian H. Burgess, a 
soprano vocalist. The select choir, consisting of sixty-five 
voices under the conductorship of Mr. H. R. Eyers, was 
heard to considerable advantage in Goring Thomas’s 
expressive setting of the 130th Psalm, with Miss Lilian 
Foote as the soloist. 

The Competitions for the Llewelyn Thomas and Evill 
Prizes took place on the 14th ult. The Llewelyn Thomas 
Prize was awarded to Ethel Newcombe (of Runcorn, 
Cheshire), and the examiners highly commended May John 
and S. A Gomersall. The Evill Prize was awarded to 
Gwilym Richards (of Newport, Mon.), and the examiners 
highly commended W. Leetham-Reynolds. The Competi- 
tion for the Goldberg Prize took place on the 16th ult.; 


place on the 18th ult. ; the prize was awarded to R. Neville 
Flux (of Bromley, Kent). ‘The Competition for the Robert 
Cocks and Co. Prize took place on the r1gth ult., and the 
prize was awarded to Charles H. W. Hickin (of London), 
The examiners commended Hubert G. Oke. The Com- 
petition for the Louisa Hopkins Memorial Prize took place 
on the 23rd ult., and the prize was awarded to Gertrude 
Peppercorn (of West Horsley, Surrey). The examiners 
highly commended Isabel Coates. 


MUSICAL ARTISTS’ SOCIETY. 


A NEw Pianoforte Trio in A, by Mr. A. Davidson Arnott, 

was produced at the Musical Artists’ Society’s seventy-sixth 
Concert, at St. Martin’s Town Hall, on the 16th ult. It is 
an attractive, well-written work, which, though not display- 
ing any striking individuality, pleases and interests by its 
melodiousness and artistic finish. Of the four movements, 
the opening Allegro moderato deserves special commenda- 
tion for the charm of its subject-matter, its sonorous ensemble, 
and general effectiveness. There is genuine and well- 
expressed feeling in the Adagio, and the bright sparkle of 
the Perpetuum mobile of the Scherzo is excellently contrasted 
by the quiet, reflective character of an engaging trio. The 
vigorous Finale is somewhat strongly suggestive of a famous 
| classical model, and we would urge its gifted young com- 
poser to re-write it, so as to give reminiscence-hunters no 
chance of indulging in their futile sport. The performance 
was far from satisfactory; and here we would once more 
express our genuine regret that a Society whose aim is so 
ully deserving of all public encouragement and success 
should take so little pains to make its Concerts endurable 
to an educated audience by providing really adequate, 
artistic performances. Mr. Arnott’s Trio, but still more 
Rubinstein’s String Quartet in G (Op. 17), suffered greatly 
at the hands of the executants. Intonation, tone, phrasing, 
expression, finish, and ensemble all left much to desire; 
consequently something approaching chaos and cacophony 
seemed to rule here and there. The Society will never 
attract music-lovers until this state of affairs is 
remedied. The programme included two weak, immature 
songs by Miss Margaret Ford, sung by Miss Katie 
Thomas; a sentimental Introduction and very ordinary 
Polonaise (Op. 20) by M. René Ortmans, played by the 
composer ; two musicianly, agreeable trifles for the piano- 
forte by Mr. George Aitken; and Schumann’s inspired and 
elevating ‘‘ Er der Herrlichste von Allen,” which was sung 
by Madame Edith Stuart as if it were an insipid “ shop- 
song.” The accompaniment was also totally inadequate. 
We did not stay for the remaining five numbers—including 
a Haydn Quartet—of the Brobdignagian programme. 





MUSICAL GUILD. 

Tue Concert of the 3rd ult. will remain memorable in 
the history of the above enterprising Society, for Dr. 
Joseph Joachim came, “ by invitation,” and with him a 
crowd of admirers which completely filled Kensington 
Town Hall. A perfectly beautiful performance of Mozart’s 
glorious String Quintet opened the interesting programme. 
The “ Geiger-Konig ” led his young English fellow artists, 
Messrs. Arthur Bent, Alfred Hobday, Percy Kearne, and 
Paul Ludwig, as only a master can lead, and they followed 
his call with enthusiastic devotion and the confidence begot 
by their own artistic worth. We have rarely heard a more 
perfect ensemble, or a more thoroughly enjoyable interpre- 
tation of a masterpiece. Miss Fanny Davies played 
Brahms’s superb Variations and Fugue on a theme of 
Handel’s with great breadth and power; the Fugue 
especially was splendidly rendered. Miss Fillunger was in 
her best form, which is equivalent to saying that her songs, 
Schubert's “‘ Junge Nonne” and Brahms’s ‘ Wie rafft’ 
ich mich auf” and the delicious ‘‘ Ruhe, Siissliebchen,” 
were sung with rare depth of expression and finish. A fine 
performance of Brahms’s first Violin and Pianoforte Sonata 
(Op. 78) by Dr. Joachim and Miss Davies completed the 
programme. 

The final Concert of the season, on the 17th ult., opened 





the prize was awarded to Gwilym Richards (of Newport, 
Mon.). The Competition for the Potter Exhibition took 


with Brahms’s String Quartet in B flat (Op. 67), which, 
with the exception of the momentary confusion due to 











ms Pee teewors ee vwF |i 


al 


= @0.082 © Ben tea oo oe a oe 


SS ae ee ae ee ee eee eee 








. Neville 
> Robert 
and the 
ondon). 
e Com- 
ok place 
rertrude 
aminers 


Arnott, 
ty-sixth 
» Itis 
lisplay- 
s by its 
‘ments, 
menda- 
semble, 
l well- 
irkle of 
trasted 


uccess 
lurable 
quate, 
1 more 
sreatly 
rasing, 
lesire ; 
phony 
never 
irs is 
nature 
Katie 
dinary 
by the 
piano- 
2d and 
s sung 
 shop- 
quate. 
luding 


ole in 
r Dr. 
lim a 
ngton 
zart’s 
mme. 
rtists, 
, and 
lowed 
begot 
more 
srpre- 
layed 
ne of 
‘ugue 
‘as in 
ongs, 
rafft’ 
hen,” 
. fine 
ynata 
1 the 


ened 
hich, 
lie to 








THE MUSICAL TIMES.—Apriz 1, 1896. 


243 








two wrong entries by the violoncello, was extremely well 
played by Messrs. Bent, Wallace Sutcliffe, Alfred Hobday, 
and T. Egerton Hill. Mr. Hobday deserves a special 
word of praise for his exquisite playing of the famous 
viola part in the Agitato, one of the most original and 
beautiful movements ever conceived by master-mind. 
Madame Himing, whose fine, rich contralto voice and 
expressive style should secure for her more recognition 
than she seems to have met with, sang the air ‘‘O my 
heartis weary,” from the late Goring Thomas's ‘‘ Nadeshda,”’ 
and Handel’s popular ‘““Ombra mai fu.” She sings 
with perfect intonation, great finish, and deepfeeling. Mr. 
Hill played two violoncello solos, Davidoff’s ‘‘ Cantilena ” 
and an enormously difficult, but very effective and—mirabile 
dictu /—musically interesting show-piece, an Allegro vivace 
by Klengel. He was equally successful in both com- 
positions. Mr. Alfred Wall’s clever Violin and Pianoforte 
Sonata, first performed at Queen’s Hall a few months ago, 
and then commented upon, closed the Concert. It was 
ably played by the composer and Miss Annie Grimson. 


ROYAL COLLEGE OF MUSIC. 


Tue Orchestral Concert given at St. James’s Hall on 
the 6th ult. was, in at least one respect, the most inter- 
esting ever given by the pupils of this flourishing insti- 
tution. We refer to the production of three movements 
from a Symphony in A minor by S. Coleridge-Taylor, a 
young scholar of whose works we have on many previous 
occasions spoken in terms of high praise. This Symphony 
is not only his most ambitious, and, we may add, most 
successful effort, but is probably the most remarkable piece 
of work yet produced by any pupil of the College. For 
in Mr. Taylor we have that genuine vara avis, a student who 
possesses distinct individuality. This was clearly shown 
in the Larghetto affettuoso in Mr. Taylor’s work. He 
calls it a ‘* Lament,’” and well does the music answer 
to the description. Chaste and yet deeply-felt expression 
is here united to beautiful workmanship, of which the 
appropriately subdued but fascinating colouring of 
the orchestration is not the least remarkable feature. 
The first movement, an elaborate Allegro appassionata, is 
less remarkable for the strength of the ideas than the 
variety of its rhythms, the bright transparent scoring, and 
the youthful vigour and buoyancy pervading every bar. 
The Scherzo also displays Mr. Taylor’s command of 
unusual rhythm. It is a very spirited movement, to which 
a melodious Trio, in 5-4 time, interrupted by an occasional 
6-4 bar, gives the requisite contrast. The work wassplendidly 
rendered by an orchestra consisting chiefly of present and 
former pupils of the College, amongst whom there were 
twenty-five ladies. Admirable performances were also given 
of a “ Festal” Overture in C, by Dr. Josef Joachim, and 
Brahms’s ‘ Academic Festival” Overture. The former was 
written for the jubilee of the Berlin Hochschule fiir Musik, 
and is as ‘“‘festal’”’ in character as can be desired. The 
composer conducted, and once more proved himself an 
inspiriting and wholly admirable conductor. Mr. William 
Hurlstone (scholar) played his Pianoforte Concerto in D, on 
which we expressed an opinion some months ago when it 
was performed at the College; that opinion we see no need 
to change after a second hearing. Mr. Norman McLeod 
Jones, a highly promising young tenor, sang the air 
“Now is the hour of soft enchantment,” from Goring 
Thomas’s ‘‘ Nadeshda”; Miss Agnes Nicholls was heard 
in Weber’s ‘ Leise, Leise ” (‘‘ Der Freischiitz’’), of which 
she gave a fluent and expressive rendering; and Mr. Emlyn 
Davies’s fine voice and dramatic style were exactly suited 
in the fine air ‘‘ Woo thou thy snowflake,” from Sir Arthur 
Sullivan’s “Ivanhoe.” Professor Stanford conducted. We 
have but little space left to refer to the Chamber Concerts 
given at the College on February 26 and the 18th ult. At 
the former we heard fair performances of Schumann’s 
Spring Quartet in A minor, and Mozart’s Trio for 
pianoforte, clarinet, and viola. The choral class sang 
Schumann’s part-song for female voices, “ Jager Wohlge- 
muth,” and Tschaikowsky’s melodious and unpretentious, 
but undeniably effective and pleasing, ‘‘ Nature and Love,” 
in which the soli were sung by Messrs. Thatcher, Shaw, and 
Hayden. On the 18th Miss Marie Motto and Mr. William 





Trehearne gave an excellent performance of Goldmark’s 
interesting Suite for violin and pianoforte (Op. 11), and 
Quartets by Beethoven (Op. 59, No. 1) and Smetana (in E 
minor) were included. 





ROYAL ACADEMY OF MUSIC LECTURES. 


KUHNAU’S ‘‘ BIBLE SONATAS.” 


A Lecture of considerable artistic attractiveness was. 
delivered on February 26, at the Royal Academy of Music, 
by Mr. Edgar F. Jacques, assisted by Mr. J. S. Shedlock at 
the pianoforte and organ, the subject being the “‘ Biblical 
Sonatas of Kuhnau.” The lecturer began by reminding 
his listeners of the proclivity of humanity to overlook the 
smallness of the degrees of development which marked all 
progress, and to regard their heroes not only as great, which 
they were, but as unnatural, which they were not. Hence 
specially gifted men became isolated from their contem- 
poraries, and the efforts of those who had preceded them and 
who had enabled the giants of art to attain their pre- 
eminence were frequently forgotten. In this manner Handel 
had overshadowed Purcell, whose remarkable gifts we 
were only now duly appreciating. The intelligent study of 
musical history—i.e., not the mere committal to memory 
of a few biographical details and dates—had of late years 
served to show the injustice which had been done to many 
earnest workers in the cause of art, and amongst them to 
Johann Kuhnau, the predecessor of Johann Sebastian Bach 
as cantor of St. Thomas’s Church, Leipzig, and the 
composer of the ‘‘ Bible Sonatas,.’’ Kuhnau was a musician 
of a type by no means common in his day, a type indeed 
which we are inclined to believe to be peculiar to 
the nineteenth century. He was a musician whose 
activity was not confined to the domain of music, but 
was manifested in various other directions, and more 
particularly in that of literature. It was a peculiarity 
of what may be termed the literary musician, that in 
his musical compositions he always strove to express a 
definite meaning, and, unlike the poetical composer, was 
not satisfied in merely producing beautiful ‘ sound- 
patterns.” Kuhnau was born at Geysing, in Saxony, in 
April, 1660, just a month before Charles II. of England 
ascended the throne. The remarkable abilities of Kuhnau 
for science and art early showed themselves, and in addition 
to his great musical abilities he studied mathematics and 
languages with conspicuous success, and was a man of 
deep thought and remarkable originality. The ‘ Bible 
Sonatas’’ were six in number, and although there were 
doubtless previous efforts to express the definite in music, 
these sonatas were the first examples we possessed of 
legitimate programme music. The two considered at this 
Lecture were the first and second, which have been 
recently published by Messrs. Novello, and are severally 
entitled “‘ The fight between David and Goliath” and 
‘‘ David curing Saul by means of music.” Not the least 
interesting portion of these sonatas is the relation by Kuhnau 
of the Bible stories with which they are connected. The 
chief points sought to be illustrated in the first sonata are— 
1. Stamping and defying of Goliath; 2. The terror of the 
Israelites, and their prayer to God at the sight of the 
terrible enemy; 3. The courage of David, his desire to 
humble the pride of the giant, and his childlike trust in 
God; 4. The contest of words between David and Goliath, 
and the contest itself, in which Goliath is wounded in the 
forehead by a stone, so that he falls to the ground and is 
slain; 5. The fight with the Philistines, and how they are 
pursued by the Israelites and slain with the sword; 6. The 
exultation of the Israelites over their victory; 7. The 
praise of David sung by women in alternate choirs; 8. And, 
finally, general joy, expressing itself in hearty dancing and 
leaping. In the second sonata were represented—First, 
Saul’s sadness and madness; second, David’s refreshing 
harp-playing, and tranquillity restored to the king’s mind. 
Considering the striking character of these sonatas the 
lecturer truly said it was astonishing that they had never 
been published since their original issue in 1700 until now, 
the result of some recent researches on the Continent by 
Mr. Shedlock. After Mr. Jacques had played the various 
themes identified with the programme, Mr. Shedlock 
played the sonatas, the first on the organ and the second 
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on the pianoforte; the former instrument endowing the 
sustained passages with more significance than could the 
pianoforte. Musicians who take an interest in programme 
music should certainly possess themselves of these sonatas. 


DR. BRIDGE’S LECTURES. 


A highly instructive and interesting series of Lectures 
has been delivered during the last month by Professor 
Bridge, at the Royal Academy of Music, under the title of 
“ Twelve Good Musicians,” the period covered being 
from Tallis to Purcell (1585 to 1695). Tallis, the lecturer 
said, was the founder of our Cathedral music, and Purcell 
brought it toa perfection beyond which it had never soared. 
In speaking of Tallis as the founder of our Cathedral music 
he did not forget the work of Marbeck and Tye. The 
former was the first to set the English Common Prayer 
Book to music (i.e., melody only), in 1550, a book which 
became the model for our “‘ Cathedral Use.’’ Tye wrote 
many anthems, and after rendering the first fourteen 
chapters of the Acts of the Apostles into so-called poetry, 
he set these verses to somewhat elaborate music. But with 
the accession of Queen Mary the Latin service was restored, 
and our Cathedral music was, so to speak, ‘‘ nipped in the 
bud.” It was under Elizabeth that the English Prayer 
Book was finally adopted, and English composers set to 
work in earnest to contribute of their best to the music of 
the Church. To this day Tallis’s Service in the Dorian 
mode was in regular use in our Cathedrals, and his name 
was also always connected with the Responses sung on 
festival days; the latter being probably founded, to a great 
extent, upon those of Marbeck. Tallis, with his pupil 
Byrd, had the monopoly granted them of printing music, 
which, however, did not seem to pay, for, in 1577, they 
petitioned for a lease of crown lands value £40. In 
this petition it was stated as follows: ‘ Tallis is now aged, 
having served the Queen and her ancestors almost forty 
years, and never had but one preferment, a lease given 
him by Queen Mary. Byrd, being called to her Majesty’s 
service at Lincoln Cathedral, where he was well settled, is 
now, through a great charge of wife and children, fallen 
into debt and great necessity.” As a result of the petition 
they got lands worth £30 a year, but they ceased to print 
music, although they would not permit anyone else to do 
so. At this Lecture a most rare copy of the first edition 
of Day’s Psalter, published in 1560, which had recently 
been discovered at Westminster Abbey, was exhibited. 
This is the earliest publication in which the services 
of the Church are found harmonised, and it also contains 
several anthems by various composers, one of them 
being by Tallis, and a model of what a short anthem 
should be The lecturer said it should be remembered 
that the time of the publication of this fine specimen of 
English church music was the period of Palestrina, whose 
title of the ‘‘ Saviour of church music,” if justified with 
regard to Italy, was certainly not so in reference to 
England. 

The other lectures were devoted to the consideration of 
the life and works of Orlando Gibbons, William and Henry 
Lawes, Jenkins, Locke, Humphries, Dr. Blow and his 
pupil Henry Purcell, concerning all of whom much valuable 
information was given in an attractive manner. 





MUSICAL ASSOCIATION. 


THE causes which have led to revolutions in art are now 
worthily occupying considerable attention, and corsequently 
much interest was attached to a paper, entitled ‘‘ The 
Bardi Coterie,” read on the roth ult. by Mrs. M. C. 
Brownlow at the Musical Association. The work of 
Giovanni Bardi and his friends, Vincenzo Galilei, Giuglio 
Caccini, and Jacopo Peri, and their endeavours to revive the 
music-drama of ancient Greece, are familiar to all music- 
lovers; but the influences that caused them to make these 
efforts which had such remarkable results are less well known. 
The lecturer said that Florence and Venice, being the greatest 
of the Republican cities which rose from the ruins of the 
Empire, were important centres of trade; and in this 
connection it was noticeable that Venice, from its position, 


while in Florence the constant in-and-out flow of French- 
men, Spaniards, Englishmen, and Northmen generally had 
considerable effect upon social life. The nature of the 
Florentines was democratic and inimical to the institu. 
tions of the Middle Ages. Florence being a state as well as 
a city, peculiar strenuousness was given to the responsi- 
bilities of each individual. In the semi-patriarchal 
arrangements of domestic life the younger servants 
shared the lessons given to the master’s children, while 
the great secular schools placed education within the 
reach of all. The nobles were, moreover, all merchants; 
consequently caste distinctions were unknown in social 
life, degrees of culture and difference of taste alone 
differentiating various cliques. Archeology was the most 
popular study, and the masques and pageants, for which the 
city was celebrated, were arranged in classic guise, even 
when they dealt with Scriptural subjects. Towards the 
close of the fifteenth century Lorenzo di Medici had 
founded at Florence a Platonic Academy, at which the 
relative merits of the Christian and Pagan religions were 
freely discussed. To this classic culture, freedom of 
thought, paganism, and opposition of the official ecclesias- 
tical ideal, which were the special characteristics of 
Florence, might be traced the rise of the natural or 
realistic school in painting, a movement which at the close 
of the sixteenth century found its parallel in that new 
musical departure which was ultimately to break the bonds 
of scholastic ecclesiastical precedent and set musical art 
free, a movement which was originated and started by 
that group of musicians who constituted the Bardi 
Coterie. 





ROYAL INSTITUTION. 


Dr. HuBERT Parry, at his second Lecture on Idealism 
and Realism in Music, delivered at the Royal Institution, 
dealt with the important matter of musical criticism. It 
might, he said, be too much to say that the professional 
critic was half a composer ; but it would not be too much 
to aver that every good composer was a critic. Unless 
the composer had the sense of self-criticism highly 
developed, he could not make judicious choice of the 
multitude of ideas which came to him when composing ; 
neither could he judge of the appropriateness of the 
processes and details which were needful to form a 
complete work of art. The composer of amiable, easy-going 
music was in little danger of producing ill-expressed 
or crude phrases. The danger of inappropriateness or 
inadequacy of expression was chiefly incurred by those 
who strove to instil personality into what they did, 
or desired to experiment beyond the range of familiar 
processes. Bach and Beethoven exercised an enormous 
amount of self-criticising energy. They cast and re-cast 
their ideas, their crititical instinct growing keener as their 
work improved. Bach’s improvements nearly always 
consisted of amplification. The design was expanded, 
passages were extended by modulations, the latter frequently 
supplying an interest which was almost wholly lacking in 
the original version of the work. Beethoven practised 
self-criticism to a far greater extent than Bach. He spent 
years over the form of presentation of an idea, and the 
design of a work was sketched out over and over again 
to ensure the perfect balance of its sections, the proper 
distribution of its modulations, and exactly the right 
places being assigned to the climaxes. These, indeed, 
were two remarkable critics, for they looked at their work 
from the inside while they were building and from the 
outside when they had built. Their criticisms were con- 
sequently the highest development of artistic instinct that 
it was possible to imagine. The chief difference in the 
way in which the composer and critic judged a work was 
that the former estimated the details as highly as he did 
the whole, which the critic did not. The true composer 
also looked forward, because he was always anxious to 
build upon what he had learnt, while the critic looked 
backwards, as he had to judge by the light of the past 
The critic, however, could go far ahead of existing art if 
his mind had been duly expanded by plentiful experience. 
The criticism which was dictated merely by education was 





was the more directly affected by Byzantine influence, 


often very deceptive. It was not so long ago that most 














French- 
ally had 
> of the 
institu. 
5 well as 
esponsi- 
triarchal 
servants 
1, while 
thin the 
rchants; 
n social 
e alone 
he most 
hich the 
se, even 
irds the 


ici had «Ph 


‘ich the 
nS were 
lom of 
clesias- 
stics of 
ural or 
1€ close 
at new 
e bonds 
ical art 
ted by 

Bardi 








XUM 


THE MUSICAL TIMES.—Apriz 1, 1896. 


245 








musicians were so impressed with Sonata Form that every 
composition which did not conform to it was judged by 
them as second-rate. This was an instance in which the 
critic had been misled by too narrow an ideal, and was a 
kind of idealism which would have hindered artistic 
progress, if composers had not had some capacity for 
suffering and enduring. A similar kind of mistake 
followed from the habit of confusing the fugue of 
theory with the fugue of fact. The fugue of theory 
was very valuable for educational purposes, but fugues 
written on the lines of the schoolmen were rarely fit 
to be listened to as music. On the other hand, fugues 
which really illustrated the elastic possibilities of the form 
were generally condemned unless they were signed by J. S. 
Bach. Such misfortunes arose from the want of perception 
of the development of the ideal in musical art. It was 
only natural that people should like what was consistent 
with their habits. Whenever the method employed was 
strange the human mind was not prepared for it, and were 
the ideal ever so perfectly carried out, the result must fall 
toa certain extent upon deaf ears. The conventions of 
the hour also affected the critic, and he was prone to think 
beautiful that which was generally admired. The inexpan- 
siveness of habit made it a dangerous standard of criticism, 
although it was one of the happiest checks against the 
sudden and hurtful changes dictated by vanity and levity. 
To judge by the somersaults that had been witnessed in 
the past few years in public taste as to what was ideally 
beautiful, it might almost be thought that beauty was 
purely a matter of convention, but, in point of fact, it 
was a matter of relativity, and different styles required 
different methods. It was, therefore, imperatively neces- 
sary that the attitude of mind of the composer should 
be clearly understood by the critic when estimating 
the artistic value of a new work. The Germans adopted 
the right road in programme music by suggesting the 
real only in terms of the ideal. Schumann gave many 
of his pieces suggestive names, but he very rarely resorted 
to realistic devices. Frenchmen, on the other hand, were 
unconsciously led the moment they adopted a programme 
into trying to express their subject in mechanically realistic 
terms, which, moreover, were doubly artificial, for they 
presented the concrete idea in its theatrical aspect. The 
instinct of the French for the stage was indeed so great 
that it dominated their concert-room music. From this 
position the descent into license and extravagance was 
short. License might be described as a method, or lack of 
method, in composition which ran counter to the widest 
generalisation that could be adduced from the concensus of 
Opinion of the best composers ; and extravagance might be 
defined as an appeal to the senses without any corresponding 
reference to the higher qualities of human nature. Some 
programmes might justify an orchestral effect suggestive of 
upsetting a dining-room table covered with crockery; but 
there was nothing ideal in that, and it was not in the least 
consistent with the process of artistic development. A 
battle opera might need the firing of machine guns, but it 
would be a sign of singular musical poverty if the effect 
were made to depend upon the noise of the firing instead 
of on the devices which were appropriate to the art. A 
mighty musical thought might be justly expressed by the 
greatest roar of sound that man could produce, but a 
responsible and self-respecting composer would abstain 
from devising earth-shaking effects to express mere empty 
twaddle. 

At the final Lecture Dr. Parry described and analysed the 
attitude and influence of the public, which, he said, was a 
highly composite organisation, comprising the light-headed 
people who rejoiced in the reputation of being smart, as 
well as those whom they sometimes spoke of as the “ great 
unwashed "—the serious as well as the gay, the idealist 
and the realist. As regards the distinction of classes, the 
qualities of mind and emotions which were common to them 
all made them, in spite of their difference of associations, 
like very much the same things. The duchess and her 
bootmaker might admire a great singer with equal 
enthusiasm —especially if the song were ‘‘ Home, sweet 
home.” A fashionable young man might have quite as 
genuine an admiration for ‘ Tristan” or the Ninth 
Symphony as his tailor. But the difference of attitude 
between the idealist and the realist might be a vital source 





of divergence. Of course few men were wholly idealists or 
wholly realists, and men in whom the ideal pre- 
ponderated had different conceptions of the ideal. The 
music of Brahms was regarded by some people to 
be in the highest sense ideal, since he dealt with 
ideas which were essential to music and _ treated 
in the manner peculiar to the art; but, on the other 
hand, many would maintain that Wagner’s music was 
the highest modern ideal. Wagner got the reputation of 
being ideal because he appealed so much to the type of 
creature that was generally recognised as idealistic. This 
type, which was more susceptible to impressions than to 
reason, easily took anything that excited it for an ideal 
form of art. The true idealist was such an important being 
in connection with art that he demanded careful con- 
sideration. He was generally a man who meant much 
more than he was capable of doing—doing, indeed, was 
not his strong point; but all the same he achieved a great 
deal by the influence his ardour exerted upon other human 
beings. It was the fervent faith of idealists of different 
stamp which had led the world to appreciate both Wagner 
and Brahms. It was not many years ago that those who 
had the courage to express their belief in Wagner’s genius 
were judged by thousands of musicians as only fit to be 
classed with anarchists or blatant impostors. But the 
genuine emotional force, the infinite variety and subtlety of 
tone-colour, the apparent obscurity of cesign, the mystery 
and imagery of the Wagnerian scheme laid hold of the 
idealistic temperament, and the fervour and enthusiasm of 
the poetical and susceptible few infected the fashion- 
able world; and when the fashionable world had given 
its verdict the rest of average mankind, who were led 
by the section of humanity which was most profusely 
advertised, entered into the charmed circuit, and by 
degrees the public became more or less Wagnerised, so 
that nothing now paid which was not to some extent 
flavoured with Wagnerism. The laudable open-mindedness 
of idealists to certain kinds of impressions made rigorous 
enquiries into the causes of effects distasteful to them. 
They had great perceptions and faculties of enjoyment, 
and sometimes very highly organised instincts for guessing 
the rights of an artistic question without being able to 
reason about it; and when the mental and emotional organi- 
sation was high, an idealist, under favourable training, 
arrived at the highest pitch of artistic perception. On the 
other hand, the complete realist was a man who wanted 
always to be sure of his ground, and was particularly alive 
to being taken in. He was entirely unsusceptible to 
artistic impressions as such. He liked pictures of railway 
stations and race meetings, and regarded music with 
profound distrust. Painting could be employed for adver- 
tisements, to fill up blank spaces on the walls of a house, 
and to perpetuate the features and forms of wealthy city 
magnates and famous politicians; but there was nothing 
to be done with music. It was everybody’s property, 
and if it seemed to keep some people out of mischief 
for an hour or two it appeared particularly liable to lead its 
votaries into mischief when they were not practising or 
performing. Almost the only form of music which the 
practical man could put up with was the opera, partly 
because it gave him an opportunity to talk to his friends, 
and partly because he could at least see something which 
had a connection with a stage play. Men who were not 
naturally susceptible, or poetically imaginative, longed for 
some suggestion of concrete reality when listening to music. 
They could understand the reference to a thunderstorm, a 
lullaby, or a horse, but they did not regard the quality of the 
musical idea which expressed it as of much consequence. 
Perhaps the most surprising example of the fantastic which 
realism led to was afforded by battle music. Warfare was 
a mighty subject, but it seemed to have had a tendency to 
mislead composers into thinking that they had no need to 
deal in musical ideas, consequently great and little com- 
posers pursuing the same method had produced little better 
than absurdities. The most celebrated of such experiments 
was Kotzwara’s “ Battle of Prague,” which not only was 
extremely popular in the early years of this century, but 
had also had a very long life, for it was still heard in certain 
matter-of-fact sections of society. It was more than acentury 
old, for Kotzwara hanged himself in 1791. The most 
remarkable example, however, was Beethoven’s “ Battle of 
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Vittoria,” which showed how strangely a great mind might 
be misled by a faulty intention. These were the most 
inartistic types of programme music, and illustrated very 
forcibly the fallaciousness of a programme forming a com- 
plete means of musical salvation. The modern tendency 
towards definite characterisation seemed to be the inevitable 
consequence of the profuse development of resource which 
had been going on for years, Musical evolution appeared 
to be in the direction of greater nicety of expression. But 
it made all the difference whether the composer who 
sought to express a definite programme endeavoured to do 
so by simple realistic means, or whether he tempered the 
ideal means with a mere suggestion of realistic symbolism. 
We knew that Beethoven liked to have a subject in his 
mind to compose to, but the only way in which it showed 
itself was by its influence in keeping the music consistent 
and uniform. Admirable types of the right kind of treat- 
ment were to be found in Wagner. The music which 
accompanied Siegfried in his various moods always 
fitted ideally with the individual and the moment to 
which it was wedded. The lonely isolation of the 
wounded and dying Tristan and the depth of the tragedy 
of Siegfried’s death were intensified by music which 
tore the heart out of the situation. Programme music had 
now acquired a special technique of characterisation which 
had been fostered by the great variety of experiments in 
design which had been recently made. Strong feeling 
permeated even such abstract musical works as symphonies. 
Tschaikowsky’s ‘‘ Pathetic”? Symphony was one of the most 
emotional of instrumental compositions. It was a study 
in deep moods. The public at large in the present day 
liked to be provided with a distinct programme, but it cared 
little for subtleties of thought, refinement of diction, or 
those beauties of detail which showed the serious love of 
art in the composer. The faculties of appreciation of a 
real work of art were possessed by the few, and therefore it 
was not surprising that the greatest works should be 
misunderstood and misjudged. 

An interesting series of illustrations were given at the 
final Lecture by Dr. Parry and Miss Bramwell at the piano- 
forte, and by a number of students from the Royal College 
of Music, who sang several madrigals by early writers. 





SOCIETY OF ARTS. 


Mr. A. J. Hrpxins read, on February 25, a comprehen- 
sive paper on the question of musical pitch, at the Society 
of Arts, the members of which have for many past years 
taken a lively interest in the matter. The history of their 
endeavours since 1859, when the diapason normal became law 
in France, was exhaustively related by the lecturer, whose 
long connection with Messrs. Broadwood also enabled him 
to give much interesting information concerning the pitch 
of the various forks which had been made a8 standards for 
the pitch of the pianofortes for the Philharmonic Concerts. 
The pitch was shown to have been gradually rising since the 
establishment of these Concerts in 1813, and, whereas at one 
time the Philharmonic pitch was the highest used ‘in this 
country, it was now surpassed by many of the celebrated 
brass bands in the northern counties. The tendency of 
the various influences were shown to be all in the direction 
of raising the pitch, and it was therefore most desirable that 
a standard should be established and that that standard 
should be the diapason normal, which prevailed on the 
Continent and also had been accepted in America. The 
lecturer concluded by warmly commending the action of 
the Philharmonic Society in adopting the French pitch, 
which was recommended by a special committee of the 
Society of Arts in 1886. Sir Alexander Mackenzie, who 
occupied the chair, and several other well-known musicians 
supported the views of the lecturer, and spoke strongly 
in favour of the use of the diapason normal. 





BOURNEMOUTH MUSICAL FESTIVAL. 
(FROM OUR OWN CORRESPONDENT.) 

THE second Bournemouth Musical Festival, on the same 
lines as that of last year, took place in the Royal Opera 
House on the 2oth ult. The day was a most unfavourable 
one, but the two Concerts of which the Festival consisted 


were well attended, and it was evident that the event had 
aroused considerable public interest. The programme, the 
same at both Concerts, was a judiciously arranged one, 
including at least two works never before heard in Bourne- 
mouth, Mr. F. H. Cowen’s cantata “‘ The Transfiguration” 
and Dr. J. F. Bridge’s short meditation ‘“‘ He giveth His 
beloved sleep,” each conducted by its composer. These 
were supplemented by ‘The Inchcape Rock,” a choral 
ballad also by Dr. Bridge, and Mendelssohn’s “ Hymn of 
Praise.” The executive resources of the Festival were 
fully equal to the task imposed upon them. The solo 
vocalists were Miss Gertrude Izard, Miss Greta Williams, 
Mr. Whitney Mockridge (who took the place of Mr. 
Charles Chilley, absent through serious indisposition), and 
Mr. Henry Bailey. The orchestra, which in the string 
section included a considerable proportion of local players, 
professional and amateur, was under the leadership of Mr, 
Charles Fletcher, and Mr. W. Lee officiated as organist. 
The chorus, a large body drafted not only from Bourne- 
mouth itself but from the surrounding district, had been 
trained by Dr. Lemare, who must have observed with much 
satisfaction the marked progress his forces have made since 
last year. 

The Festival opened well with “The Transfiguration,” 
and Mr. Cowen’s beautiful music, notwithstanding an unfor- 
tunate sinking of pitch in the chorus ‘‘O Jesus, none but 
Thee,” received praiseworthy treatment. The principals 
acquitted themselves well, and the accompaniments by the 
band, though occasionally wanting in delicacy, were care- 
fully played. Still more satisfactory was the refined 
rendering of Dr. Bridge’s ‘‘ Meditation,” an unpretentious 
little work, the only disappointing feature of which to many 
present seemed to be its brevity. The best performance of 
the whole Festival, however, was that of ‘The Inchcape 
Rock,” which reflected the utmost credit on everyone who 
took part in it. Choir and orchestra were inspired by the 
attractive music with which the composer has clothed 
Southey’s familiar ballad, with the result that no point was 
missed and no effect lost from the beginning to the final 
bar. ‘* The Hymn of Praise,’’ conducted by Dr. Lemare, 
brought the Festival to a close. In concluding this notice 
it is only just that due credit be given to Dr. Lemare, 
whose services in connection with the Festival cannot be 
over-estimated. His labours stretched back many months, 
and that they should bear such excellent fruit is a matter 
for sincere congratulation. 





EMMA MUNDELLA. 


THOUGH many musicians have been lately taken from 
among us who were more prominently before the public 
than the accomplished lady whose loss we now record (on 
February 20) with sincere regret, yet it would be most un- 
grateful if, in the general outburst of grief at the loss of 
some of our distinguished leaders, we were to overlook the 
decease of others who, though less known, were perhaps in 
their sphere equally meritorious. There are some, not many 
perhaps, who bend without any ambitious murmur to the 
course of life-work which circumstances impose upon them; 
who undertake with alacrity the duties entrusted to them, 
however common-place, and fulfil them to the very utmost of 
their abilities—albeit it may be known all the time to their 
friends, if not to themselves, that they are deserving of a 
wider outlook and capable of higher functions. Amongst such 
as these was Emma Mundella. She was highly gifted by 
nature, inheriting undoubted musical talent from her mother’s 
family, and through her father that sterling ability which 
has raised her uncle, the son of an expatriated Italian 
patriot, to the position of a leading English statesman. 
The early death of her father called into activity her best 
energies. Having received her first musical instruction in 
her home, she afterwards became a pupil of Mr. Arthur 
Page, who taught her the pianoforte and harmony. 

When, in 1876, the Duke of Edinburgh and Sir Henry 
Cole opened the National Training School of Music, 
Emma Mundella, then just eighteen years of age, carried 
off the scholarship for pianoforte playing founded by 
the Corporation of Nottingham, and she received for 
three years instruction from Mr. Ernst Pauer, Sir Arthur 





Sullivan, Dr. Bridge, Dr. Stainer, Mr. Prout, and other 
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well-known teachers in that school. The wide ground 
which this instruction covered—pianoforte, organ, har- 
mony, counterpoint, composition, and singing—laid the 
foundation of that valuable experience which made her so 
useful in after life. When the National School of Music 
was suppressed, and its funds, instruments, library, and 
buildings were handed over to the Royal College of Music, 
Emma Mundella was one of the first to secure the diploma 
A.R.C.M. issued by the new Institution. Her first post 
was director of the music in St. Elphin’s Clergy Daughters’ 
School at Warrington, where her work was carried on with 
all the zeal and painstaking which always characterised 
her. On the opening of the Wimbledon High School in 
1880, the whole of the curriculum of music was placed in 
her hands; and there will not be one of the many hundreds 
of young girls who came within her influence who will 


app hesitate to testify to the benefit they have received 


from contact with her, not only from her actual 
teaching, but also from her lofty view of the duties of 
life and the honour of being a labourer. Not content 
with the usual amount of musical work which is the 
requirement of high school study, she inaugurated lectures 
on musical subjects, pianoforte recitals, started a ‘‘ music 
circle” of past and present pupils for the encouragement 
of composition and vocal and instrumental performances, 
she also collected the first books for the formation of a 
musical library. Besides this tolerably large handful of 
occupation she managed also to perform occasional duty as 
organist at a London church, she received a large number 
of private pupils, and also gathered together a ladies’ 
choir, which she herself conducted. Yet more, when the 
constitution of her classes required her to compose fresh 
music or make special instrumental or vocal arrangements 
of standard works, she was ready with them; several have 
been published by Messrs. Williams and by Messrs. 
Novello. Not the least among such efforts was the private 
production of ‘‘ Antigone,” acted and sung by girls only. 
But the most useful and most lasting monument of her skill 
and musicianship will probably be the ‘‘ Day School Hymn- 
Book,"’ which she undertook, we believe, at the suggestion 
of Miss Hastings, the well-known head mistress of 
Wimbledon High School. The first issue of this book 
contained the modest number of eighty-three hymns. 
It was remarkably well received and reviewed, and 
proved her to have such skill in selecting words 
and music which would win the heart of the young, 
that her publishers called upon her to enlarge the 
scope of her work and make the second issue much 
more comprehensive. The last labours of her too short 
life were concentrated on the completion of this Hymnal ; 
the final proof-sheets had passed through her hands, and 
the book was actually being printed when, alas! she 
succumbed to her fatal illness. The book is now issued, 
and a copy lies before us. A novelty, for which she 








deserves great credit, is the introduction of French, 
German, and Latin words of hymns: these will be of 
great interest to schools, whether of girls or boys. The 
wide reading and the musical knowledge it displays are 
remarkable; here are old German, French, and English 
tunes, and many too-much neglected tunes of the English 
middle period; recent writers are represented by Dykes, 
Turle, Goss, Wesley, Smart, Gounod, and Barnby ; while 
the special contributions of living composers show how 
many of her friends took a sincere interest in the success 
of the work. Among the many tunes which here appear 


M for the first time, some of the most remarkable are 


from her pen. We wish it God-speed! It will no doubt 
be a source of great edification and pleasure to all those 
who take it up; but it awakes sad thoughts in those who 
know that her devotion to duty, her unflagging energy 
when physically unfit for such exacting labours, had much 
to do with her sudden collapse. Some of our readers may 
say that we have, after all, only described a very ordinary 
musical career, containing nothing of special note. Not 
so. Emma Mundella might have had only ordinary work to 
do, but she certainly did not do it in the ordinary way ; no 
counting the minutes and reckoning the fees inhercase! The 
secret of her extraordinary success and influence lay in the 
fact that she loved always to do her best, because work was 
to her a privilege as well asa pleasure, and also because she 
did not teach others from the height of a professional 





pedestal; she was down amongst their hearts with a loving 
penetrating sympathy. May her example be followed by 
the many who have had the good fortune to know her! 
Her noble character showed itself to the very last. When 
fully aware that her life was in jeopardy, and that the 
latest resources of modern science could offer but little 
hope of saving her, she met her fate with a courage anda 
cheerful resignation which crowned her career with a 
beautiful unity, and proved how deep-set were the sources 
from which had sprung her every-day impulses of duty, 
sincerity, and affection. 


cacao 








REVIEWS. 





Novello’s Parish Choir Book. Nos. 228-233. 
[Novello, Ewer and Co.] 


Tuis excellent series is being carried on with the evident 
desire to meet the requirements of all conditions and 
abilities of church choirs worthy of the name. Nos. 228 
and 229 are settings of the Te Deum and Jubilate by Mr. 
Charles Macpherson, who has avoided repetition of the 
words and written in a manner that will present no 
difficulties to ordinary choirs. No. 230 will recommend 
itself to admirers of Gregorian music, being the Te Deum 
‘after Merbecke”; the vocal part is furnished with the plain 
chant notation, to which is appended appropriate four-part 
harmonies in staff notation. Mr. Edgar Pettman supplies, 
in Nos. 231 and 232 respectively, very effective settings in 
chant form of the Te Deum and Benedicite. That of the 
latter may be particularly recommended. No. 233 consists 
of the Cantate Domino and Deus Misereatur—portions of 
the Church Services frequently much neglected—arranged 
in simple four-part harmony with an organ accompaniment 
by Mr. Ferris Tozer. The Cantate contains a portion 
for trebles in unison. 


Messe Chorale. For Mixed Voices, with Organ Accom- 
paniment. By Charles Gounod. [Alphonse Cary.] 


Tus work, which has but recently been published in 
England, is the fourth Messe Solennelle by the renowned 
French composer, the other three being the Messe de St. 
Cécile, a second Messe Solennelle, and the Messe de Paques. 
The example now under review dates from 1888, and is 
built upon a plain-song intonation which is not only 
frequently heard in the various numbers, but has also 
manifestly dictated the conception and treatment of the 
music throughout the work. The setting has by this means 
acquired great cohesion, and in expression a dignity and 
loftiness at times approaching severity, but admirably in 
keeping with the spirit of the sacred text. The Mass opens 
with the phrase already mentioned, which is announced in 
unison by the organ. After a brief prelude of sixteen bars, 
the voices begin the Kyrie in contrapuntal style, the first 
vocal appearance of what may be termed the motto phrase 
being allied with the words ‘Christe eleison,” which are 
given forth emphatically by the sopranos, who subsequently 
sing it again, but this time softly and with fine effect, at the 
close of the number. It is used in a striking manner in 
augmented form and as a canto fermo in the Gloria, a 
vigorous and impressive movement. The setting of the 
Credo is dramatic in conception and contains the most 
elaborate part-writing in the work. The Sanctus is simply 
treated, but concludes with a fine climax. The Agnus Dei 
is pathetically expressive, and the conclusion unconven- 
tional. As a whole, this Mass in G is an excellent example 
of Gounod’s most serious church style. It presents no 
difficulties beyond the abilities of average well-trained 
choirs, and is essentially appropriate for church use. 


Recitation Music Series. No. 6. Curfew must not ring 
to-night. By R.H. Thorpe. No.7. The Raven. By E. 
A. Poe. Music by Stanley Hawley. 

| Robert Cocks and Co.] 


Since Schumann set Hebbel’s poem “ Schén Hedwig” 
and wrote to Van Bruyck in 1852, ‘“‘I have not regularly 
set it to music, but made it more of a recitation with piano- 
forte accompaniment,” and described the result as “a 
species of composition such as I don’t think exists,” 
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musical accompaniment to spoken monologues has be- 
come common; but no one has achieved such perfect union 
in this form between the text and the music as Mr. Stanley 
Hawley. Thanks to Mr. Charles Fry the artistic merit of 
Mr. Hawley’s settings have been brought into prominent 
notice, and the composer has been encouraged to continue 
the series. The two examples now reviewed are fully as 
successful as those which preceded them. In ‘‘ The Raven,” 
indeed, Mr. Hawley may be said to have surpassed his pre- 
vious efforts. The recurrence of the verbai refrain, and 
the weird suggestiveness of the poem, naturally lend them- 
selves to musical treatment, which in this case greatly adds 
to the impressiveness of the words. In ‘Curfew must not 
ring to-night’ the composer has also used an associative 
motive with excellent effect, and the swinging and clanging 
of the fateful bell is illustrated in a most happy manner. 


Fenny Lind: her Vocal Art and Cadenze. By W. S. 
Rockstro and Otto Goldschmidt. [Novello, Ewer and Co.] 


Tuis little volume consists of an essay by the late Mr. 
W. S. Rockstro on the vocal method of the famous Swedish 
songstress, twenty-six pages of examples in music type of 
the Cadenze, Solfeggi, and Songs (Scandinavian and Italian) 
sung by her at her performances, and a portrait taken from 
an engraving by William Holl. The bulk of the musical 
examples have already appeared in the work “ Jenny Lind: 
the Artist,” by the Rev. Canon Scott Holland and Mr. W. 
S. Rockstro, published in 1891 ; but students of singing will 
no doubt be glad to avail themselves of the opportunity now 
presented of possessing, in convenient and inexpensive 
form, these interesting illustrations of a style of art so little 
practised at the present day. Mr. Rockstro’s description 
of the methods by which Jenny Lind developed and 
improved the voice with which Nature had endowed her, 
and overcame the difficulties that stood in her way, should 
be “read, marked, learned, and inwardly digested” by 
every young aspirant to vocal eminence, whatever may 
be the quality or compass of his or her voice. The 
lesson, if properly assimilated, may easily prove the 
foundation of many a successful career. Mr. Rockstro 
tells us that “Madame Lind’s voice was not by nature 
a flexible one. The rich sustained tones of the soprano 
drammatico were far more congenial to it than the 
rapid execution which usually characterises the lighter 
class of soprano voices. But this she attained also 
by almost superhuman labour. Her perseverance was 
indefatigable.” Most interesting and valuable are the 
accounts of her method of teaching the shake, her plan of 
breathing, and her perfect articulation of every syllable, 
whatever the language in which she happened to be 
singing. 


Novello’s Music Primers and Educational Series. Edited 
by Sir John Stainer and Dr. C. Hubert H. Parry. Fifty 
Three-Part Studies. By J. E. Vernham, 

[Novello, Ewer and Co.] 


ALL who teach sight-singing classes will welcome this 
series of vocal exercises in three parts, which admirably 
supply a distinct want. Part-singing not only rapidly 
increases independence and seli-reliance in reading music, 
but it arouses and sustains the interest of the singer ina 
manner that in itself ensures satisfactory progress being 
made. In order to place these studies well within the 
compass of all voices, Mr. Vernham has confined his 
melodic range to an octave from C to C, and with a view of 
increasing their general utility has added under each stave 
the Tonic Sol-fa notation. Examples of all the difficulties 
of various intervals and rhythms commonly met with in 
choral music are given, and foot-notes supply many useful 
hints to the teacher. 


Schoumka. Mazur. For Violin and Pianoforte. 
Félix Borowski. [Laudy and Co.] : 


Tue first of these, dedicated to Lady Hallé, would make 
an effective piece for the concert-room, where, if played 
with expression and vivacity, it could scarcely fail to give 
pleasure. The“ Mazur” is inscribed to Mr. Johannes Wolff, 
to whose style it is well suited and by whom we should like 
to hear it played. 


By 





The Pianoforte Sonata : its Origin and Development. By 
J. S. Shedlock, B.A. [Methuen and Co.] 


WitH the exception of Dr. Parry’s article in Grove’s 
‘‘Dictionary of Music and Musicians,” no attempt had 
been made in the English language to deal with the history 
of the sonata, exhibit its growth and the gradual evolution 
of its form, and classify the numerous examples available 
under the headings of names now recognised as typical, 
until Mr. Shedlock took the work in hand. Of his fitness 
for such a task no regular reader of THE Musica Times 
will entertain the slightest doubt, Mr. Shedlock’s articles 
in these columns having always been characterised by 
precisely the qualities needed for work of this kind—namely, 
care, accuracy, wide knowledge, conscientiousness, and a 
capacity for organising facts on the lines of modern 
scientific thought. His history of the sonata is a little 
masterpiece of condensation, while, on the other hand, 
nothing essential has been omitted. The volume is divided 
into eleven chapters. Of these the first is Introductory, 
and contains a short (so-called) ‘Sonata’ for organ, by 
Bauchieri, published at Venice in 1611, in addition to much 
information concerning early instrumental writers— 
Legrenzi, Corelli, Becker, the Gabrielis, and others—and 
a description of several works in the smaller forms that 
show the sonata, so to speak, inembryo. This chapter is 
not only the longest, but one of the most valuable in the 
book, since not only does it lay bare the roots of the great 
art form, but it deals with works not generally accessible to 
students and, therefore, very little known. The remaining 
chapters are respectively headed “ Johann Kuhnau,” 
“Bernardo Pasquini, a contemporary of Kuhnau,” 
‘* Emanuel Bach and some of his Contemporaries,” ‘‘ Haydn 
and Mozart,” ‘* Predecessors of Beethoven,” ‘“‘ Ludwig van 
Beethoven,” ‘* Two Contemporaries of Beethoven” (i.¢., 
Weber and Schubert), ‘‘Schumann, Chopin, Brahms, and 
Liszt,” ‘‘ The Sonata in England,” and “‘ Modern Sonatas, 
Duet Sonatas, Sonatinas, &c.” 


Berceuse. Slumber song. Words by David Bowen. 
Music by Madeline Hawtrey. 

Impromptu. For the Violin with Pianoforte Accompani- 
ment. By Arthur Le Jeune. 

Versailles. Minuet in the old 
By Norfolk Megone. 

[E. Ascherberg and Co.] 

THE ‘‘ Berceuse”’ is a brief but tasteful little song, and it 
is not written in 6-8 time. The ‘“ Impromptu” is brightly 
conceived and neatly written. The accompaniment is 


style for the Pianoforte. 


effective. Mr. Megone’s ‘‘ Minuet” is a piquant specimen 
of this old dance form. It is easy to play and pleasant to 
hear. 


Original Compositions for the Organ. Nos. 242 and 243. 
{ Novello, Ewer and Co. ] 

THE organist who takes in these pieces as they appear 
will certainly have an excellent and most varied repertory. 
The two numbers under review have been both composed 
by Mr. H. S. Irons, and respectively consist of a Reverie 
in C anda Romance in G. ‘The former is a melodious and 
smoothly written piece, that the average organ player 
would find no difficulty in reading correctly at sight, and 
the latter is a graceful and expressive movement, which 
also presents no executive difficulties. 








FOREIGN NOTES. 


ALTENBURG.—Heinrich Hoffmann’s new secular oratorio 
‘‘ Prometheus ” was performed for the first time here on 
February 29 by the Sing-Akademie, under Herr Sitt’s 
direction, and was very favourably received. 

BayREUTH.— The sectional rehearsals for the ‘ Nibe- 
lungen”’ performances in August next have been for some 
time in progress. The part of Briinnhilde, it has now been 
definitely arranged, will be confided to Madame Lilli 
Lehmann, who was one of the Rhine daughters in the 
original (1876) performance. She will probably alternate 
in the part with Madame Sucher. Madame Reuss-Belce, 
who attracted so much attention as Cassandra in the Carls- 
ruhe performances of Berlioz’s ‘‘ La Prise de Troie,” is to 
be the Sieglinde. Herr Brucks, the Munich baritone, is 
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St. John xvi. 7, and xiv. 16; ANTHEM FOR WHITSUNTIDE. 


Solomon’s Song iv. 16; 
Ps. civ. 30, and exliii. 10. Composed by Tuomas Apams. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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cast for the part of the hapless Wotan, Herr Breuer for that 
of Mime, and Herr Burgstaller (provisionally) for that of 
Siegfried, the two latter having been pupils at the Bay- 
reuth Training School. The assumption by M. Jean de 
Reszke of the part of Siegfried is still doubtful; M. Van 
Dyck will not take part this year. Nearly all the tickets 
for the first cycle have been disposed of. 

BeRLIN.—The one hundredth performance of Humper- 
dinck’s ‘‘ Hansel und Gretel’’ took place on February 24, 
at the Royal Opera, an unprecedented success here, where 
the work was first produced less than eighteen months 
ago. The composer, who was present, at the close of the 
performance was called into the royal box and decorated by 
the Emperor with the Order of the Crown.—A new ballet, 
entitled ‘“‘ Laurin,” by Maurice Moszkowski, to which the 
late Emil Taubert had supplied the scenarium, was brought 
out at the Opera on February 29, and very well received. 
—A new opera by the French composer, M. Urich, 
whose ‘‘ Der Lotse’’ was brought out here some time since, 
has been accepted for performance at the Royal Opera. 
The work is entitled ‘* Le Carillon,’’ the German version 
of the libretto being by Herr Baeckers.——Rubinstein’s 
“Christus,” first produced under special conditions last 
year at Bremen, is to be performed here, it is said, during 
the summer, under the auspices of Dr. Léwe, the director 
of the Breslau Theatre, who assisted in the management 
at Bremen. 

BoLtocna. — Madame Etelka Gerster, who has been 
residing here for some time past, will shortly remove to 
Berlin, where she intends establishing a vocal academy. 

BRESLAU.—The Bohn’sche Gesang-Verein, which has 
been giving a series of highly interesting Historical Concerts 
lately, devoted its performances, on the 4th ult., to ‘ Secular 
music in England during the reign of Queen Elizabeth.” 
The programme included vocal numbers by John Dowland, 
Philipp Rosseter, William Byrd, Thomas Morley, Orlando 
Gibbons, Thomas Campion, John Wilbye, John Bull, 
Thomas Ravenscroft, and Michael Cavendish; and piano- 
forte (virginal) pieces from the Fitzwilliam Virginal Book. 
The performance was introduced bya Lecture given by 
Professor Bohn, the very able conductor of the Society. 

BrusseLs.—M. Gevaért, the distinguished director of 
the Conservatoire and successor of Fétis, will, on the 28th 
inst., celebrate the twenty-fifth anniversary of his appoint- 
ment to a position which he occupies with so much honour 
to himself and advantage to Belgian musical art. The 
veteran artist is to be presented on the occasion, by the 
professors and pupils of the Institution, with a life-size bust 
of himself, the work of the sculptor De Lalaing. 

CARLSRUHE.—A new Mass, first performed here on the 
and ult., under the direction of Herr Cornelius Ribner, and 
with the co-operation of leading members of the Hof- 
Theater, has attracted considerable attention both by its 
originality and deeply religious treatment. The composer 
is Herr T. Klose, a pupil of Anton Bruckner. 

CoLoGcNne.—A complete representation of ‘‘ Der Ring des 
Nibelungen” took place at the Stadt-Theater in the 
second week of March, with such success that it is to be 
repeated this month. Frau Prosky was a superb Briinn- 
hilde. Professor Kleffel and Herr Mihldorfer were the 
conductors. 

DreEsDEN.—“ Tristan und Isolde,”” which has not been 
heard here for some time, was given on the 2nd ult., and 
attracted a crowded house. Fraulein Therese Malten was 
the Isolde, Herr Gudehus the Tristan, and Herr Scheide- 
mantel the Kurwenal—an excellent cast. 

FLoreENcE.—A young Hungarian violinist, M. Louis 
Pécskai, has been causing quite a sensation lately in Italian 
concert-rooms by the display of what would appear to be 
most brilliant qualities. He is only sixteen years of age, 
and a pupil of the Conservatoire at Budapest, where, until 
recently, he studied under E. Hubay and David Popper. 
His reception here, as well as at Venice and Rome, has been 
marked by an enthusiasm which is echoed with equal 
unanimity in the press. M. Pécskai, after visiting Russia, 
will also make his appearance in England. —-A new 
opera, ‘In Vendemmia”’ (In vintage-time), by the Maéstro 
Fornari, met with great success on its recent first per- 
formance at the Pagliano Theatre. 

GotHa.—A new one-act opera, with the startling title 
“In Flammen” (‘In Flames”), the libretto by Emil 





Strauss, the music by Max Marschalk, was brought out 
last month at the Court Theatre here. The new work, 
which is not devoid of originality, and is effective from a 
dramatic point of view, pleased greatly and is likely to 
make its way to other lyrical theatres of the Fatherland. 

HamsBurG.—A new opera, “ Sjula,” by Herr Carl von 
Kaskel, the libretto by Herr Axel Delmar, was brought out 
at the Stadt-Theater on February 29, and pleased greatly, 
the composer being recalled no less than a dozen times. 
A few days previously, Smetana’s ‘ Dalibor’’ (composed 
in 1867) met with its first performance here, under the 
direction of Herr Mahler, and achieved what is described in 
the press organs as a ‘‘ sensational success.” 

Hanover.—Herr Ferdinand Hummel’s new opera, 
‘“* Mara,” was produced at the Royal Opera, for the first 
time, on the 8th ult., and very favourably received. 

Le1pzic.—The jubilee of Mendelssohn’s ‘‘ Elijah” was 
celebrated by an excellent performance of the oratorio, on 
February 24, at the Albert Hall here, by the Sing-Akademie, 
under the direction of Dr. Paul Klengel. The principal solo 
parts were inthe hands of Frau Walter Choinanus (con- 
tralto), Fraulein Marie Berg (soprano), Herren Dierich 
(tenor) and Schelper (Elijah). ——Doppler’s new opera, 
‘Much ado about Nothing,” was brought out here on the 
13th ult., and well received. 

Li=GE.—The twelve hundredth anniversary of the 
founding of this town is to be celebrated with much pomp 
and circumstance in the coming summer. Music is to have 
its due share in the proceedings, including, inter alia, the 
performance of a festal cantata, ‘‘a Saint Lambert,” 
written by the musical director of the Cathedral, M. 
Antoine. 

Maprip.—The first of the Symphony Concerts, under 
the direction (by special invitation) of Herr Kogel, of 
Frankfort-on-Main, held at the Principe Alfonso Theatre, 
took place on the 2nd ult., and attracted a most 
enthusiastic audience. Amongst the numbers included 
in an excellent and representative programme, Liszt’s 
symphonic poem “ Les Préludes” was the most highly 
appreciated and had to be twice repeated. Certainly 
the taste in matters musical of Castilian audiences must 
have been undergoing some rapid evolutions of recent 
times. ——At the Eslava Theatre a new one-act operetta, by 
Ruperto Chavé, ‘‘ El Cortejo de la Irene,” was brought out 
on February 28 with considerable success. 

MAEsTRICHT.—A two days’ International Musical 
Festival is to be held here, under the auspices of the 
musical society ‘‘ Maestrichter Staar,’” during Whitsun- 
tide. 

MayENcE.—Peter Cornelius’s comic opera ‘‘ Der Barbier 
von Bagdad,” after making the round of German lyrical 
theatres, was at length produced in this, the composer’s 
native town, on February 29. It was, however, somewhat 
coolly received. 

Merz.—A commemorative tablet is to be placed here, 
at the house where the late Ambroise Thomas was born, 
and the street leading to it is to be re-named after him. 

MunstErR.—A new Symphony in E minor, by Prince 
Reuss, was produced for the first time at the sixth Subscrip- 
tion Concert of the Musik-Verein last month, under 
Professor Grimm’s direction, and met with general 
admiration. The work is described as perfect in form, 
masterly in its thematic development, and of great beauty 
in its orchestration. The Prince, who conducted his own 
work with great firmness and perspicuity, was the recipient 
of the heartiest applause. 

NapLes.—A performance of ‘Lohengrin’ was given 
recently at the San Carlo Theatre, by Royal command. 
Signor Vignas and Madame Novelli having completed 
their engagement, Miss Florence Monteith alone remained 
of the original principals. On this occasion she appeared 
as Elsa for the fourteenth time this season, a fact which in 
itself constitutes a most marked success. 

Pesaro.—The Rossini birth anniversary celebrations of 
the Liceo bearing his name were inaugurated on February 
27 with a Concert at the Theatre, the somewhat peculiar 
programme of which included the master’s Overtures 
to ‘La Cambiale di Matrimonio” and ‘ William Tell,” 
in association with Beethoven’s ‘“Eroica,” a Largo 
by Handel, and the Overtures to “Lohengrin” and 
“ Tannhauser’’ (one is reminded, in this connection, of 
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Rossini’s dictum in regard to the latter: ‘‘ Ci c’était de la 
musique, ce serait horrible’’). On February 29, the anniver- 
sary proper, the master’s ‘“‘ Messe Solennelle”’ was performed 
with an orchestra comprising fifty violins, twelve contra- 
basses, with the rest in proportion, and a chorus of 150 
voices. Signor Mascagni conducted, In connection also 
with .these celebrations, Signor Mascagni’s new opera 
“« Zanetto”’ was produced, for the first time, on the 2nd 
ult., at the Theatre of Pesaro. Its success was complete, 
spectators from all parts of the Peninsula being present, 
who bestowed ‘frenetic’ plaudits upon the Maéstro and 
his new work. The latter, which occupies barely one hour 
in performance, and does not contain the accustomed 
intermezzo, commences with a chorus sung behind the 
scenes previous to the rising of the curtain, which, with 
other numbers, had to be repeated. 

Pescia.—The centenary of the birth of Pacini is to be 
celebrated here, on the 12th inst., by special performances 
of his compositions. 

PraGuE.—The Philharmonic Concerts, an institution 
founded by Herr Angelo Neumann, which during past 
seasons met with but a lukewarm reception, are proving a 
decided success this year, partly on account, it would seem, 
of the variety offered in its conductors. Both Herr Wein- 
gartner, of Berlin, and Herr Schuch, of Dresden, proved a 
great attraction, while Herr Nikisch, of Leipzig, who con- 
ducted last month, also drew full houses. The names of 
these artists are sufficient indication of the excellence of the 
programmes. 

Rome.—With the commencement of the Carnival season 
the performances at the Argentina of ‘“‘ Walkire”’ and 
‘‘ G6tterdammerung’’ have come to a close. The former 
was given seventeen times consecutively, an experience 
without precedent here. Madame Adini, the successful 
Briinnhilde, has been engaged by Director Jahn to give 
three representations of the part, in German, at the 
Imperial Opera, Vienna.—Puccini’s ‘‘La Bohéme” was 
produced on February 23 at the Argentina with considerable 
success. ——On the 14th ult. the first performance took place 
at the National Theatre of Signor Leoncavallo’s early 
opera ‘‘ Chatterton,” the book of which is an adaptation of 
Alfred de Vigny’s drama of thatname. The work achieved 
a decided success, composer and interpreters being called 
before the curtain times out of number. 

StuTrGART.—A new opera by Herr Krug-Waldsee, 
entitled ‘‘ Astorre,’”? met with good success on its first per- 
formance, February 25, at the Royal Opera. It is a work 
replete with dramatic verve and skilfully instrumented. 

Toxio.—It is stated that the Emperor of Japan desires 
the establishment of a permanent Italian Opera here, and 
that steps have already been taken to engage an efficient 
company of Italian artists. 

VERVIERS. — Henri Vieuxtemps, the great violinist 
and highly estimable artist, is to have a monument erected 
to him in this his native town. A committee has been 
formed for the purpose, and the subscription list is headed 
by MM. Gevaért, Peter Benoit, Sarasate, Jenéd Hubay, and 
other distinguished artists. Contributions, we are requested 
to state, should be sent to the treasurer, Professor Alfred 
Massau, 8, Rue d’Ensival, Verviers, Belgium. 

Vienna. — Edvard Grieg, concerning whose state of 
health some disquieting rumours have been afloat recently, 
was definitely announced to give an Orchestral Concert 
here on the 24th ult., for the benefit of the Pension Fund of 
the Conservatorium. The programme, consisting entirely 
of compositions by the Norwegian master, comprised three 
orchestral numbers from “ Sigurd Jorsalfar,” the Pianoforte 
Concerto in A minor, Elegiac melodies for string orchestra, 
and the first ‘Peer Gynt’ Suite. Professor Carl 
Reinecke, of Leipzig, took part in one of the Philharmonic 
Society’s Concerts last month, both as composer and 
pianist. In the latter capacity the veteran artist completely 
fascinated his audience by his interpretation of Mozart's so- 
called ‘‘ Coronation ’’ Concerto. _— By the recent demolition 
of some adjoining property, the little inn in the suburb of 
Wahring, ‘‘ Zum Biersack"’ (name of its whilom proprietor), 
has acquired a more noticeable position. It was in the 
garden of this inn that Schubert, one Sunday afternoon 
in July, 1826, in the midst of the noise and clatter of the 
‘* Wirthschaft,” wrote the melody of his immortal serenade, 
“Hark, hark, the lark.” The inn has been re-named by 








its present proprietor ‘*‘Zum Schubert-Garten,” and the 
old chestnut tree is still shown under which the composer 
was wont to sit. ——Goldmark’s ‘“‘Das Heimchen am 
Herd” (‘* The Cricket on the Hearth”) was brought out at 
the Imperial Opera on the 2tst ult., and proved an immense 
success. The work is in three acts, the libretto, founded 
upon Dickens’s famous story, being extremely effective ; 
and the entire presentation produced a most favourable 
and charming impression. 








MUSIC IN BIRMINGHAM. 
(FROM GUR OWN CORRESPONDENT.) 


Mr. A. R. Gauw’s Ladies’ Singing Class, in connec- 
tion with the Midland Institute, gave an Invitation Concert. 
Contrary to custom there was no orchestra, and the 
accompaniments were rendered on the pianoforte by Mr. 
George Halliley. The principal work submitted consisted 
of Smart’s melodious cantata ‘“‘ The Fishermaidens,”’ the 
solo parts being taken by the Misses Long, Daniell, Davis, 
and Mesdames Wilfred Owen and Barwell. Through the 
courtesy of Mr. Gaul an opportunity was given to Mr. 
Osborne Edmundson, a pupil of the Leipzig Conservatorium, 
of making his début here as pianist. His best effort was 
Liszt’s ‘* Liebestraum,” which received poetical treatment. 

Messrs. Harrison’s last Subscription Concert of the 
season was a brilliant affair. According to a long estab- 
lished custom our local entrepreneurs reserve their 
Orchestral Concert with the Hallé band for the last, which 
was their twenty-fourth annual visit. Mr. Frederic H. 
Cowen conducted, and at once asserted his position as 
a worthy successor of the late Sir Charles Hallé and a 
conductor of tact and judgment. He was given a most 
cordial reception, and every orchestral piece was followed 
by spontaneous and enthusiastic applause. The whole 
programme was a model of intrinsic worth and variety. 
Beethoven’s ‘* Leonora” Overture formed the opening 
piece, and the Symphony was Mr. Cowen’s No. 4, 
‘‘The Welsh.” It was superbly played, and afforded 
the greatest delight to the large assembly. The other 
purely orchestral pieces were two excerpts from Delibes’s 
ballet ‘*Coppelia’”? and Mendelssohn’s ‘‘ Cornelius” 
March. Mr. Frederick Dawson gave an exceptionally 
fine and graphic interpretation of Tschaikowsky’s 
stupendous Pianoforte Concerto in B flat minor (Op. 23). 
I had not heard the work since it was given under 
the composer’s own direction in Moscow with the late 
Nicholas Rubinstein at the pianoforte—a performance 
that will ever remain engraven on my memory. The 
Concerto was a novelty here and was received with every 
sign of approval. Mr. Edward Lloyd and Miss Clara 
Butt were the vocalists, and Mr. John Lemmoné, the solo 
flautist. 

Mr. Stockley’s last Orchestral Concert of the present 
season proved a brilliant finale to his twenty-third 
annual season. He gave us for the first time here 
Brahms’s Symphony (No. 4) in E minor (Op. 98). Tschai- 
kowsky’s pathetic Elegie for strings (con sordini), which was 
most delicately treated by Mr. Stockley’s orchestra, followed 
closely upon Wagner's “ Meistersinger ’’ Overture, the latter 
receiving a truly Wagnerian rendering. Madame Marie 
Duma, who was in excellent voice, sang with great fervour 
‘Softly sighs,” from ‘* Der Freischiitz”’ ; also a song by 
Franco Leoni, entitled ‘* Two Poets,” and Becker’s well- 
known song “Im Frihling.” The well-known flautist, 
Mr. de Jong, contributed several solos with his accustomed 
artistic finish. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 
Tue performance of Gounod’s Trilogy “‘ The Redemption,” 


by the Bristol Choral Society, on the 14th ult., under the. 


direction of Mr. Riseley, was perhaps the finest that has 
been given in our city. The magnificent choruses were 
sung with wonderful unity, precision, and refinement, the 
tich quality of the voices being particularly noticeable in 
“From Thy love as a Father’? and ‘Lovely appear” ; 
while the power of the choir was exemplified in ‘‘ Unfold, 
ye portals everlasting,” and “‘ The Word is flesh become.” 
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The soloists were Miss Esther Palliser, Miss Florence 
Cromey, Miss Clara Aldersley, Mr. Braxton Smith, Mr. 
W. Thomas, and Mr. J. F. Nash, who discharged their 
duties excellently. 

At Miss Lock’s Chamber Concert, on the 16th ult., 
Dvorak’s Quintet in A (Op. 81) for pianoforte and strings, 
Mendelssohn’s Quartet in E flat (No. 1, Op. 12) for strings, 
Bach’s Chaconne for violin, and Mendelssohn’s Andante 
with Variations (Op. 82) for pianoforte were the works 
played. Mr. H. D. Apperly was the vocalist. 

Haydn’s Quartet for strings (Op. 76, No. 1), Schumann’s 
Quintet for pianoforte and strings (Op. 44), and Brahms’s 
Sonata in G (Op. 78) for violin and pianoforte were the 
principal works in the programme of the popular Chamber 
Concert on the 21st ult. 

Although this completes the brief record of the chief 
Concerts in our city, very important musical events have 
occurred. On the r4th ult. there was a brilliant gathering 
in Bristol of the members of the Western Section of the 
Incorporated Society of Musicians, when they entertained 
the committee and conductor of the Bristol Royal Orpheus 
Glee Society, who recently sang before the Queen at 
Windsor, and presented to Mr. Riseley an illuminated 
address signed by the whole of the members of the Western 
Section. 

Particulars relating to the Bristol Festival will be found 
in another column. 

Yielding to representations from London, the Bristol 
Royal Orpheus Glee Society has decided to again give a 
Concert in town on the 24th inst. 

The Thornbury Society of Gleemen gave an excellent 
Concert on February 18, when, also, a well deserved address 
and a silver-mounted bdton were presented to Mr. H. P. 
Thurston, the conductor. It is gratifying to note that a 
choral society has just been formed in the quiet Gloucester- 
shire town. Mr. H. P. Thurston has accepted the post of 
conductor. Bennett’s ‘‘ May Queen” is in rehearsal. 





MUSIC IN CAMBRIDGE. 
(FRoM OUR OWN CORRESPONDENT.) 

THE Concerts of the Lent Term included three of the 
Wednesday Popular Series. At the first, on January 22, 
Miss Fanny Davies was heard with Mr. Egerton in Brahms’s 
Clarinet Sonata in E flat, and the same performers were 
joined by Mr. Kreuz in Mozart’s Trio for pianoforte, 
clarinet, and viola. Miss Davies’s solo was a selection 
from Schumann’s “‘ Kreisleriana.” The Misses Salter were 
the vocalists, and gave several songs and duets in excellent 
style. Atthe second Concert, on February 5, the Gompertz 
Quartet gave a singularly fine performance of Brahms’s 
A minor Quartet. Mendelssohn’s E flat Quartet (Op. 44) 
was also in the programme, and Mr. Bispham gave 
Schubert’s “‘ Der Zwerg ” and Schumann’s “ Der Harfner” 
in his usual consummate manner. The last of the series 
was postponed till the 11th ult., in consequence of Dr. 
Joachim’s visit on the 27th ult. The orchestral pieces 
included the Overture to “ Anacreon’’ and Beethoven’s 
Symphony in F. A selection from Dr. Wood’s beautiful 
music to “‘ Iphigenia” was also given, two of the choruses 
being sung by as many of the original performers as were 
available. The composer conducted his work. Mrs. 
Hutchinson sang Mendelssohn’s “ Infelice ” and Stanford’s 
“ Bower of Roses” with her usual charm. 

The Guildhall has never been fuller, we had almost said, 
has never been so full, as it was on February 27, when Dr. 
Joachim paid his annual visit to Cambridge. He was ac- 
companied by Miss Davies, Messrs. Elderhorst, A. Hobday, 
and Whitehouse. The performance of Brahms’s Quintet in 
F minor was something to be remembered, and, in addition, 
we had an ideal rendering of Beethoven’s Sonata (Op. 96). 
Dr. Joachim’s solos were three Hungarian Dances. Miss 
Davies played solos by Chopin and Mendelssohn, and 
Miss Fillunger sang songs by Schubert and Volks- 
lieder by Brahms. In each case the performances were 
beyond criticism. The presence of Dr. Joachim seems to 
have a stimulating effect on all with whom he associates, 
and we have never heard either of these artists to greater 
advantage. 

The University Musical Society, on the 3rd ult., gave a 
performance of Handel’s “‘ Acis and Galatea.” The band 


was composed of local performers, nearly all members of 
the Society. Mrs. Archbold, Mr. J. Reed, and Mr. Higley 
were excellent soloists, the choruses were capitally sung, 
and the performance of the work appeared to give much 
pleasure. At the same Concert Miss Alice Neville played 
Mozart’s D minor Concerto for pianoforte in excellent style. 

Dr. Mann’s choir gave a Concert on the 2nd ult., 
consisting, for the most part, of unaccompanied vocal 
music. The chief pieces were Parry’s ‘“‘ Blest Pair of 
Sirens’? and Wesley’s “In Exitu Israel,” sung with all 
the excellence usually shown by this body of singers. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

Dvor&x’s “ Spectre’s Bride,” with Stanford’s “ Revenge” 
and a miscellaneous third part made a very attractive 
programme for the Dublin Musical Society’s second 
Subscription Concert, which took place at the Royal 
University Hall, Earlsfort Terrace, on February 27. 
The band deserves special mention for an admirable 
performance of the “‘ Tannhauser”’ Overture and a praise- 
worthy rendering of the difficult orchestral work of the 
cantata. The chorus of 325 voices also did its work well, 
and Madame Medora Henson, with Messrs. Herbert 
Grover and Wm. Paull were effective soloists. Dr. Joseph 
Smith conducted, Dr. Gater was organist, and Herr 
Werner leader of the strings. 

On Monday afternoons the Chamber Music Recitals at 
the Royal Dublin Society, Leinster House, are in the 
greatest favour as a musical resort. On the 16th ult. the 
programme was made up of Haydn’s Quartet in D major 
(Op. 50, No. 6), Beethoven’s Sonata for pianoforte and 
violin (Op. 47), and Schumann’s Trio in D minor for 
pianoforte and strings (Op. 63). Messrs. Papini, Darley, 
Grisard, Bast, and Esposito were the executants. 

The Misses Elsner’s Benefit Concert, which took place 
at the Antient Concert Rooms, on the 14th ult., was a most 
enjoyable one. Misses Pauline, Alex, and Ida Elsner were 
assisted by Miss Lucy Ashton Hackett, Mr. Melfort 
d’Alton, Mr. Gordon Cleather (vocalists), Herr Bast and 
Colonel Savage (violoncellists), and Herr Werner (violinist). 

On St. Patrick’s Night a Choral Concert of Irish music 
was given at the Rotunda, with a choir of 150 voices, trained 
by Dr. Annie Patterson, some of whose compositions were 
performed. 

St. Patrick’s Cathedral Past Choristers’ Society announced 
a performance of Gounod’s “‘ Redemption,” at the Leinster 
Hall, on the 24th ult., under the direction of Mr. Raymond 
Revelle; and the Dublin Musical Society an ‘“ extra” non- 
Subscription Concert on the 26th ult., being a jubilee 
performance of Mendelssohn’s “ Elijah,” with Mr. Santley 
as principal vocalist. 





MUSIC IN DUNDEE. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical season is now drawing to a close and the 
last of both Scottish Orchestral and Ballad Subscription 
Concerts have been given—the former on February 21 and 
the latter on the 6th ult. At the former, under the con- 
ductorship of Mr. Kes, there was an excellent as well as 
popular programme, which included Beethoven’s Pastoral 
Symphony, the ‘‘Tannhauser” and ‘ Hebrides” Over- 
tures, Tschaikowsky’s ‘1812’? Overture Solennelle, and 
Bach’s Air for strings. Mrs. Fisk sang songs by Goring 
Thomas, Brahms, and Rubinstein with considerable 
dramatic force. It will be the greatest musical loss to 
Dundee should these Concerts cease from lack of necessary 
support. 

The Dundee Society of Musicians held its sixth meet- 
ing on the 14th ult. This gave us an opportunity, 
unfortunately rare, of hearing wind chamber music. The 
works selected were Beethoven’s Quintet (Op. 16), 
Larghetto and Rondo from Mozart’s Quintet in E flat, and 
a Quintet in D minor by David Stephen (a local musician), 
which had a well merited success. The performers were 
Messrs. Sinclair (oboe), E. Green (clarinet), E Angless 
(horn), C. Borwick (bassoon), and D. Stephen (pianoforte). 





Miss Westwood was the vocalist. 
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MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


THE third series of the interesting Historical Concerts 
which Professor Niecks has instituted in connection with 
the University Music Classes was brought to a close on the 
5th ult., with a programme of chamber music. Four of 
the Concerts this season were devoted to the development 
of chamber music in Italy (Boccherini, Cherubini, Bazzini), 
France (Saint-Saéns, Gouvy, Widor), Germany (Haydn, 
Mozart, Beethoven), and among the Slavonic nations 
(Tschaikowsky, Rubinstein, and Dvorak). Professor Niecks 
himself played first violin, and was assisted by Madame 
Agnes Hamilton, Mr. J. F. Guyer, and Mr. Carl D. 
Hamilton. Mr. William Townsend played the pianoforte 
part in two quintets. The first Concert’s programme con- 
sisted of English glees, songs, and instrumental music; and 
the programme of the sixteenth, seventeenth, and eighteenth 
century music at the fourth Concert was detailed in last 
month’s MusicaL Times. Primarily for the benefit of the 
music classes, these Concerts are open to the public on 
payment of a small fee, and to a large section of the 
musical profession in the city by the courteous invitation 
of the Professor; and the markedly increased attendance 
this year, which also was steadily maintained, was very 
gratifying. 

An interesting and very important event in connection 
with the Reid Chair of Music is to take place before the end 
of the session. The legacy left by the late Signor Bucher to 
establish a bursary for music students is now at the disposal 
of the Senatus, and will be competed for in June. By 
the will of Signor Theophile Bucher, his trustees were 
enjoined to pay over the residue of his estate, amounting to 
about £4,000, to the University, for the purpose of founding 
one or more scholarships in music to be held by any young 
men born in Scotland, who may show a natural talent for 
music and wish to make it their profession, for the purpose 
of improving their education, and enabling them to prose- 
cute the study of the science and art of music in Italy, 
Germany, and France. The subjects of examination for 
the scholarship include Harmony, Rhythm, and Counter- 
point, and the competition is open to young men between 
the ages of sixteen and twenty-five inclusively. The value 
shall not, after deducting the expenses of management and 
of examination, exceed £120 in any one year, the interest 
in excess of that sum to be added to the capital to form a 
second scholarship. It is tenable for three years, and may 
be extended to a period not exceeding two years, during 
which time the scholars must prosecute the study of the 
science and art of music in Italy, Germany, and France, as 
the Senatus, on the recommendation of the Faculty of 
Music, may determine. Mr. Franklin Peterson has been 
appointed by the University Court to act with Professor 
Niecks as additional examiner. . 

A very good audience greeted Herr Stavenhagen on 
February 28, when he gave his first Recital in Edinburgh, 
after an absence of five years. 

On the 16th ult. the Edinburgh Choral Union offered 
the results of its study this year to a well-filled Music 
Hall. The programme was eminently catholic in scheme, 
embracing the healthy Paganism of the ‘ Walpurgis 
Night,” the operatic Christianity of Rossini’s ‘ Stabat 
Mater,”’ and the touching, if sober and unassuming pathos 
of ‘‘Hear my Prayer.”” Mrs. Fanny Moody, Miss Clara 
Poole, Mr. Charles Manners and Mr. Child shared in the 
appreciation which the audience lavished on all the solo 
numbers, The chorus was in its best form. Mr. 
Collinson conducted with his usual care, and is again to be 
congratulated on the steady progress made by the chorus. 

The Misses Currie, two Edinburgh ladies who studied 
and gained honours at the Royal Academy of. Music, 
London, gave a Concert in the Freemasons’ Hall on the 
3rd ult. 

At the fourth meeting of the Edinburgh Bach Society, on 
the 23rd ult., Mr. Leonard Borwick, Honorary Member of 
the Society, was present, and kindly contributed to the 
programme two Preludes and Fugues, the C minor Partita, 
and (with Mr. Colin McKenzie) the E major Violin and 
Pianoforte Sonata. The other numbers were the duets 
“Wann kommst du mein Heil,” from ‘‘ Wachet Auf?’ 
(Miss Guthrie and Mr. J. H. Kennedy ; violin obbligato, 





Mr. Colin McKenzie), and “ How blessed then are they,” 
from “A Stronghold Sure” (Miss Mary Black and Mr. 
Gledhill). 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


As was generally expected, the directors of the Scottish 
Orchestra Company, Limited, recently issued an appeal to 
‘musical Glasgow ” for an increased measure of support. 
The situation is, undoubtedly, serious, and at the hour of 
writing these notes it is impossible to predict what is in 
store for us, more particularly as regards symphonic and 
kindred forms of the musical art. The Glasgow Choral 
Union has agreed to again co-operate with the Orchestra 
Company in carrying out a scheme of Concerts during next 
winter. Before, however, deciding to proceed with the 
necessary arrangements the public has been asked to 
indicate—in the form of subscriptions to the concert series— 
the amount of support which may be reckoned with. The 
proposed scheme would consist of fifteen Classical Concerts 
(twelve orchestral and three choral), to be given on 
Tuesday evenings during November and December next and 
January and February, 1897. The usual series of Popular 
Concerts would also take place on Saturday evenings, 
and the choral works might probably include Mendels- 
sohn’s “ Elijah,” Bach’s Passion music (St. Matthew), 
Beethoven’s Choral Symphony, and, for the first time in 
Britain, Mr. Willem Kes’s cantata ‘“‘ The Diver.’? Mr, 
Kes has given a general indication of the orchestral works 
contemplated during the season, and these comprise Beet- 
hoven’s nine Symphonies and five Pianoforte Concertos, 
Dvorak’s Symphony, No. 5 (‘‘ From the New World”), 
Brahms’s Symphony, No. 1, in C minor; Tschaikowsky’s 
Symphony, No. 6 (‘' Pathétique’’), and German’s new Suite 
in D minor (produced at the last Leeds Festival). The 
Wagnerian excerpts would include a complete concert 
presentation of Act 1 of ‘‘ Die Walkire.” Here, then, is 
an alluring prospectus, and the hope may be earnestly 
expressed that Glasgow will rise to the occasion right 
worthily. 

Since writing the above we learn officially that the 
Directors of the Scottish Orchestra Company (Limited) 
have decided to carry on the Concerts next season. 

Mr. Bernard Stavenhagen’s friends here had not forgotten 
their favourite artist, as was shown by the very large 
audience drawn to the Queen’s Rooms on the occasion of 
his Pianoforte Recital. The programme was replete with 
good things, and singular enthusiasm prevailed throughout 
the evening. 

The Annual Concert by pupils of the Athenzeum School 
of Music was announced for the evening of the 27th ult., 
too late for notice in our present issue. As usual the 
programme was drawn up in excellent taste, and included 
Rheinberger’s ‘‘May Day” for ladies’ voices, Bizet’s 
Orchestral Suite ‘‘ L’Arlesienne,’? Rode’s Violin Concerto, 
No. 7, and Mendelssohn’s G minor pianoforte Concerto. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

THE short season of opera, which terminated on the 
21st ult., while it proved an unqualified success from a 
managerial point of view, has also been creditable in regard 
to its artistic aspect. The novelty of the season has been 
B. Godard’s ‘‘ La Vivandiere,” a work which will probably 
have at least a fairly lengthy existence. Allied with a 
sufficiently interesting story of the Rhine Republic and 
La Vendée, there is ample scope for military display, and 
the whole of the scenic effects are, in fact, such as goa 
long way to ensure the success of any drama of the lyric 
order. But this is not all; for the music, while claiming 
to belong to no particular school, is decidedly clever, 
melodious, and well orchestrated. The first night’s per- 
formance was naturally not perfection, but those which 
have followed have been all that could be desired. The 
conductor has been Mr. Claude Jaquinot. 

The Musical Society gave an excellent performance of 
Gounod’s “ Redemption,” on the roth ult., in St. George’s 
Hall, under Mr. D. O. Parry, with a band and chorus four 
hundred strong. On the 16th ult. the same oratorio was 
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given at Liscard with good effect. A feature of this 
Concert was the excellent and unique performance of 
Miss Scott Burne, who not only sang Mary's song and the 
whole of the soprano music, but played the obbdligati on 
the harp herself. At North Ferry, Mr. Pemberton has 
given Mendelssohn’s g5th Psalm and Gounod’s “St. 
Cecilia’ Mass; at Birkenhead, Mr. Thomas has directed a 
capital performance of Haydn’s ‘“‘Creation”’; at Widnes, 
Mendelssohn's “ Elijah” has been rendered under Mr. J. 
Lewis, and the same work was announced at Runcorn for 
the 25th ult., under Mr. T. H. Crossley. Mr. W. Lee gave 
Cowen’s “St. John’s Eve,” on the 2oth ult., with the 
Mount Pleasant Choral Society. 

The Sunday Society ended its latest session on the 16th ult., 
when the members at large and the orchestra individually 
presented testimonials to Mr. Argent, who has acted as 
honorary conductor during the ten years of the Society’s 
existence. On the 16th ult. Mr. H. A. Branscombe was 
presented with a souvenir by ladies of the Philharmonic 
chorus, of which he has been master for twelve years. 

The penultimate Concert of the Philharmonic Society, on 
the 3rd ult., again placed in evidence the personal popularity 
and excellent judgment of Mr. F. H. Cowen, the new 
conductor. The programme itself calls for no special 
comment beyond that conveyed in the remark that the 
performance of Mozart’s Tenth Symphony in C proved a 
delightful sample of refined phrasing and delicacy of 
treatment. For the 24th ult. Saint-Saéns’s ‘‘ Samson and 
Delilah” was announced. 


MUSIC IN MANCHESTER. 
(FRoM OUR OWN CORRESPONDENT.) 


WirTH the performance of Bach’s greater ‘“ Passion” 
music the thirty-eighth season of the Hallé Concerts 
ended on the r2th ult., and a very eventful chapter 
in our musical history closed. In many ways has 
the last session been memorable. The duty of carrying 
through the plans sketched out roughly by the lamented 
founder of the Thursday evening Concerts was zealously 
undertaken ; the bdton which Sir Charles Hallé so long 
wielded being, in turn, intrusted to several popular 
musicians, each willing to render such assistance as his 
engagements allowed; and so we have been afforded oppor- 
tunities of judging the methods of various conductors of 
eminence, and of estimating the adequacy of their different 
readings of classical works. But wisely, and indeed 
necessarily, a permanent chief has now been chosen; and 
it is generally felt that, under Mr. Cowen’s direction, the 
achievements of the orchestra which has done so much to 
develop, in the Northern and Midland counties, a love of 
art may not only retain, but, possibly, surpass that 
excellent discipline which has been gained by long serving 
under one guidance. Of course the absolute autocracy of 
the man who was not only conductor, but also proprietor 
of the Concerts, could not descend to Mr. Cowen; but the 
new chief may rely upon the loyalty of all serving under 
or associated with him. 

The choir will still rehearse under the care of Mr. R. H. 
Wilson, and the advantage of the assistance at the organ 
of Mr. Fogg will not be lost. It is pleasant to be able 
to report that, in spite of a slight hesitancy in Dr. 
Stanford’s beat in commencing some of the more frag- 
mentary movements, the choir, in the performance of the 
“Passion”? music, did much to atone for the very grave 
lack of interest exhibited in preparing M. Tinel’s 
“Francis.’? Among the soloists, Mr. Andrew Black was 
truly admirable; and if Mr. Bispham left anything to 
be desired in his recitation of the words of the Saviour, 
it was only that a certain hardness of tone occasionally 
detracted from the general solemnity and sympathy of 
his utterance. Mr. Robert Kaufmann’s discharge of the 
duty of the Narrator was a revelation; his phenomenal 
vocal resources, his clear enunciation, and his undeviating 
self-reliance combined to give a completeness of perform- 
ance which led to a general and ardent desire to hear him 
in a part enabling us to judge more confidently of his 
ability equally to delight us in music of a more cantabile 
character. Miss Dolmetsch came to play the viol da gamba 
obbligati as, probably, no one else could play them; and 





Miss Fillunger and Madame Marian McKenzie undertook 
the soprano and contralto solos. Of the penultimate 
Concert the record must suffice that Dr. Joachim played the 
Violin Concerto in A minor (Op. 22) of Viotti and the very 
long Chaconne of Bach with exquisite finish; that the 
Symphony was that’ in F, whereby Goetz excited such 
glowing anticipations of pleasures to come—anticipations, 
alas! blighted by his untimely death—and that Miss Mabel 
Berrey confirmed, by the purity and excellence of her 
vocalisation, the hopes which, on a previous evening, she 
had kindled, and proved the impolicy, as well as the 
injustice, which so long excluded from these Concerts 
almost all native talent. 

At Mr. G. W. Lane’s fourth Concert, on the 7th ult., 
Mendelssohn’s Psalm ‘ Judge me, O God,” bore evidence of 
the continuance of that improvement in the performance of 
the Philharmonic Choir which, from time to time, we have 
gladly noted as showing the zeal of the members and an 
earnest desire to fill what is a decided gap in our Musical 
organisation. 

Mr. Speelman’s series of fortnightly Saturday evening 
Concerts closed on the 14th ult., and it is feared that the 
loss upon the undertaking has not been trifling. On the 
16th ult. Messrs. Harrison concluded their shorter season, 
when Mr. Edward Lloyd was very heartily welcomed 
on his re-appearance after his indisposition, and on the 
18th ult. the concluding meeting of Dr. Watson’s Vocal 
Society attracted a somewhat larger number of friends 
than usual. 

On the 17th ult. a small meeting was held in the Lord 
Mayor’s parlour, in the Town Hall, for the initiation of a 
movement for the founding of scholarships at the Royal 
College of Music here in memory of Sir Charles Hallé. It 
is hoped that a liberal response may result to the appeal 
which will be made to bring the advantages which the 
College offers within the reach of such students as have 
the greatest claim upon the public. The very enjoyable 
students’ open practices are attracting the attention of the 
lovers of music ; and in many ways the College is growing 
in importance as an art centre, but in none more delight- 
fully than through the exquisitely finished performances of 
chamber music by the quartet party organised by the 
Principal, Mr. Brodsky. 





MUSIC IN NORTHUMBERLAND AND DURHAM: 
(FROM OUR OWN CORRESPONDENT.) 


THE Jesmond Choral Society, conducted by Mr. Claud 
H. Hill, the organist of Jesmond Parish Church, New- 
castle-on-Tyne, gave a Concert in the Parochial Hall, 
Jesmond, on February 18, the chief piece in the programme 
being Arthur Somervell’s short cantata ‘‘ The Power of 
Sound.” The Society is small in number, but the per- 
formance was much appreciated by a large audience. 

On the same date the Blaydon Polytechnic Choral 
Society gave a performance of Van Bree’s cantata “St. 
Cecilia’s Day,” in the Church Schools, Blaydon, under the 
conductorship of Mr. James McCallum. 

On the roth ult. the Sunderland Philharmonic Society 
gave its final Concert of the season. The principal work 
performed was Mendelssohn’s “ Athalie,”’ with Miss Maggie 
Davies, Miss Florence Christie, and Madame Belle Cole in 
the solo parts; and Miss Lilian Hovey as reciter. The 
performance was in every respect an adequate one and 
reflected credit upon all concerned. The principals could 
hardly have been more happily chosen, and Miss Hovey 
was particularly successful in her arduous task. Band and 
chorus also were excellent. At the same Concert a setting 
of the Psalm “ By the waters of Babylon,” by Mr. Nicholas 
Kilburn, the conductor of the Society, was performed with 
great success. The work is for chorus and orchestra 
throughout, and is effective and interesting without being 
too difficult. The performance was greatly appreciated, 
and at its close the composer was applauded with much 
enthusiasm. Mr. Kilburn conducted both works with his 
customary skill. 

Perhaps the most interesting and successful Concert 
of its kind given in Newcastle for many years was that of 
the Newcastle and Gateshead Choral Union (formerly the 
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Gateshead Choral Society), which took place in the Town 
Hall on the 2oth ult. The works performed were Dr. C. 
Hubert H. Parry’s Oratorio ‘ Job,” Dr. Villiers Stanford's 
“Revenge,” the Finale of Dr. Parry’s “English” 
Symphony, the ‘“‘ Tannhauser ” Overture, and a couple of 
vocal pieces. ‘Job’? had not previously been heard in 
the North of England, and much interest was centred in 
its production, the interest being considerably intensified 
by the fact that the composer had undertaken to conduct 
the performance himself. The work has been described 
and commented upon already in the columns of THE 
Musica Times, and need not be further dealt with here ; 
suffice it to say that the good impression it has created 
elsewhere was more than confirmed by a large and critical 
Newcastle audience. At the conclusion of the performance 
Dr. Parry received quite an ovation from the audience, in 
which the chorus heartily joined, his return to the platform 
to acknowledge the enthusiastic applause being insisted 
upon. The solo parts of the work were very successfully 
sung by Master Sterndale Bennett, Mr. Edward Brans- 
combe, Mr. Emlyn Davies, and Mr. Andrew Black. A 
very excellent performance of Dr. Stanford’s ‘‘ Revenge” 
was also secured, under the conductorship of Mr. James M. 
Preston, the singing of the choir being beyond all praise. 
The chorus numbered about 400, and the band of the 
Manchester Orchestral Association, to the number of fifty, 
was engaged for the occasion. Great things are expected 
from this excellent Society in the future. The work 
announced for the first Concert of next season is 
Mendelssohn’s “ Elijah,” the committee being guided in 
their selection of this work by the fact that this is the 
jubilee of its original production at Birmingham. 

Other Concerts announced for last month, but taking 
place too late for notice in this number, are those of the 
Northumberland Orchestral Society, on the 23rd ult.; Dr. 
Rea’s Amateur Vocal Society (‘‘ Martyr of Antioch”), on 
the 24th ult.; and the South Shields Choral Society, 
on the 25th ult. (“ Elijah ”). 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


An admirable performance of Handel’s ‘‘ Samson”’ was 
given on the 17th ult. by the Chapeltown and District 
Sacred Harmonic Society. The musical development of 
Chapeltown has advanced rapidly since the formation of 
the Society in 1882. The conductor, Mr. Thomas Bool, is 
a zealous worker, and as a result the chorus-singing of the 
Society is worthy of the high reputation attained by the 
South Yorkshire choirs. The principals were Madame 
Conway, Miss Helena Sykes, Mr. T. H. Brearley, and Mr. 
Joseph Lycett. Mr. John Peck led the band, and Mr. 
Frank Senior was organist. 

Mozart’s Twelfth Mass was performed in the Albert 
Hall, Sheffield, on the 8th ult., by the St. Cecilia Musical 
Society, under the direction of Mr. William Brown. The 
Concert was one of a series of Sunday Sacred Concerts 
organised by Mr. Brown, who has for years been known as 
a regular and enterprising Concert manager. 

Mendelssohn's g5th Psalm was performed in St. Mary’s 
Church, Sheffield, on the 15th ult., the occasion being the 
annual Choir Festival. After the service Mr. J. A. Rodgers 
gave an Organ Recital. 

The guarantee fund of the Sheffield Musical Society has 
now reached thesum of £4,000. The arrangements for the 
selection and organisation of the chorus are progtessing 
satisfactorily, and it is anticipated that a very fine choir will 
be the outcome. 

“The Golden Legend” was performed on the roth ult. 
by the Barnsley St. Cecilia Society, under the direction of 
Mr. Alfred Benton, of Leeds. The band and chorus 
numbered 160 performers. The Concerts given by this 
flourishing and well-managed Society are always of a high 
class, and the rendering of Sullivan’s beautiful work 
ranks among its best efforts. The principals were Miss 
Emily Davies, Mrs. Fisher Heath, Mr. Wright Beaumont, 
and Mr. Douglas Powell. The cantata was followed by 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Dr. JoAcHim’s annual visit is always one of the 
pleasantest episodes of the Leeds season, and the Subscrip- 
tion Concert on the 11th ult. owed a good deal of its 
interest to his presence. Mozart’s fine C major Quartet 
(No. 6) and Dvorak’s Pianoforte Quintet were the main 
things in the programme, and were played with perfect 
sympathy and refinement by Dr. Joachim, Messrs. Rawdon 
Briggs, Gibson, and Whitehouse, with Miss Fanny Davies 
as pianist. On the 18th ult. a highly interesting per- 
formance of Handel's ‘‘ Solomon” was given by the Leeds 
Philharmonic Society, when, as regards the scoring, it 
was determined that, for once in a way, Handel should 
be allowed to speak for himself. As ‘‘ Solomon” is among 
the more fully orchestrated of the oratorios, and depends 
chiefly for its present-day interest upon the strength of its 
choruses, the result was entirely satisfactory. In the 
accompaniments to the recitativo secco a grand pianoforte 
was used with good effect, as also in “ filling up” some of 
the airs. The soloists were Miss Anna Williams, Miss 
Hilda Wilson, Miss Emma Wilby, and Messrs, W. Green 
and Billington; and Mr. Beyschlag conducted. 

At the Messrs. Haddock’s musical evening, on the 17th 
ult., Mr. Mark Hambourg made his first appearance in 
Leeds. Madame Amy Sherwin, Miss Ada Crossley, and 
Mr. Stockwell were the vocalists, Miss Brumleu played 
violin solos, and Mr. Lemmoné was flautist. 

Bradford has been busy in musical matters. On February 
22 the Bradford Permanent Orchestra, an institution whose 
permanence seems now to be pretty well assured, gave 
another of its Concerts. Mr. Frederick Dawson played 
Beethoven’s great E flat Concerto with characteristic fire, 
while his phenomenal executive powers were shown in 
Liszt’s ‘‘Don Juan” Fantasia. Berlioz’s ‘ Benvenuto 
Cellini’? and Mendelssohn’s ‘‘ Hebrides’ Overtures were 
the chief purely orchestral pieces, and their performance 
reflected the highest possible credit on the taste and 
ability of the conductor, Mr. A. E. Bartle. The Society’s 
last Concert for the season took place on the 14th ult., 
when Mr. Brodsky, who has just resigned the leadership 
of the Hallé orchestra, and is to be succeeded by Mr. 
Risegari in that capacity, played Spohr’s Ninth Concerto 
with faultless taste and execution. It is satisfactory to 
know that Mr. Brodsky will, as Principal of the Manchester 
School of Music, remain in this country. Beethoven’s 
‘‘Egmont’’ Overture, Massenet’s ‘‘ Scénes Pittoresques,” 
and the Overture to Wagner’s ‘‘ Rienzi’ were capitally 
played by the band. At the former of these Concerts Miss 
Teresa Blamy was the vocalist; at the other, Madame 
Lebrun. The Subscription Concerts at Bradford came to 
an end, on the 6th ult., with a good all-round performance 
of Saint-Saéns’s ‘‘ Samson et Dalila,” an opera that bears 
transplantation to the concert-room exceptionally well, on 
account of the character of the music as well as of the 
Scriptural plot. Madame Sandon was unequal to the part 
of the heroine; but Messrs. Edward Lloyd, Andrew Black, 
and David Bispham were excellent in the other characters. 
The choruses were capitally sung by the Bradford Festival 
Choral Society, and the qualities of the Hallé band were 
brought out to exceptional advantage by Mr. F. H. Cowen, 
its new conductor. On the 13th ult. the Bradford Old 
Choral Society gave a fairly successful performance of 
Handel’s “ Israel,”” under Mr. Hartwell Robertshaw’s con- 
ductorship. The band, which consisted largely of amateurs, 
was rough, but the choruses were sung with vigour, and the 
soloists—among whom Mr. William Thornton, the bass, 
deserves mention—were efficient. On the 3rd ult., at the 
last of the Bradford Harmony Society’s Concerts, Schubert's 
String Quartet (Op. 161) and Fibich’s Pianoforte Quartet 
(Op. 11) were the chief things given, the performers being 
Messrs. Miller, Hudson, Gutfeld, and Giessing, with Mr. 
S. Oppenheim and Miss Dalgliesh as pianists and Miss 
Steger as vocalist. A Ballad Concert on the gth calls for 
no comment, unless it be a word of praise for the refined 
performances of the violinist, Mr. John Saunders, and the 
pianist, Miss Isabel Hirschfeld. 

At Huddersfield two of the most interesting Subscription 
Concerts of the series have to be chronicled. On February 25 





a miscellaneous programme. 


Mr. Arnold Dolmetsch was responsible for a programme of 
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old English music of the sixteenth and seventeenth centuries, 
from Henry VIII. to Purcell. Mrs. Dolmetsch as harpsi- 
chordist, Miss Dolmetsch as viol da gambist, with Madame 
Bertha Moore and Mr. Bispham as vocalists, entered into the 
spirit of the music most thoroughly ; two quaint pastoral 
dialogues for two voices being sung with a delightful sense 
of their humour by the last-named artists. On the roth ult. 
Mr. Willy Burmester’s all-round powers asa violinist of the 
highest attainments were shown in a programme ranging 
from Beethoven down to Paganini. Mr. E. Hutcheson, as 
solo pianist, seemed to possess more dexterity than feeling, 
but may at least be described as a most competent player, and 
Miss Ada Crossley gave much pleasure by her refined and 
intelligent singing. On the 3rd ult. the Glee and Madrigal 
Society, under Mr. J. E. Ibeson, gave one of its 
agreeable Concerts of concerted vocal music, and, on 
the 13th ult., the Choral Society closed its season 
with the ‘‘ Hymn of Praise’? and ‘ Acis and Galatea.” 
Madame E. Thomas undertook, at a few hours’ notice, 
the exacting soprano solo music, Miss Battye assisted 
in the popular duet, ‘‘I waited for the Lord,” and 
Messrs. E. Lloyd and W. Riley were the other soloists. 
Mr. John Bowling was the conductor. 

The Dewsbury Choral Society distinguished itself by an 
excellent performance of Dr. Parry’s‘‘ Judith,’ on the 17th 
ult., in which Miss Agnes Nichols, Miss Sarah Berry, 
Messrs. Green and Price were the principals. The chorus 
singing was admirable, and the orchestra of more than 
average efficiency. Mr. G. H. Hirst conducted. 

The Whitby Choral Society, under Mr. Hallgate’s con- 
ductorship, gave a Concert on the 18th ult., the chief 
feature of which was Dr. C. H. H. Lioyd’s cantata ‘‘ Hero 
and Leander,” of which a very creditable performance was 
given. The principals were Miss H. M. Stevenson and 
Mr. Musgrove Tufnail. During the interval a presentation 
was made to Mr. Hoggett, who, after a long honorary 
connection with the Society, has accepted a post as organist 
at an important Leeds church. 


MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 


Giuck’s “Orphée,” which had not been given since 
1859, was revived at the Opéra Comique on the 6th ult., 
and the impression produced by that immortal work has 
been profound. The titular part, which some few amateurs 
can still remember to have heard interpreted by Madame 
Viardot, was sung by Mdlle. Delna. Some interesting 
details concerning the traditions which have been handed 
down for the interpretation of the opera are given by M. 
Tiersot in Le Ménestrel. Pending the revision of the 
score of Messager’s ‘‘Le Chevalier d’Harmenthal,” the 
directors have resumed the rehearsals of ‘‘ La Femme de 
Claude,” which will be brought out before long, and there 
is also talk of a revival of the “ Calife de Bagdad,” by 
Boieldieu. 

At the Opéra, M. Duvernoy’s ‘‘ Hellé” is in active 
preparation. 

At the Lamoureux Concert of February 23, a first per- 
formance was given of the second tableau of the first act of 
“Circé,” an opera by Mr. Th. Dubois. The action is laid 
in Spain, during the war of 1809; a somewhat used-up 
subject, which failed to arouse much interest, as was also 
the case in regard to the music, although certainly the work 
of an earnest musician. Another novelty of this Concert was 
the ‘‘ Schmiedelied” from the first act of “‘ Siegfried,” which 
proved a great success both for its interpreter, M. Lafarge, 
and for M. Lamoureux, who received quite an ovation. The 
Concert of the 8th ult. brought a first hearing of an Overture 
de Concert, by Louis Lacombe, a composer, deceased 
some few years, whom his contemporaries completely 
ignored while living. At the same Concert, Madame 
Roger-Miclos played a Pianoforte Concerto by M. Pierné. 
M. Pierné’s work struck one as_ being scarcely 
serious enough in style for an audience accustomed 
to the austerities of musical compositions of the higher 
order. On the 15th ult. Handel’s ‘‘ Messiah” was per- 
formed by the forces commanded by M. Lamoureux, and 
produced a deep impression upon a crowded house, the 


soloists being Madame Jenny Passama, Madame Maurel, 
M. Auguez, and M. Lafarge. The work had not been 
heard here since 1873. 

At M. Colonne’s Concert of February 23 the performance 
of the second part of the third act of “‘ Gdtterdammerung ” 
resulted in enthusiastic demonstrations in favour of the 
conductor and of Mdlle. Kutscherra, who sang the music 
allotted to Briinnhilde. The Concert of the rst ult. pre- 
sented a first hearing of ‘‘ Les Landes,” by M. Guy Ropartz, 
descriptive music of a distinctly modern type and interesting 
withal; superior in merit to anything we have so far 
become acquainted with from the pen of this composer, 
who is the director of the Conservatoire in Nancy. On the 
8th ult. there was a complete performance here of the 
music of ‘“‘ Struensee,’”’ by Meyerbeer, some portions of M. 
Pierre Barbier’s verses being recited by members of the 
Comédie Francaise. The latter appeared to us a somewhat 
superfluous commentary to Meyerbeer’s expressive music, 
a mere indication of the various situations being all that 
was required. The Concert of the 15th ult. included, as a 
novelty, a poéme lyrique, entitled ‘l’Epée d’Argantyr,” by 
M. Gaston Carraud, suggested by a poem of Leconte 
de Lisle ; rather an obscure and forced composition in parts, 
yet betraying a vigorous individuality. 

At the Concert of the Palais d’Hiver, of February 23, Mr. 
Harold Bauer was the pianist and displayed his remarkable 
artistic qualities to the best advantage in the Concerto 
in G minor by Saint-Saéns, with which he won great and 
well-merited applause. 

Amongst the numerous Concerts of chamber music and 
of individual artists may be instanced: Three Concerts ot 
the excellent violoncellist Abbiate and the Concert (February 
25) of the Society under direction of M. Nadaud, devoted to 
the Russian composers, Borodine, Glazounow, and others ; 
the Historical Concerts of early musical compositions, which 
included “ La musique pour les soupers du Roi de Lalande,” 
1657 to 1726, and the “Chant des oiseaux,”’ of Jannequin, 
sung by the choir of Saint-Gervais (3rd ult.). The same 
Society included in its programme of the 17th ult. three 
madrigals by English composers of the sixteenth century— 
viz., Gibbons, Wilbye, and Morley. Again we notify, on 
February 28, a Concert given by Mr. Lederer, the distin- 
guished solo violinist of the Lamoureux Concerts, with 
the co-operation of the pianist M. Falcke, which included 
a very satisfactory interpretation of the Trio (Op. 30) by 
M. René Lenormand and of a Sonata by M. Franck. 

No decision has yet been arrived at with regard to the 
successor of the late Ambroise Thomas in the directorship 
of the Conservatoire. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


Musica Americans are turning out well in support of 
Mr. Damrosch’s company at the Academy of Music. 
The performances have been good—not better than many 
others which have been given before, and not especially 
noteworthy. 

At date of writing, Mr. Damrosch’s “The Scarlet 
Letter” has had a single presentation, which confirms 
the opinions passed upon it elsewhere than in New York, 
to the effect that the libretto is unwieldy and undramatic, 
and that the music, while at times striking and cleverly 
contrived, is remarkable for technical skill and ingenuity 
rather than for originality of invention. 

The last visit of the Boston orchestra to New York 
served to introduce two new compositions, neither of which 
produced sufficient impression to make it worth while to 
repeat them soon. The first was Heinrich Zoellner’s 
“ Midnight at Sedan,” and the second ‘ Till Eulenspiegel’s 
Merry Pranks,” by Richard Strauss. 

At the last Concert of the Symphony Society, Mr. Rafael 
Joseffy re-appeared with Brahms’s second Concerto, in 
which he scored a triumphant success. It is said that he 
has been working away at this composition during the 
years of his absence from the concert stage, and he certainly 
gave it a most finished and intellectual interpretation. 

A ladies’ string orchestra is the latest society fad in 
New York. One is in process of organisation, with Miss 





Jeanne Franko as first violin. It is said that the band is 
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complete with the exception of the double-basses, ‘ Lady 
Janes” seem to be scarce. This institution is likely to 
cut more of a figure in the social world than anywhere else. 

The newly formed—perhaps “still unformed ” would be a 
better term—guild of American organists has become 
involved in some difficulties from which it does not find the 
way out an easyone. It has been proposed to divide the 
active membership into two classes—fellows and founders. 
The fellows are, of course, to be subjected to practical and 
theoretical examination. So far, so good. The trouble is 
with the “founders.” The invitations extended to join in 
organising the new guild included a number of organists 
who are active and successful in practical work, but who 
would find it difficult to pass the fellowship examination, 
if that examination should be very searching. In con- 
sideration of the efficient work which these gentlemen have 
done it is desired to give them an equal share with the 
fellows in the management of the guild’s affairs, and to 
make the term “founder” as honourable as that of “fellow.” 
Obviously, if this is to be carried out, the only safe plan for 
the guild is to limit the “founders” to a small number 
of men who occupy prominent and _ well-established 
positions. But quite a large number have already been 
admitted to the preliminary meetings, and there have 
been signs that they intend to have quite as much to say as 
the fellows. In fact, they are likely to rebel against being 
assigned to what seems to them an inferior place. On 
the other hand, it is equally plain that ultimately the 
test of active membership must rest upon scholarship only, 
and that the longer this is postponed by relaxing the 
conditions the farther off will be the time when the guild 
will assume such a position in the musical world as it ought 
to hold. How to get out of this difficulty is the problem 
which is just now taxing the ingenuity of the committee 
chosen to draw up a constitution and bye-laws. They have 
been wrestling with their task for some weeks, but have not 
made sufficient progress so far to warrant calling another 
meeting. There is also some apparent jealousy lest the 
New York men should secure more than their due share of 
the control of affairs. Altogether the situation is a pretty 
one, and it will take some dexterity to avoid pitfalls. 





THE United Polytechnics of London held their first 
annual Festival on the 21st ult., at the Goldsmiths’ 
Institute, New Cross, ‘‘ Elijah” being performed under 
the bdton of Dr. Frost. One of the objects of the 
promoters of the movement for yearly bringing together 
the members of the Metropolitan Polytechnics is to 
encourage the choirs already fairly efficient. The chorus 
and orchestra on this occasion numbered nearly 300, and 
the manner in which their respective duties were discharged 
afforded evidence of an enthusiasm that should be turned 
to good account by the study of standard oratorios. 
Precision and watchfulness marked their efforts throughout, 
and the majestic ‘‘Thanks be to God” and ‘Be not 
afraid” were very creditably rendered. The associated 
bodies were the Battersea, Borough, Regent Street and 
Woolwich Polytechnics, the City of London College, and 
the Goldsmiths’ Institute. The principal soloists were 
Madame Medora Henson, Madame Belle Cole, Mr. Iver 
McKay, and Mr. Dan Price; and the second quartet 
consisted of Miss Serpell, Miss Helen Saunders, Mr. 
Wright Beaumont, and Mr. Ben Groves. Mr. Battison 
Haynes was at the organ. 


TuE Pianoforte, Violin, and Song Recital of Miss Marie 
Olson, Miss Ethel Barns, and Mr. Charles Phillips, at St. 
James’s Hall, on the 18th ult., served to introduce two 
novelties, the most important being Mr. William Wallace’s 
setting for voice, violin, and pianoforte of Shelley’s lines in 
‘Prometheus Unbound,” commencing ‘My soul is an 
enchanted boat.” If scarcely so distinctive as some of this 
composer’s efforts, the music very fairly reflects the spirit 
of the poem, and it was satisfactorily rendered by the three 
Concert-givers. The other new work was a_ graceful 
Berceuse, ‘Sleep, darling, sleep,’ composed by Miss Barns 
and sung with judgment by Mr. Phillips. Schumann’s 
Carnaval” and a couple of Liszt’s pieces were skilfully 


command of the violin. The young artists gave an accept. 
able rendering of Beethoven’s Duo Sonata (Op. 30, No. 3), 
and Mr. Phillips earned praise for the contrast of vigour 
and sentiment he displayed in Arne’s ‘‘ Vengeance, 0 
come, inspire me,” and Tschaikowsky’s ‘‘ Serenade de Don 
Juan ”’ respectively. 


TIME was when the South London Choral Association 
was generally recognised as the foremost of suburban choirs, 
Judging from the performance given by this body of “ Israel 
in Egypt,” on the rth ult., we do not hesitate to say that 
it can still hold its own with the best. The singing of the 
choir from beginning to end was excellent, and rarely 
have the forces over which Mr. Leonard C. Venables holds 
sway been heard to greater advantage. The orchestra of 
the South London Institute of Music, under the leadership 
of Mr. T. E. Gatehouse, although largely composed of 
amateurs, played the accompaniments in a manner which 
was, on the whole, not unworthy of a professional band. 
The principals were Miss Edith Leslie, Madame Wilson- 
Osman, and Mr. James Gawthrop; Miss Julia Judge, a 
member of the chorus, joining Madame Wilson-Osman 
in the duet ‘The Lord is my strength’’; and to Messrs. 
Knight and O’Shaughnessy, also choristers, was entrusted 
the duet “ The Lord is a Man of War,” in which they 
acquitted themselves well. 


THE fourteenth Stratford Musical Festival, representing 
the county of Essex and the East and North-East divisions 
of the metropolis, began on the rgth ult., in the local Town 
Hall. There were 384 entries for the various prizes during 
the four days’ examination, being eleven less than last 
year; but, for the first time, the number of performers 
totalled over a thousand. Sixteen choirs of divers descrip- 
tion entered against nine in 1895. Inthe elementary schools’ 
choir contest, for choirs of not more than fifty voices, the 
prize, given by Mr. J. Spencer Curwen, was awarded to the 
Church Road, Leyton, Board School. In choirs of equal 
voices (not more than forty), the first place was taken by 
Forest Gate Collegiate School Choir (conductor, Mr. J. B. 
Gilbert), and the second by the St. Frideswide’s Girls’ 
Club, Poplar. Great interest was taken in the competitions, 
which included vocal and instrumental solos, trios, and 
composition. The brass and military bands contest will be 
held on August 15, in the grounds of the 3rd Essex 
Volunteers, adjoining West Ham Park. 


AFTER a good deal of uncertainty regarding the fate of 
the Bristol Musical Festival, owing to the difficulty of 
obtaining the necessary guarantee, the Committee have 
decided that it shall be held. Mr. George Riseley has 
been chosen conductor, and the following works are 
to be performed: ‘ Elijah,” Parry’s ‘Job’? and ‘“ Blest 
Pair of Sirens,” Stanford’s ‘‘ Revenge,” the ‘ Creation,” 
“The Golden Legend,” ‘The Messiah,” Gounod’s 
‘Requiem ” (a posthumous work), ‘Hymn before Sun- 
rise,’ a short choral piece from the pen of Mr. P. 
Napier Miles, a Bristol amateur of considerable culture, a 
scena by J. L. Roeckel, Sullivan’s ‘‘ In Memoriam ” Over- 
ture, Beethoven’s ‘‘Emperor’’ Pianoforte Concerto, a manu- 
script Overture by W. Macfarren, a Symphonic Poem by 
Sir A. C. Mackenzie, orchestral compositions by Edward 
German, Hamish MacCunn, and Arthur Somervell, a 
selection from Wagner’s works, and an Organ Concerto 
by Dr. E. Prout. 


AT the Queen’s Hall, on Saturday afternoon, the 7th ult., 
a Concert was given under the direction of Mr. G. H. 
Betjemann, who was associated with a large contingent of 
the choral and orchestral members of the Highbury Phil- 
harmonic Society, the programme consisting of Mascagni’s 
‘‘ Cavalleria Rusticana”’ and a newcantata, ‘‘ Sardanapalus,” 
by Mr. Franco Leoni. The story of the dissolute Assyrian 
potentate has been carefully set for its present purpose by 
Mr. William Akerman, and the music is sensuous and 
melodious, as of course it should be, and is scored for a large 
orchestra. Decidedly ‘‘Sardanapalus” is a clever and 
effective work and Mr. Leoni, who has been steadily coming 
to the front, may be advised to go on and prosper. The 
general performance of both works was good, and due justice 
to the solo parts was rendered by several artists, the most 





played by Miss Olson, and Leclair’s Sonata (No. 6) in G 
and an air by Bach agreeably manifested Miss Barns’s 


prominent being Madame Marie Duma, Mr. Ben Davies, 
and Mr. Richard Green. 








—. 


accept- 
No. 3), 

vigour 
nce, 0 
de Don 


ciation 
choirs, 
* Tsrael 
ry that 
of the 
rarely 
s holds 
stra of 
lership 
sed of 
which 
band. 
Vilson- 
idge, a 
Osman 
Aessrs. 
rusted 
1 they 


enting 
visions 
Town 
during 
n last 
yrmers 
>scrip- 
‘hools’ 
s, the 
to the 
equal 
cen by 
J.B. 
Girls’ 
itions, 


istice 
most 
vies, 








THE MUSICAL TIMES.—Aprit 1, 1896. 


265 








In connection with the Guildhall School of Music a 
Concert was given, on the 18th ult., in the large hall of the 
City of London School on the Victoria Embankment. 
Several of the students who took part had already appeared 
in public, so that a certain measure of ability was 
guaranteed. Miss Jessie Huddleston, no stranger either 
to the concert-room or stage, missed none of the more 
telling points in the air ‘‘ Far greater in his lowly state” 
(“La Reine de Saba’’), and Mr. Samuel Masters gave 
adequate effect to Paston Cooper’s ‘‘ Ave Maria.’ Miss 
Marian Blinkhorn also won the right to special mention 
by her refined rendering of Walthew’s ‘‘ Gleaners’ Slumber 
Song.” A male quartet party did well in Hatton’s 
“Absence” and Dr. Bridge’s humorous piece ‘ The 
Goslings.” Misses Augusta J. Foster and Bessie Jones 
proved equal to Saint-Saéns’s duet for two pianofortes, 
“Variations sur un théme de Beethoven.” 


THE two middle numbers of Mendelssohn’s “Italian” 
Symphony in A opened the Concert, on the 4th ult., at the 
Imperial Institute. The detachment of movements from 
masterpieces is not to be commended, but Mr. Randegger, 
like a wise general, was doubtless anxious to avoid over- 
taxing the abilities of his forces. Other less exacting pieces 
in the programme were Mr. J. F. Barnett's pleasing 
‘*Liebeslied’’ and ‘‘Im Alten Style’’; asecond suite, ‘‘ Airs 
de Ballet,” by Gluck, arranged by F. A. Gevaert; the 
second and fifth movements from an orchestral suite by 
Gustav Blasser; and Cowen’s charming gavotte “ Yellow 
Jasmine.” In the performance of these works Mr. Ran- 
degger’s instrumentalists showed many excellent qualities, 
which further rehearsals will doubtless satisfactorily develop. 
Mr. David Bispham was the vocalist, and his finished sing- 
ing was much appreciated by the large audience. 


Mr. DANIEL Mayer’s Orchestral Concert, on the 3rd ult., 
at St. James’s Hall, served to introduce to London an 
excellent soprano vocalist in Mdlle Jeanne Gréta, and also 
to increase the reputation of Mr. Mark Hambourg. The 
former has a voice of good quality and extensive compass, 
and the sound training it has received was shown in the 
interpretations of several operatic excerpts. Mr. Hambourg 
was heard in Chopin’s Concerto in E minor, Schumann’s 
Concerto in A minor (Op. 54), and in Liszt’s first 
Hungarian Fantasia, arranged for pianoforte and orchestra. 
In all these works the young pianist displayed remarkable 
executive command of the keyboard, the climax being 
teached in Liszt’s brilliant and showy music. The orches- 
tra was skilfully conducted by Mr. Henry J. Wood, a 
feature of the evening being a very effective performance 
of Goldmark’s picturesque overture ‘“‘ Sakuntala.” 


THE Norwich Musical Festival will be held on October 6 
and three following days, Mr. Randegger again occupying 
the position of conductor, when not replaced by composers 
who conduct their own works. Signor Mancinelli has 
promised a new cantata, entitled ‘‘Hero and Leander,” 
Professor Villiers Stanford is writing a new choral ballad, 
and Sir Alexander Mackenzie will conduct his ‘‘ Rose 
of Sharon.” The following is the scheme :—Tuesday, 
Handel’s “ Jephtha””; Wednesday, Mendelssohn’s “ Elijah,”’ 
Mancinelli’s ‘‘ Hero and Leander’; Thursday, Mackenzie’s 
“Rose of Sharon,’ Randegger’s “ Fridolin”’; Friday, 
Gounod’s “ Redemption,” Stanford’s Choral Ballad, and a 
selection from Wagner. The artists include Madame 
Albani, Miss Ella Russell, Mrs. Katharine Fisk, Miss Sarah 
Berry, Mr. Edward Lloyd, Mr. Ben Davies, Mr. Watkin 
Mills, and Mr. Andrew Black. 


Miss Sitvia Rita gave a Chamber Concert on February 
27, at St. James’s Hall, of considerable artistic interest. 
The Concert-giver, who possesses a light soprano voice of 
pleasing quality, sang an excellent selection of high class 
songs in English and French, with taste and refined 
expression, being particularly successful in those of a 
meditative character. The other vocalists were Miss Ethel 
Bevans, Mr. Ben Davies, and Mr. Kennerley Rumford, 
whose choice of songs was equally commendable and 
whose singing was much appreciated. The instrumentalists 
were Lady Hallé and Mr. Leonard Borwick, on whom it 
Is unnecessary to comment save that their performances 
included Beethoven’s Sonata for violin and pianoforte in G 
(Op. 30, No. 3). 





THAT excellent singer Miss Rosa Leo gave Concerts at 
Steinway Hall on the 3rd, roth, and 17th ult., the pro- 
grammes of which were so interesting that they deserve 
notice in greater detail than, unfortunately, our space 
permits. She introduced a number of new vocal pieces by 
Bruneau, F. H. Cowen, Arthur Hervey, Amy Horrocks, 
Herbert Bedford, and others, in the interpretation of which 
she was assisted by Mr. David Bispham ; instrumental 
pieces were contributed by Mr. Johannes Wolff, Mr. 
Sidney Brooks, Mr. Sapellnikoff, and Mr. Leonard Borwick, 
with customary success; and the accompaniments were 
played with rare sympathy and skill by Mr. Wilfred 
Bendall. Perhaps the most enjoyable feature of the three 
Concerts was Miss Leo’s delivery of four of Bruneau's 
remarkable ‘‘ Chansons a Danser,” then heard in England 
for the first time. 


THE Welsh Festival at St. Paul’s Cathedral, held on 
February 29, was, if possible, even more successful than 
either of its four predecessors. The vast building was 
filled in every part, and the congregation heartily joined in 
the hymns, the whole of the service being conducted in 
the Welsh language. With the exception of a short solo 
by Gounod, sung before the sermon by Mr. Ffrangcon- 
Davies, the music used was by Welsh composers. The 
Magnificat and Nunc dimittis were sung to a setting 
in D, by Owain Alaw, the anthem was specially composed 
for the occasion by Professor David Jenkins, of Aberystwith, 
and before the offertory Mr. Herbert Emlyn sang a solo 
from the pen of Mr. Emlyn Evans. The choir numbered 
about 350, and the sermon was preached by the Bishop of 
Swansea. 


Miss ETHEL HirSCHBEIN, a youthful violinist, contributed 
to her Concert at Steinway Hall, on the 7th ult., the 
‘‘ Fantaisie Caprice’? of Vieuxtemps, an Adagio and 
Canzonetta by Godard, a Berceuse by G. Fauré, and a 
Mazurka by Wieniawski. Taste and neatness were evident 
in her rendering of each, but as a whole the Berceuse was 
the best essay, breadth and freedom of style being in this. 
instance combined with sustained feeling. Miss K. Augusta 
Davies, the pianist, brilliantly played a Polonaise by 
Paderewski and Godard’s “‘ Valse Chromatique,” and Miss 
Adelaide Arnold was heard in harp solos. Miss Regina de 
Sales sang some florid airs with unflagging spirit, Mr. 
Charles Copland distinguished himself by a fervid rendering 
of Gounod’s ‘‘ O that we two were Maying,” and other vocal 
assistance came from the Misses Salter. 


Miss Marton Gorpon and Miss Beatrice Pratt united 
their abilities as vocalist and violinist respectively at a 
Concert in the Queen’s (Small) Hall, on the r7th ult. Miss 
Gordon, who was trained at the Royal Academy of Music, 
was heard in songs in contrasted styles ; but her most satis- 
factory performance was an air from Saint-Saéns’s ‘‘ Samson 
et Dalila,” which she rendered with due regard for expression. 
Miss Beatrice Pratt, a student of the Brussels Conservatoire, 
played several pieces with a fair amount of fluency and 
taste. Mr. Charles Copland, who appeared in lieu of Mr. 
Hirwen Jones, gave with fervour and finish Miss Allitsen’s 
“A song of thanksgiving,” and further assistance was 
rendered by Miss Lillie Large, Madame Else Mathis, and 
Miss Kate Phillips. 

AT St. Peter’s, Eaton Square, Dr. G. F. Huntley, the 
organist and choirmaster (late organist of Newcastle 
Cathedral), has marked the Lenten season by a series of 
excellent performances of specially suitable works. The 
efficient choir attached to the church was augmented both 
on February 26 and the 4th ult. for ‘The Redemption,” 
and on the 11th and the 18th ult. for Bach’s ‘‘ Passion” 
(St. Matthew). In the last-named the solo parts were sus- 
tained by Messrs. George Pearce, James Leyland, Edward 
Iles, and Wiltshire. Rendered throughout with the utmost 
devotional feeling, this sublime setting of the Divine tragedy 
exercised its accustomed influence upon the congregation, 
who readily responded to the invitation to join in the 
impressive chorals. The energy and experience of Dr. 
Huntley will be usefully employed at St. Peter’s. 


Tue Grosvenor Choral Society gave its 288th monthly 
Concert at the Grosvenor Hall, Buckingham Palace Road, 
on the 2oth ult, Barnby’s cantata ‘‘ Rebekah” was per- 
formed, under the direction of Mr. David Woodhouse, the 
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honorary conductor. The solos were capably rendered by 
Miss Florence Monk, Mr. James Gawthrop, and Mr. 
Sidney Jameson. An efficient orchestra, with Mr. 
Archibald Morgan at the pianoforte, accompanied the 
work. A short sacred miscellaneous selection followed. 
During the evening the Rev. Canon Fleming, the President 
of the Society, presented Mr. Woodhouse with a handsome 
cheque, the proceeds of a testimonial Concert given in the 
previous month in recognition of his valuable labours as 
honorary conductor of the Society. 

THE Westminster Orchestral Society gave a very 
successful Concert in the Westminster Town Hall, on 
Wednesday, the 11th ult. A rarely-played Clarinet 
Concerto in C minor, by Spohr (Op. 26), not very 
characteristic of the master, was, however, admirably 
played, as to the solo part, by Mr. Charles Draper. The 
Symphony was Mendelssohn’s “ Scotch,” and other pieces 
were Weber’s ‘‘ Oberon” Overture, Barnby’s Bridal March 
from ‘ Rebekah” (played in memory of the lamented 
composer), and the charming orchestral idyl, ‘A summer 
day dream,” by the Society’s conductor, Mr. Stewart 
Macpherson. Miss Mabel Berrey was very artistic in 
some high-class songs, and the playing of the orchestra 
was perhaps better than on any previous occasion. 

THE Misses A. V. Mukle (pianoforte) and Frances 
Thomas (clarinet) at their Chamber Concert, on the 
23rd _ult., at the Queen’s (Small) Hall, had provided a 
programme all the more interesting because of the 
infrequent combination of the instruments represented. 
Rubinstein’s Quintet (Op. 55) for flute, clarinet, 
bassoon, horn, and pianoforte; Lalo’s ‘ Aubade” 
for string and wind instruments; and even Brahms’s 
Sonata for clarinet and pianoforte (No. 2, Op. 120) are 
not too often heard, and received at the hands of the 
Concert-givers and their associates an entirely satisfactory 
interpretation. A word of praise should be given to Miss 
May Mukle for her very clever execution of violoncello 
solos by Popper and Davidoff. Miss Saidee Kaiser was 
the much applauded vocalist. 

HERR FRANZ Fiscuer, though armed with a recommenda- 
tion from Herr Hermann Levi, failed to satisfy the more 
critical portion of the audience assembled in the Queen’s 
(Small) Hall, on the 6th ult., to listen to a Wagner Recital 
on the pianoforte. To such a purpose the music of the 
Bayreuth master does not lend itself, besides which the 
selections, though played with abundant vigour, lacked the 
unity essential to perfect enjoyment of the works from 
which they were taken. The programme consisted of 
the Prelude to ‘“ Parsifal,” the ‘‘Trauermarsch’’ from 
“‘ G6tterdammerung,” scenes from ‘Tristan und Isolde,” 
the ‘‘ Feuerzauber ” from ‘‘ Die Walkiire,” the closing scene 
from ‘‘ Die Meistersinger,” and the “* Walkirenritt ” 

TueE Festival of the Three Choirs will be held this year 
at Worcester, on September 6, 8, 9, 10, and rz. Mr. 
Hugh Blair, organist of the Cathedral, has been appointed 
conductor. Besides ‘‘ The Messiah” and the ‘ Elijah,” 
“Samson” and “St. Paul,” the programme will include 
Bach’s ‘‘Christmas” Oratorio, parts 1 and 2, Verdi’s 
“* Requiem,” Goetz’s 137th Psalm, Schubert’s ‘Great is 
Jehovah,” Spohr’s “God, Thou art great,” Blair’s Advent 
Cantata, orchestral works by Beethoven, Schumann, 
Rubinstein, and Sullivan, and a new work, entitled ‘“ Lux 
Christi,’ composed for the occasion by Mr. Edward Elgar. 

THE dates for the North Staffordshire Festival are now 
fixed for October 29 and 30. The chief works to be per- 
formed are Beethoven’s ‘‘ Mount of Olives,” Barnby’s 
“‘The Lord is King,” Mendelssohn’s ‘‘ Hymn of Praise,” 
Dvorak’s ‘Spectre’s Bride,” Beethoven’s Choral Sym- 
phony, and a new work by Mr. Elgar. Miss Medora 
Henson, Madame Marie Hooton, and Miss Ella Russell; Mr. 
Edward Lloyd, Mr. Ben Davies, Mr. Frangcon-Davies, and 
Mr. Andrew Black will be the principal vocalists; with Mr. 
Willy Hess as leader, Dr. Swinnerton Heap, conductor, 
and Mr. Sherratt, accompanist. 

Tue Army and Navy Auxiliary Stores Musical Club 
gave its fiftieth Concert on the 17th ult. The pro- 
gramme was miscellaneous, the principal feature being the 
cantata ‘‘ St. Cecilia’s Day’ (Van Bree). The solo parts 


were creditably rendered by the club band, which also 
played the Overture ‘“‘ Poet and Peasant” in satisfactory 
manner. The conductors were Mr. J. Darch and Mr. CG 
E. Weekes. 


THE Vocal and Pianoforte Recital given by Miss Marie 
Busch and Madame Else Mathis, on the 4th ult, at the 
Queen’s Hall, was, on the whole, artistically successful, 
Madame Mathis, who played several pianoforte pieces, the 
most important being Schumann’s Carnaval, displayed 
considerable intelligence and technical facility; and Miss 
Busch was commendable in various Lieder by Schumann, 
Schubert, Jensen, and Rubinstein. Miss Gertrude Sichel 
joined her in an agreeable manner in duets by Brahms and 
Ernst Frank. 


One of the best and most successful of our growing 
suburban choral associations is the Highbury Philharmonic 
Society, and on Tuesday evening, February 25, an 
excellent performance was given of that magnificent but 
far from easy work, Dvordk'’s ‘‘Stabat Mater,” under 
the direction of Mr. G. H. Betjemann, with Miss 
Thudichum, Miss Sarah Berry, Miss Rose Dafforne, Mr. 
Iver McKay, and Mr. Bantock Pierpoint as the principal 
vocalists. After this Mendelssohn's ‘‘ Lauda Sion” was, 
of course, comparatively speaking, child’s play. 


A NEw Concert piece for pianoforte and orchestra, by 
Mr. Tobias A. Matthay, was performed for the first time 
at the Crystal Palace Wednesday afternoon Concert of the 
4th ult., and met with a very favourable reception. Miss 
Gertrude Peppercorn, who played it with remarkable power, 
artistic grip, and finish, is a most promising young artist 
at present a student of the Royal Academy of Music. 
She was enthusiastically recalled, both for her rendering 
of the effective new work and for some solos she played 
afterwards. 

THE Clapton Philharmonic Society gave a performance 

of Mendelssohn’s “ St. Paul,” on the 18th ult., in Clapton 
Park Congregational Church. The orchestra (which has 
only been made permanent during the present season) and 
chorus comprised about 240 performers, and the principal 
vocalists were Miss Alice A. Symons, Madame Louise 
Lytton, Mr. Harry Stubbs, and Mr. W. H. Webb. The 
organist was Mr. Charles E. Smith, and the conductor, Mr. 
John Jeffreys. ‘ 
THE last Pianoforte Recital for the present, by that 
rapidly improving young artist, Mr. Mark Hambourg, took 
place.at St. James’s Hall on Tuesday afternoon, when he 
played various pieces by such composers as Schumann, 
Bach, Tschaikowsky, and Brahms, with splendid technique 
and sufficient expression—in fact, a surprising measure 
thereof, considering that some years must elapse before 
he arrives at man’s estate. 


Sefor ANTonIo GuIMARAES, a pianist, made a favour- 
able impression at the Brinsmead Gallery, on the 12th ult., 
by his performance of works familiar to the majority of the 
audience. His execution was not remarkable, but in most 
cases he succeeded in catching the spirit of the composi- 
tions submitted. Miss Mabel Chaplin joined Seftor 
Guimaraes in Grieg’s Sonata (Op. 36) for pianoforte and 
violoncello. 

IN response to an application from Dr. Bridge, the Dean 
and Chapter of Westminster have created a new official 
post at the Abbey, that of “ assistant-organist.”’ Hitherto 
the duties of organist in Dr. Bridge’s absence have been 
fulfilled by assistants provided by himself. At Dr. Bridge’s 
recommendation the Dean and Chapter have elected to the 
new post Mr. W. G. Alcock, who has long acted as Dr. 
Bridge’s private assistant. 


THE Eastern Division of the London Sunday School 
Choir gave an excellent Concert at the People’s Palace, 
Mile End, on the 7th ult. The three branches of the choir 
were represented—viz., the prize choir of fifty, the adult 
choir of 160, and the children’s choir of 150. The solo 
vocalists at this Concert were Miss Clara Dowle, Mr. 
Reaveley Long, and Mr. Charles Harmer. Mr. George 
Merritt ably conducted throughout. 








were very satisfactorily taken by Miss Kate Cherry and 
Mr. N. Wilfred Davey, and the orchestral accompaniments 


Concert on February 29, at the Queen’s (Small) Hall, is 
a young violoncellist who, if carefully trained, and not 
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forced to play in public, has apparently sufficient natural 
ability to enable him to ultimately achieve an honoured 
lace in his art. The vocalists were Miss Louise Burns 
and the Schartau part-singers. 


Tue biography of the late Sir Joseph Barnby has been 
entrusted to the hands of Mr. W. H. Sonley Johnstone, 
and will be published this year by Mr. W. Heinemann. 
Friends of the composer are invited to enter into communi- 
cation with the editor at the offices of the publisher, 21, 
Bedford Street, and to forward any letters or reminiscences 
that may be useful in the compilation of the work. 


Tue St. Andrew’s Musical Society gave a successful 
etformance of Gaul’s cantata “The Holy City” at the 
Church Schools, Roupell Street, Lambeth, on the 3rd ult. 
The soloists were Miss Amy Mortimer, Miss Kate Limbert, 
Mr. A. Blair, and Mr. W. Seemer Betts. Messrs. F. Harold 


“ Hankins (pianoforte) and W. Barnes (organ) were efficient 


accompanists, and Mr. G. Graham Newstead conducted. 


On the 14th ult. the choir of Downs Chapel, Clapton 
Park, presented to Mr. Charles Edwin Smith, who has just 
resigned the appointment of organist and choirmaster of 
the Chapel (which he has held for over sixteen years), a 
handsome armchair and music cabinet, each bearing a 
silver plate suitably inscribed. 


THE twenty-sixth of the monthly series of free Organ 
Recitals by Mr. Rudolf Loman, at the Dutch Church, 
Austin Friars, was given on the rgth ult. The programme 
included pieces by Widor, Gustav Merkel, Vivaldi, Guilmant, 
and A. G. Ritter. 


Her MAJESTY THE QUEEN and their Royal Highnesses 
the Princess Beatrice and the Duke of Connaught have 
been pleased to accept copies of Mr. George Miller’s 
“Solemn March,” which was composed for and performed 
at the funeral of the late Prince Henry of Battenberg. 


Mr. PLUNKET GREENE, having received offers of 
engagements from Germany for next season, will not be 
able to return to America until about the end of March, 
1897, and will divide his time until then between Great 
Britain and the Continent. 


On the 2nd ult. the past and present senior members of 
the Parish Church Choir, Gravesend, presented a splendid 
marble clock and an illuminated address to their organist 
and choirmaster, Mr. G. R. Ceiley, in recognition of his 
ability and zeal in conducting the services. 


At All Saints’, South Lambeth, on the 12th and 25th ult., 
Gounod’s ‘‘ Redemption” was performed with orchestra, 
under the direction of Mr. Walter Attersoll, organist and 
choirmaster of the church. 


Mr. GeorGe MULLER, late pupil of Dr. Joachim, has 
been appointed a Professor of the violin at the Guildhall 
School of Music. 


A NEW Mass by Mr. T. H. Frewin will be produced at 
the Franciscan Church, Peckham, on Easter Sunday. 








OBITUARY. 


In Professor CARL REINTHALER, whose death, on 
February 13, was announced at Bremen, Germany has 
lost a gifted, conscientious, and highly popular composer, 
as well as an eminently practical musician. Born on 
October 16, 1822, in Erfurt, he became a pupil of the 
famous theorician, A. B. Marx, in Berlin, and subsequently 
continued his studies in Paris and Rome. In 1853 he was 
appointed to a professorship at the Cologne Conserva- 
torium, a position which, eight years later, he exchanged 
for that of Cathedral organist and musical director in 
Bremen, from which he retired in 1890. During this period 
of over thirty years, the influence exercised by Reinthaler 
upon the musical life of the old Hansa town was of the 
Most beneficial kind. He was the conductor of the Sing- 
Akademie, founded in 1815 by Riem, and of the Liedertafel, 
which he raised to a position of eminence in Northern 
Germany; while in his organisation and directorship 
of & concert institution, founded on the model of the 
Leipzig Gewandhaus, his excellent business qualities stood 
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him in good stead. His compositions are distinguished by 
thorough musicianlike workmanship, natural sentiment, and 
a delicate sense of formal beauty and harmonic effects. 
They include the operas ‘‘ Edda ’’ and “‘ Kathchen von Heil- 
bronn,”’ which latter made the round of the German lyrical 
theatres ; the successful and frequently produced oratorio 
‘“ Jephtha”’; the goth Psalm, for double chorus; several 
symphonies, cantatas, and other choral works, besides 
numerous songs. His ‘‘ Bismarck Hymn,” which obtained 
the prize in a competition some years since, has been 
immensely popular in Germany. Some of his cantatas 
and chamber works have also been performed in this 
country. 

The most distinguished and successful of Scandinavian 
vocal teachers, Frirz ARLBERG, died in Christiania on 
February 21, at the age of sixty-six. A native of Sweden, 
he studied the law at the University of Upsala, but, being 
in the possession of an excellent tenor voice, was drawn to 
the lyrical stage, where he quickly achieved great popularity 
both at the Royal Theatre, Stockholm, and in artistic tours 
on the Continent. From 1874 to 1877 he was engaged at 
the Opera in Christiania, after which he established himself 
as a teacher. In this latter capacity he has for the last 
twenty years rendered eminent service to the art, he being 
the most highly valued vocal professor in Christiania, as well 
as in the Danish capital. Arlberg was also the composer 
of a number of songs, some of them very happily inspired, 
and one of the best Swedish translators of operatic librettos, 
his versions of “‘ Der fliegende Hollander,” ‘‘ Orphée,”’ and 
‘“ Faust” being, indeed, masterpieces of their kind. The 
deceased was married to Mdlle. Maria Néruda, a sister of 
Lady Hallé. 

The death is announced, recently, at Paris, of ADOLPHE 
DE GRooT, musical director and composer. He was a 
native of Holland, and for a number ‘of years occupied 
the post of conductor at the theatres of the Chatelet and of 
the Porte Saint-Martin, in Paris. He wrote the incidental 
music to many of the dramas brought out at the last-named 
establishment, some of these compositions enjoying an im- 
mense popularity at the time, notably those associated with 
‘Le Nid de Fauvette,” which still retain their popularity. 
He was also the successful composer of pianoforte and 
violin pieces, and of several string quartets and trios. The 
deceased was in his seventy-seventh year. 

Francois NauTET, an able musical critic and author, 
died last month at Brussels. He was the founder, some 
twenty years since, of a musical journal, Do, Mi, Sol, which 
met with a fair measure of success, and the critic for a 
number of years of the Yournal de Bruxelles and 
Indépendence Belge, he being also a contributor to our 
esteemed contemporary Le Guide Musical. Among his 
published works are three volumes of critical essays, 
entitled ‘‘ Histoire des Lettres Belges.” 

ALoys Berwa, a Viennese dramatic author, extremely 
popular in the sixties and seventies, died in the Austrian 
capital, of which he was a native, on February 17. He 
commenced his career as an operatic singer, and, turning 
his attention to literature, became a most prolific writer of 
dramas, comedies, &c., to the number of considerably over 
one hundred. These also include the books of several 
operettas, which he wrote for Millécker and other Viennese 
composers. Berla, whose real name was Scheichl, was in 
his seventieth year. 

The death is announced, on the 2oth ult., at Raudnitz 
(Bohemia), of Dr. Cart TEIGE, professor at the Grammar 
School in that town, and a much esteemed musical author. 
His specialty was the study of the works of Smetana, and 
his thematic and critical catalogue of the latter’s composi- 
tions is a standard work on the subject. He had latterly 
been engaged upon an exhaustive biography of the 
Bohemian master, which remains incomplete. 

We have also to record the death, last month, in 
California, at the age of seventy-four, of Mr. ALLEN 
DopworTH, a musician well known throughout America 
as conductor of the famous Dodworth band. He was an 
Englishman, but his father, Thomas Dodworth, of Sheffield, 
emigrated to America seventy years ago, and founded the 
band which bears the family name. Dodworth Hall, 
which was built by Mr. Allen Dodworth in the early fifties, 
— many years the principal concert-room of New 

ork. 
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JuLEs JosePH ERNEST VIEUXTEMPS, the much esteemed 
violoncellist, died suddenly of apoplexy in the streets of 
Belfast, on the 20th ult. He was the younger brother of 
the celebrated violinist, Henri Vieuxtemps, and was born in 
Brussels on March 13, 1832. He studied at the Brussels 
Conservatoire, and some quarter of a century ago came to 
London as a member of the Italian Opera orchestra, under 
the late Sir Michael Costa. Some years since he entered 
the orchestra of Sir Charles Hallé as leading violoncellist, 
and took up his residence in Manchester. 

We have also to record the following deaths :— 

On February 10, at Gotha, Prince EGon von RATIBON, 
chief artistic director of the Court Theatre. 

On February 11, at Leipzig, FrigepRICH KESSNER, solo 

* clarinettist of the Gewandhaus Orchestra, aged thirty-seven. 

On February 12, at Dresden, Cart BURCHARD, composer 
and noted author of pianoforte arrangements of German 
classics, aged seventy-six. 

On February 14, at Vienna, PrincE CONSTANTIN 
HOHENLOHE-SCHILLINGSFURST, chief Intendant of the 
Imperial Opera, aged sixty-seven. 

Recently, at Naples, GiusEpreE MILANO, pianist, teacher 
at the Blind Institute of San Giuseppe e Lucia, aged sixty- 
nine. 

Recently, at Paris, MpLLE. MARIE DE PIERPONT, 
esteemed composer and organist. 

On February 18, at Naples, GuiseEppE PALUMBO, 
composer of church music, conductor and teacher, aged 
eighty. 

Recently, at Saint Cloud, ALFRED TurRBAN, first violinist 
at the Opéra, professor at the Conservatoire, a native of 
Strassburg. 

On February 20, at Oldenburg, FREIHERR VON WANGEN- 
HEIM, general Intendant of the Grand-Ducal Theatre. 

On February 20, at Vernon Chambers, EMMA WRIGHT 
MuNDELLA, eldest daughter of the late John Mundella, 
of Nottingham. 

On February 23, at Brussels, ALFRED BLAu, librettist 
and musical critic of Paris, author of the books of ‘‘ Sigurd ”” 
and * Esclarmonde,”’ a chevalier of the Legion of Honour. 

On the 5th ult., at Chaumont, CHARLES ALWENS, 
pianist and pianoforte teacher, Officier de l’Académie, a 
native of Bavaria, aged seventy-two. 

On the 4th ult., at Bern, ApoLpH REICHEL, composer, 
conductor of the Cecilia Choral Society, aged eighty. 

On the 6th ult., at Dresden, Frau Lina Bavcvarp- 
DITTMARSCH, pianist. 

Recently, at Zurich, F. Grosser, musical director, 
violinist of the Tonhalle Society orchestra. 

On the 11th ult., at Sondershausen, ALFRED MarrTIN, 
distinguished violoncellist, for some years of Helsingfors, 
at the early age of twenty-six. 





CORRESPONDENCE; 


THE NEW AMERICAN COPYRIGHT BILL. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES,”’ 


S1r,—Having by your courtesy been allowed to see an 
article on the New American Copyright Bill, by Mr. E. 
Cutler, Q.C., which will, I understand, appear in another 
part of your April number, I should like to add a few 
remarks to emphasise the probable effect of the Bill on 
the International side of the question. Since the decision 
of the American Appeal Court, in the action Novello 
and Co. v. The Oliver Ditson Company, the scope of the 
present American copyright law has been very clearly 
understood, and its quasi-international character has 
proved beneficial, not only to those foreign countries 
which have become, by virtue of the President’s pro- 
clamations, entitled to claim its protection, but also to the 
Americans themselves. It should, however, be clearly 
understood that the Act of 1891 was not an international Act. 
There were no contracting nations. The American people 
saw the necessity of taking a broader view of the whole 
question of copyright, and they thereupon altered their own 
domestic. law so as to give practical effect to that view. 





to ‘‘any citizen of the United States or resident there. 
in.” Since the Act of 1891 came into force, protection 
was also afforded to certain foreign nations; not to all 
foreign nations, but only to those nations which, like 
England, already permitted, or, like Germany, might 
afterwards permit to Americans the benefit of copyright on 
substantially the same basis as to their own citizens. The 
American Government has recently seen the necessity of 
amending its copyright law (amongst other reasons for the 
purpose of robbing those interested in musical compositions 
of the fruit of the victory achieved in their favour by the 
Novello action), and a new Copyright Bill, now before the 
American House of Refresentatives, provides that music, 
like books, must be manufactured in America as a condition 
of being copyrighted there. 

As the proposed law is not an international compact, 
Englishmen have no locus standi to protest ; they can only 
observe and wonder. But it is useful to point out a 
consequence of the proposed new legislation which will no 
doubt astonish the Americans no less than it will amuse the 
rest of the world. The new Bill is replete with doubts and 
ambiguities, not to say absurdities; but the author of the 
Bill probably never foresaw what would be the consequence 
of one of its inconsistencies. Section 8 clearly extends the 
benefits of its provisions to the whole world, Hottentots 
included. On the other hand, sections 13, 17, 18, and 24 
almost as clearly limit its scope to American citizens, and 
the proviso of section 21, by including foreign authors in 
an exception, appears to exclude them from the general 
law. Again, certain words in the existing Act of 1891, 
dealing with the foreign element, are omitted from the 
present Bill. The rights of foreigners under this Bill are 
thus in a state of delightful doubt. But this much is 
certain—they are all included or they are all excluded. 
There is no middle course. It is no longer a question of 
some foreigners; it is all or none, as may be hete- 
after decided by the American Courts of Justice. 
Now “all” (new Bill) or ‘‘none” (new Bill) are clearly 
inconsistent with ‘‘ some ’’ (section 13, Act 1891). Conse- 
quently, by section 36 of the new Bill, section 13 of the 
present Act is repealed, and with the repeal of section 13 
there will be an end to all the President’s proclamations. 
The new Bill does not entitle the President to proclaim 
anything, yet it takes away his present powers of pro- 
claiming! This Bill, therefore, if it becomes law, must be 
interpreted as it stands. The reciprocity test is abandoned. 
Copyright for the future is to be open to the whole world or 
to Americans alone. In the latter view America is retro- 
grade with a vengeance; while if the former is the correct 
interpretation, America is so terribly up to date as to go far 
beyond anything required by the Berne Convention. In 
a very short time there will be a meeting of the Berne 
Convention in Paris. Why does not America, with a 
stroke of the pen, cut out her manufacturing stipulations 
and, by joining the Berne Convention, take up her true 
position as regards copyright ? 

Your obedient Servant, 
Henry R. CLayTon. 

March 23, 1896. 








Tuis year’s Festival of the Lower Rhine will be held as 
usual in Whitsun week, at Diisseldorf, among the principal 
works to be performed being Beethoven’s Ninth Symphony 
and Choral Fantasia, Schumann’s “ Paradise and the Peri,” 
two of Handel’s anthems, and Wagner’s “ Kaisermarsch,” 
with the chorus. The solo vocalists will include Mesdames 
Strauss-De Ahna, Pregi, and Haas, and Herren von zur 
Mihlen and Messchaert. Professor Buths, of Diisseldorf, 
and Herr Richard Strauss, of Munich, will be the con- 
ductors. 


IN connection with the National and Colonial Exhibition 
to be held at Rouen this year, from May to October, the 
Municipality are organising an International contest of 
male choral societies and military and other bands, to take 
place in July and August respectively. Full details, 
including reductions in fares arranged for with railway 
companies, will be sent to intending participators upon 





Prior to July 1, 1891, American copyright was limited 


notice being given to the Mairie, Rouen, not later than 
May I. 
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TO CORRESPONDENTS. 


+,* Notices of Concerts, of which programmes must invariably be sent, 
and other —— supplied by our friends in the saya must 
be forwarded as early as possible after the occurrence ; otherwise 
they cannot be inserted. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale. 

H. H. Baker.—The late Mr. Hodge's place at Marylebone has been 
taken by Mr. Kiddle ; his successor at the Albert Hall has not yet 
been chosen. Mr. Percy Buck is the new organist of Wells 
Cathedral. 

Denton.—A “Concert-Overture” is an orchestral piece in the “ form” 
of an Overture, but meant not as a prelude to either an opera or a 
play, but for performance at a Concert. Mendelssohn's “ Fingal's 
Cave,” Sullivan's ‘In Memoriam,” and Wagner's ‘‘A Faust Over- 
ture” are examples in point. 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 











BARNARD CASTLE, TEESDALE.—The Sacred Harmonic 
Society, consisting of a choir and orchestra of about 100 
performers, under the able conductorship of Mr. W. Raper, 
gave, on February 27, an effective performance of Handel’s 
“Judas Maccabeus.” The principals were Miss M. 
Eaton, Mrs. M. Bellas, Mr. Brearly, and Mr. Duncanson. 
Mrs. Splaine presided at the pianoforte and Mr. J. Wight- 
man at the harmonium. 


BELFAST.—The new series of Saturday Night Popular 
Concerts, inaugurated by Mr. Louis Mantell, have been 
largely attended. At the thirteenth of this enjoyable series 
the band of the North Staffordshire Regiment was in 
attendance and played several selections which met with 
much acceptance. The artists engaged were Madame 
Louis Mantell, Miss Dogherty, Mr. Sylvester Smith, Mr. 
Joseph Donnelly, Mr. James Buist, and Mr. G. A. Stuches. 


Brompron, Kent.—The choir of the Wesleyan Garrison 
Church repeated, on the 4th ult., the performance of 
The soloists were Miss 
Watchurst, Miss Armitage, Miss Shepherd, Miss Shave, 
Miss Keeling; and Messrs. Bessent, Watts, Lilwall, and 
Cox. Mr. Arthur Watchurst conducted. 


CasTLEACRE, NorFroL_k.—An Organ Recital was given 
in the Parish Church, on the 4th ult., by Mr. Francis G. 
Highe, the organist, assisted by Miss E. Overman (solo 
violinist), Mr. G. D. Hudson (vocalist), and Messrs. 
Leamann and A. Highe, who sang a duet. The pro- 
gramme included pieces by Steggall, Rheinberger, Cowen, 
Bach, Bunnett, Mendelssohn, Miller, Batiste, Gounod, 
Smart, and B. Tours. 


CHELTENHAM.—The Festival Society gave an excellent 
performance of Gounod’s trilogy ‘‘ The Redemption,” in 
the Assembly Rooms, on the roth ult. The complete 
orchestra and chorus numbered upwards of 250 performers, 
under the conductorship of Mr. J. A. Matthews, the founder 
of the Society. The principals were the Misses Ethel 
Winn, B. Hendrick, S. Harrhy, and F. Stephens; and 
Messrs. Iver McKay, C. Phillips, C. Morgan, and A. 
Barlow. By request of the conductor, the audience 
refrained from applause. Mr. E. J. Woodward was first 
violin of an excellent orchestra, and Mr. E. Garthwaite 
was the organist. The Society has now completed its 
twenty-sixth season. 


CuristcHuRcH (NEW ZEALAND).— An Organ Recital 
was given in the Cathedral, on January 7, by Mr. Jesse 
Timson, of Dunedin. The programme included Guilmant’s 
First Sonata, Smart’s ‘Solemn March,” Grison’s Com- 
munion in F, Bach's Prelude and Fugue in C minor, and 
selections from Best, Haydn, and Handel. Mr. E. Lovell 





sang with taste, ‘Comfort ye,” ‘ Ev’ry valley,” “If with 
all your hearts,” and “King ever glorious” (the last- 
named being from Stainer’s “‘ Crucifixion”). 


Croypon.—Mr. Ernest Kiver gavea Pianoforte Recital in 
connection with the Croydon Conservatoire of Music on 
the 8th ult., in the small Public Hall. The programme 
comprised Grieg’s Sonata in E minor (Op. 7), Mendelssohn’s 
Variations Sérieuses, Chopin's Nocturne in E and Polonaise 
in A flat, and shorter pieces by Rubinstein, Schumann, and 
Liszt. The vocalist was Miss Waite, who sang two songs 
by Brahms, Sullivan’s ‘‘ My dearest heart,” and two MS. 
compositions by Mr. Kiver. 


DeEnsBIGH.—An attractive Organ Recital was given, on the 
16th ult., in St. David’s Church, by Mr. Alfred Allen. The 
programme contained Bach’s Fugues in D minor (known 
as ‘‘ The Giant”) and E flat (known as “ St. Ann’s”’). 


Dunep1n (NEW ZEALAND).—The Liedertafel, under the 
conductorship of Mr. Jessie Timson, gave a successful 
Concert on December 10, in the Choral Hall. The vocal 
part-music comprised ‘‘ The Swedish Peasants’ Wedding 
March” (Sédermann), ‘The Dreamy Lake” and seren- 
ade “Rest now” (Schumann), ‘“ Come in the sstilly 
night” (Wendler), ‘‘ The Silver Lining” (Timson), ‘‘ The 
Warrior’s Prayer” (Lachner), ‘‘The Hunter’s Joy” (As- 
tholtz), ‘‘ Evening Song”’ (Neater), ‘‘ The Hunter’s Fare- 
well”’ (Mendelssohn), ‘‘To the Sun” (Zabel), and “ The 
Three Glasses” (Fisher). Vocal solos were sung by Miss 
A. Grey, Mr. J. Carter, and Mr. W. Manson; pianoforte 
pieces were played by Messrs. Timson and Taylor; and the 
Andante from a Mozart Quartet was contributed by Messrs. 
J. Combs, V. Naumann, J. H. Combs, and A, A. Finch. 
Mr. W. E. Taylor acted as accompanist to the soloists. 


EASTLEIGH.—A_ miscellaneous Concert was given on 
the 5th ult., in the Drill Hall, by the Temperance Choral 
Society, with the assistance of the Temperance Orchestral 
Band, under the direction of Mr. W. G. Hedges. Miss 
C. O’Neil and Mr. F. Read were the solo vocalists, instru- 
mental solos were contributed by Mr. A. White and Mr. 
Joyce, and orchestral pieces by the band.——The Union 
Baptist Church Choir gave a sacred Concert, on the 18th 
ult., in the Drill Hall, Leigh Road. The principal work 
in the programme was a descriptive cantata, entitled 
‘‘Esther.” The vocalists were Miss F. Shilling, Mr. H. 
Ford, Mr. H. Tutte, Mr. F. Read, and the reader, the Rev. 
C. A. Fellowes. Mr. W. G. Hedges conducted. 


Han.Ley.—The Hanley Glee and Madrigal Society made 
its final effort of this season on the 12th ult., at the Victoria 
Hall. ‘Israel in Egypt ” was presented, and the fine chorus 
of the Society gave the principal numbers ofthe work. Miss 
Lilian Tree, Miss Hannah Jones, Mrs. Brandon Jones, and 
Mr. Maldwyn Humphreys assisted in the solo work, and, 
taken altogether, the performance was a success. The 
orchestra was led by Mr. S. Shaw, Mr. Johnson presided 
at the organ, and the conductor was Mr. J. Garner. 


LirpHook, Hants.—Mr. George Langley has been giving, 
during the past month, on Thursday afternoons, a course of 
Lectures on Music, at Milland Place, by the kind permission 
of Mrs. Macdonald. Mr. Langley played numerous illus- 
trations from the pianoforte works of Beethoven, Sterndale 
Bennett, and Schubert, and songs were contributed by Miss 
Macdonald. 


OLpHAM.—On the roth ult. a Concert was given in the 
Greenacres Co-operative Hall, under the direction of 
Messrs. Harrop Brothers. The artists were Miss Juanita 
Jones, whose singing was much appreciated; Mr. Nelson 
Jackson, Mr. T. Donnellan (clarinet), and Mr. A. Hudson 
(pianoforte).—— The first part of the third Concert this season 
of the St. Cecilia Musical Society, which took place on 
the 11th ult., in the Art Gallery, was devoted to Dr, Hiles’s 
cantata ‘‘ The Crusaders,” the solos in which were effectively 
sung by Mrs. Wood and Mr. W. Wild. These artists also 
contributed several songs in the second part of the evening, 
during which the choir sang Faning’s choral ballad ‘ The 
miller’s wooing,” Bishop's glees ‘‘ Spirits, advance,” and 
‘“‘ Blow, gentle gales,” and the orchestra played two over- 
tures and Sullivan’s ‘‘ Graceful Dance” from the incidental 
music to “Henry VIII.” Mr. W. Clafton was principal 
violin and Mr. James F. Slater conducted. 
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Oxrorp.—An overflowing congregation assembled in 
the Cathedral on the 16th ult., when Bach’s ‘ Passion 
Music” according to St. Matthew was sung, under the 
conductorship of Dr. Lloyd, with Mr. Basil Harwood at 
the organ. The Cathedral choir was augmented by 
members of the choirs of Magdalen, New College, and 
Eton. On future occasions it is to be hoped the congre- 
gation will be invited to join in singing the chorals. 
——Sir John Stainer’s Lecture on early church music, 
delivered on the 11th ult., in the Sheldonian Theatre, was 
of the valuable and comprehensive nature which habitually 
characterises the papers of this distinguished musician. 
The lecturer dealt, in particular, with Christopher Tye and 
his two settings of the Mass, probably written between 
1536 and 1545, concerning which much rare and interesting 
information was given. 


Ruyi.—A performance of ‘‘ The Messiah” was given at 
the Grand Pavilion, on the roth ult., by the Choral Society. 
The soloists were Madame Laura Smart, Miss Alice Whit- 
taker, Mr. Ben Roberts, and Mr. James Wilkinson. Mr. 
H. Haselden was principal violin and Mr. C. Sydney 
Vinning conducted. 


RicHMonp,—The Philharmonic Society, conducted by 
Mr. James Brown, gave its second Concert of the present 
season on the 17th ult., at the Star and Garter. A 
feature of the evening was the performance of a setting 
for solo voice and orchestra, by the conductor of the 
Society, of Matthew Arnold’s ‘ Requiescat.” Other 
works in the programme were Mackenzie’s cantata ‘‘ The 
Bride” and Alice Mary Smith’s ‘‘ Ode to the North-East 
Wind.” The vocalists were Miss Neile Matthews and 
Mr. Haysman. Violoncello pieces were contributed by Mr. 
T. Werge, and several orchestral works were admirably 
played by the band. 


Runcorn.—The Tonic Sol-fa Choir gave, on the 11th ult., 
a performance of Handel’s ‘‘ Joshua,” with Prout’s additional 
accompaniments, in the Public Hall. Madame Goodall, 
Miss M. Cullis, Mr. T. Child, and Mr. A. S. Kinnell were 
the principal vocalists. Mr. W. Cooke presided at the 
organ, Mr. J. W. Collinson was leader of the band, and 
Mr. John Holford, conductor. 


St. ALBans.—The Oratorio Society, under the expe- 
rienced direction of Mr. W. H. Speer, gave a performance 
of ‘*The Messiah,” on the roth ult., in the County Hall. 
The soloists engaged were Miss J. Scott, Miss K. Long- 
land, Mr. E. Branscombe, and Mr. W. Tew. Miss D. 
Etheridge was principal violin, and Mr. G. Rose rendered 
helpful service at the harmonium. 


SURBITON, SurRREY.—An effective performance of 
Handel’s “ Judas Maccabzus ” was given on the 23rd ult., 
in the Assembly Rooms, by the Choral So¢iety, under the 
able conductorship of Mr. R. Sebastian Hart. The solos 
were sung by Madame A. Patterson, Miss Bessie Grant, 
Mr. S. Masters, and Mr. J. L. Haddon; and the choruses 
and orchestral portions were rendered by about 150 per- 
formers. Mrs. Seaman presided at the pianoforte, and Mr. 
J. W. Rendle was principal violin. 





OrGAN APPOINTMENTS.—Mr. Charles Edwin Smith, to 
Regent’s Park Chapel.—Mr. William Thornber, Organist 
and Choirmaster to St. Matthew’s Church, Ardwick, 
Manchester.—Mr. Robert H. Tickle, Organist and Choir- 
master to Holy Trinity Church, Wealdstone, Middlesex.— 
Mr. A. H. Edwards, to Christ Church, Doncaster. 
—Mr. J. W. Barron, Organist and Choirmaster to St. 
Andrew’s, Hoxton.—Mr. Robert Hanbury, to St. Paul’s 
Church, Clapham.—Mr. Percy Ibbs, Organist and Director 
of the Choir of Christ Church, South Yarra, Melbourne. 
—Mr. C, A. Robinson, Organist and Choirmaster of St. 
Cuthbert’s Church, Cotherstone, near Darlington.—Mr. F, 
W. Benson, Organist and Choirmaster to St. Oswald’s 
Church, Smallheath, Birmingham.—Mr. Ernest H. Ruston, 
to St. Paul’s Church, East Molesey, Surrey.—Mr. T. 
J. Hoggett, to All Souls’ (Hook Memorial) Church, 
Leeds.—Mr. T. W. Lardner, Organist and Choirmaster to 
St. John the Divine, Balham. 





Cuorr ApPpoINTMENTS. — Mr. Warwick W. Bartlett 
(Alto), to St. Margaret’s Parish Church, Lee.—Mr. Charles 
James White (Alto), to Truro Cathedral. —Mr. J. H. Taylor 
(Solo Alto), to Truro Cathedral.— Mr. Robert J. E, 
Norbrook (Solo Alto), to St. Gabriel’s, Pimlico. — Mr, 
a Whiteley, Choirmaster of Saddleworth Parish 
Church. 








DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO, 
DWARDS, F. G.—The History of Mendelssohn’s 


— Oratorio “ Elijah.’ With an Introduction by Sir Gzorce 
Grove, C.B. With a number of Portraits, including a hitherto 
unpublished one of the Composer. 3s. 6d. 


ROVE, GEORGE, C.B.—“ Beethoven, and his 
Nine Symphonies.” Cloth, gilt, 6s. 


HIPEINS, A. J.—A Description and History of 
the Pianoforte, and of the older Keyboard Stringed Instruments, 
The wood engravings by Joun Hipxins. (No. 52. Novello, Ewer and 
Co.'s Music Primers and Educational Series, edited by Sir Jouy 
STAINER and Dr. C. Husert H. Parry.) 2s. 6d.; paper boards, 3s. 


ORD, ERNEST.—Grand Valse from the ‘‘ Faust” 


Ballet. Arranged from the Full Score for Pianoforte Solo, by 
I. A. DE ORELLANA. 28. 


( PEMAN, EDWARD.—Valse Gracieuse, from 
the Orchestral Suite in D minor. Composed for the Leeds 
Musical Festival, 1895. Arrangement for Pianoforte Solo, by the 
COMPOSER, 28. ; Pianoforte Duet, 3s. 


ORDOGNI, MARCO.—Twenty-four Vocal Exer- 


cises. For Mesne-nanene, Edited, with marks of expression 
and phrasing, by ALBERTO RANDEGGER. Is. 6d. 


CHUBERT, FRANZ.—Mass in G (No. 2). In 

Vocal Score. The Pianoforte Accompaniment arranged from 

the Full Score by BERTHOLD Tours. New edition, revised in accord- 

ance with the Decree concerning Church Music, ‘drawn up by the 

Sacred Congregation of Rites, and approved of by His Holiness, 

Pope Leo XIII., on the 7th of July, 1894. Paper cover, 1s.; paper 
boards, Is. 6d.; cloth, gilt, 2s. 6d. 


ENDL, KAREL.—* TheWater-sprite’s Revenge.” 


A Cantata. For Female Voices. The translation by the Rev. 
J. Troutrsecx, D.D. Book of words, 7s. 6d. per 100. 


ENDELSSOHN- BARTHOLDY, FELIX.— 

“The Son and Stranger.” An Operetta. The English Text 

freely adapted from the German of C. Klingemann by H. F, Cxortey, 

New edition, revised and modernised, and containing full stage direc- 
tions. Book of words, 50s. per 100. 


INCENT, CHARLES.—* The Little Mermaid.” 

A Cantata. For Treble Voices. With Recitations and Piano- 

forte Accompaniment. The libretto (founded on the Fairy Tale by 

Hans Christian Andersen) by Lewis Novra. Book of words, 10s. 
per 100, 

HE SCHOOL MUSIC REVIEW. No. 46. Con- 

tains the following Music in both Notations:—‘ Sweet and 

low.” A Lullaby. By J. Barnsy. Arranged for s.s.a. ‘ Blow, blow, 

thou winter wind.” By Dr. Arne. “ Philip Flatnose.” Round, for 

Three Voices. Easy Two-part Studies. Exercises in Modulation. Ad. 


OVELLO’S SCHOOL SONGS.— Edited by 

W.G.McNaueut. Published in two forms. A. Voice Parts 

in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. 





No. 381. The Moon. Unison Song. A. B. 

R. Houston MacponaLtp 1d, — 
» 382. Where go the boats. Unison Song. 

R. Houston Macponatp 1d. — 
» 383. My bed isa boat. Unison Song. 

R. Houston MacponaLtp 1d. — 
» 384. Pirate Story. Unison Song. 

R. Houston Macponatp 14d. — 
» 385. — Song. 


The Lamplighter. 
R. Houston Macponatp 14d. 
ROWN, ARTHUR HENRY.—* Ride on, ride 
on in majesty.” Hymn. For Passion Sunday. (No. 280. 
Novello’s Parish Choir Book.) 14d. 
CALKIN, , J]. BAPTISTE—(in F). Magnificat and 
Nunc dimittis. (No. 277. Novello’s Parish Choir Book.) 6d. 
IELD, J. T.—Four Easter Carols. (No. 269. 
Novello’s Parish Choir Book.) 2d. 
Ges: SIR JOHN (in A).—Te Deum laudamus. 
(No. 274. cies Parish Choir Book.) 4d. 
ALL, REV. E. V.—(in B flat). Magnificat and 
Wune dimittis. (No. 265. Novello’s Parish Choir Book.) 44. 
}{OBRow, F. W. CHANT.—Benedicite, omnia 
Opera, No. 2. 14d. s 
ERBECKE.—The Nicene Creed. Arranged by 
Joun Starner. (No. 268. Novello’s Parish Choir Book). 1d. 
ROUT, EBENEZER—(in D). Magnificat and 
Nunc dimittis. (No. 278. Novello’s Parish Choir Book.) 6d. 
OBERTSON, ERICA M.—Kyrie Eleison. On 


card, 1d, 
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DURING THE LAST MONTH—continued. 
TAINER, J.— Magnificat and Nunc dimittis 
(Third Series, Gregorian Tones). (No. 279. Novello’s Parish 
Choir Book.) 2d. 
— Te Deum laudamus (Third Series, Gregorian 
Tones). (No. 282. Novello’s Parish Choir Book.) 34. 
mOES, BERTHOLD—(in B flat). Magnificat 
and Nunc dimittis. (No. 276. Novello’s Parish Choir Book.) 6d. 
ATTRICK, A. H.S., anp BASIL HARWOOD.— 
The Ferial Preces and Responses, together with the Litany, 
according to the use of the Cathedral Church of Christ, Oxford. . 6d. 
ENNER, RIGHT REVEREND BISHOP, anv 
AMABEL JENNER.—The Church Catechism in Metrical Form, 
for singing as Hymns, td.; in packets of 50, 3s. 6d. 
PATH DUTY AND PRAYER, being Verses on 
these Elementary Christian Virtues. For the use of Children 
in school, at worship, orin the home. 1d.; in packets of 50, 3s. 6d. 
ULL, A. EAGLEFIELD.—A Vesper Hymn. 
Words by Rev. WM. WorpsworTtH HoyLanp. Oncard. 1d, 
ILLOUGHBY, W.—‘‘O sons and daughters, 
let us sing.”” Processional Hymn. For Easter. 1d. 
HORNTON, ARCHDEACON R.—Vesper 
Hymns (Nos.1and2). Oncard. 1d, 
TATHAM, <i> tame —A selection of Hymn 
Tunes and Chants. 
UNDELLA, BM MA. —‘‘ The Day School Hymn- 
Book.” With Tunes. New and enlarged Edition. 3s. 6d. 
RUICKSHANK, W. A. C.—‘I declare to you 
the Gospel.” Anthem ap Easter and General Use. (No. 537. 


Novello’s Octavo Anthems.) 
‘‘ Praise the Lord. Full Anthem. 6d. 


UMMINGS, WILLIAM H.—O Lord, give ear 
unto my prayer.” (No. 67. Novello’s Short Anthems.) 2d. 
OCKER, F. A. W.—‘‘ Sing we merrily. Festival 
Anthem. ‘- Harvest or other Festival.) (No. 532. Novello’s 
Octavo Anthems.) 
LOYD, C. PRANCIS.—“I will lay me down in 


peace. ” (No. 6. A Series of Anthems for Special and General 


Use.) 3d. 
Mf AUNDER, J. H.— Sing unto the Lord.” 
(Abridged edition.) 3d. 
ROBERTS, J. VARLEY.—* When Christ, Who 
is our life, shall a Anthem for Eastertide. (No. 538. 
Novello’s Octavo Anthems.) 2d. 
OYSON, AMBROSE.—“ Sleep thy last sleep.” 
The words by C.A. DAYNAM. 4d. . 
— “The Silent ee The last poem written 
by ALFrep, Lord TENNYSON. 
({ASKELL, JAMES. “The Seven Words from the 
Cross. Arranged to Gregorian Tones, with Original Tunes to 
the corresponding Hymns in ‘‘Hymns Ancient and Modern.” 6d. 
CFIELD, WILLIAM.—‘O Summer Land.” 1d. 
Words only, ts. 6d. per 100. 
ANING, EATON. —‘ Song of the silent land.” 
The pane written by LoNnGFELLow. Set to music for Voices, 
with (ad lib.) Accompaniment for Violin, Violoncello, Harp, and 
Organ. (No. 746. Novello’s Part-Song Book.) 6d. 
LETCHER, A. W.—“ May, sweet May.” Chorus, 
with Solo. Words froma MS. of the 12th Century (those of 
the Solo by Epwarp OXENFORD.) 2d. 
OURS, BERTHOLD.—“A Dream of Love.” 
Song. For args or Tenor Voice. The words written by 
EpwarpD OXENFORD. 
LARKE, HAMILTON. —Romance, in G. For 
Violoncello and Pianoforte. 2s. 
RIDGE, JOSEPH.—Overture, in G major. 


3 a 1. Original Compositions and Arrangements for the 
rgan. 


OBENECKER. —Toccata, in F minor. For the 


Organ. Arranged by A. Livincstone Hirst. 3s. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaucur. 





No. 904. Cry aloudand shout .. ae .» Dr. Crorr 14d 
» 905. How dear are Thy counsels .. ..Dr. Crotcuw 1d. 
» 906. Teach me, O Lord . Dr. BenjAMIN RoGers 1d. 
» 907. Thou knowest, Lord .. HENRY PurceELt 1d. 
» 908. Almighty and everlasting God OrLANDo GisBons_ 1d. 
»» 909. Above all praise and all — MENDELSSOHN 1d. 
» 910. God, my King .. a . - Bacw 1d. 
» git. Notuntous,OLord .. ‘'T. AL WatMisLey. 1d. 
» 912. The path ofthe just .. J. Varcey Roperts 1d. 
» 913 a Blessed Word of God . eed Gounop 1d. 
» 914, emember not, Lord, our offences 

HENRY PurRceELL 1d. 
» 915. Sweet the Angelus” isringing .. H.Smarr 1d. 
» 921. Thererollsthe deep .. -» C.H.H. Parry 1d. 


GAUL, A. R.—‘ The Robin.” 1d. 


BARNBY, J.—‘ The Lord is King.” 


Is. 





ROBERT COCKS & CO’’S 
New and Standard Publications. 


MODERN METHOD SERIES: latest numbers. 


No. 11. George E. Thorp and William Nicholl’s The Natural Use of 
the Voice. Paper, 2s. 6d. net; cloth, §s. net. 
‘The authors are masters of their subject.’"—Daily Chronicle. 
» 12. George E. Thorp’s Breathing and Breath-Control, for Singers, 
Speakers, and Teachers. Twelve Lessons for Studying the 
Use of the Voice without a Master. Limp cloth, 1s. net. 
Just issued. 


ANDOLINE METHOD. Harrison’s Method 

of Playing the Neapolitan Mandoline on true Italian principles, 

with a history of the Instrument. Illustrated. New and enlarged 
Edition. 2s. 6d. net. 


UITAR METHOD. Sor’s celebrated Method 

for the Guitar. A new Edition, condensed, revised, and edited 

by Frank M. Harrison. To which are added a portrait and bio- 

graphical sketch of the Author, and his Twenty-four Studies for the 
Guitar. 4s. net. 


PIANOFORTE MUSIC. 


Ten Short and Melodious Studies (Op. 30). By GraHam P. Moore. 
Author of ‘‘ The Candidates’ Practical Scale and Arpeggio Hand- 
books.” Composed specially for the development of touch and 
phrasing. 2s. net. 

Twelve Poetical Studies (Op. 31). Books 
I.and II. Each‘as. net. 

Three Nocturnes (Op. 32). By GrauAM P. Moore. No.1. In G minor. 
No. 2. In E flat. No.3. In A flat. Complete, rs. 6d. net. 

Three Archaic Dances (Op. 33). By GraHAM P. Moore. No. t. 
Rigaudon. No.2. Minuet. No. 3. Gigue. Complete, 2s. net. 
Two Valses (Op. 26). By GRAHAM P. Moore. No. 1. Valse arabesque. 

No. 2. Valse spirituelle. 4s. each. 
Twelve Lyrical Sketches. By R. H. Betvarrs. Books I. and II. 
Ditto, No. 2, in A flat; 


Each ts. net. 
Ditto, No. 4, in G flat. By ANGELO 

















By Granam P. Moore. 


Grande Valse Brillante, No. 1, in B flat; 
Ditto, No. 3, in D flat; 
MASCHERONI. Each 4s. 


(teas MUSIC. 


Best’s Modern School for the Organ, 21s. net; 
I., 3s.; II., 5s.; III, 2s. 6d.; IV., 3s. net. 
Best’s Handel's Choruses, selected from all his Oratorios and 

Anthems. Oblong folio, extra size. Pedal obbligato. 2 vols., 
cloth, each 15s. net; also, in Four Parts, each 7s. 6d. net; and in 
36 Books, from ts. each net. 
Best's Collection of Organ Compositions, ancient and modern. Pedal 
obbligato. In 2 vols., containing 12 Books each, oblong folio, 
boards. Each 7s. 6d. ‘net ; also, in Four Parts, each 3s. 6d. net ; 
and in 24 Books, each ts. net. 
NEW ORGAN MUSIC, 
HE ORGAN RECITAL SERIES. Selected 
and Edited by Epwin H. Lemare. New Numbers :— 
Andante in D. By ALFrep Ho_tins, 2s. net. 
Grand Cheeur. By ALFRED Hovuins. 2s. 6d. net. 
to & a and Finale in B flat. By W. WoLsTENHOLME. 
2s net. 





also, in Four Parts: 





sa 





By Epwin H. Lemare. 2s. net. 
Complete list of Organ Music on application. 


‘THE 3} SERIES OF ARTISTIC SONGS. 


Contributors: Frances Allitsen, F. E. Gambogi, Florence Gilbert, 
Arthur E. Godfrey, Stanley Hawley, Arthur Hervey, Elise Horrocks, 
E. Overbeck, Sybil Palliser, Beatrice Parkyns, Emilio Pizzi. 

Recent additions: _ 
en) By Sysit PALuiseR. 2s, net. 
(a.) The Forest Chapel 
(0.) Awake and heed 

Full List on application. 


ATALOGUE No. 9.—PART-MUSIC, CAN- 
TATAS, OPERETTAS, and CHURCH MUSIC. Vocal 
Duets for Ladies’ Voices (class copies), 28 Books; Popular Trios for 
Ladies’ Voices, 45 Nos.; Robert Cocks and Co.’s Part-Songs, &c., 
104 Nos. Post-free on application. 


PRACTICAL GUIDE to Teachers and all 

interested in Music. Robert Cocks and Co.’s Thematic and 
Illustrated Album, with 50 specimen pages in Musical Notation, 
containing nearly 300 examples. Full music size. Post-free on 
application. 


6, NEW BURLINGTON ST., LONDON, W. 


OUTH YORKSHIRE ASYLUM, Wadsley, near 
Sheffield ATTENDANTS WANTED (Alto or Tenor singers). 
Must possess good voices, and be able to read vocal music at sight. 
Wages, £30, increasing £2 ros. annually to £55, with board, lodging, 
and uniform, but no beer. Applications, stating age, height, and 
whether married or single, to be sent to the Medical Superintendent, 
and those only deemed suitable will receive communications in reply. 


Barcarolle. 








} By Emivio Pizzi, 2s. net. 
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MISS KATE NICHOLLS (Soprano) 

(Silver Medalist, Stratford Musical Festival, 1896.) 
Oratorios, Concerts, &c. Press notices and terms, Hampton House, 
Terrace Road, Upton Manor, E. 








ALTO WAN TED, for Holy Trinity Church, 
Gray's Inn Road. Salary, £8 to £10. Apply to Organist. 


LAY (L.R.A.M., Pianoforte) requires Visiting 
ENGAGEMENTS in School, in or near London. Apply, E., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


PIANOFORTE ENGAGEMENT REQUIRED, 


by Young Lady (good certificates), as Visiting Teacher at School. 
Within easy distance of Forest Gate. Address, C. R., Novello, Ewer 
and Co., 80 and 81, Queen Street, E.C. 


R. H. WALMSLEY LITTLE, F.R.C.O., 

Organist of Holy Trinity, Tulse Hill, has a VACANCY for a 

PUPIL to train for the Profession. Reciprocal terms if able to play 
easy service. Brakedene, Palace Road, Tulse Hill Park, S.W. 


ANTED, ORGANIST and CHOIRMASTER, 


for Parish Church, Darlington. Good Churchman. Reference 
from Cathedral organist desirable. Apply, Vicar, Darlington. 


O RGANIST WANTED, George Lane Congrega- 
tional Church. Salary, £20. Address, Dr. Flack, South Woodford. 


Cea. Congregational Church, Sudbury, 
Suffolk. Apply, stating qualifications, salary required, and 

usual particulars, to F, R. Francis, Market Hill. 

( RGANISTSEY REQUIRED, by Young Gentle- 


man (21). Thoroughly experienced. Excellent tests. Cathedral 
J. G. L., Novello, Ewer and 


























Service. Knowledge Choir-training. 
Co., 80 and 81, Queen Street, E.C. 


ANTED, immediately, a good Piano TUNER 

and REGULATOR. Permanent situation. State age, salary 

required, and references, to Whitfields, Johnson and Co., Imperial 
House, Huddersfield. 


UNER WANTED. Must be thoroughly com- 


petent, and have good references. Apply, with particulars of age, 
experience, and salary required, to X. Z. A., Novello, Ewer and Co., 
1, Berners Street, W. 


yo MAN, aged 20, seeks ENGAGEMENT 
as IMPROVER to Pianoforte Tuning. Three years’ experience, 
M. V., Novello, Ewer 











and well up in Small Goods. 
and Co., 1, Berners Street, W. 


REPAIRER and REGULATOR, aged 32, requires 
SITUATION. Highest references. Apply, S. Jones, 32, Upper 
Thomas Street, Merthyr, Glam. 


OUNG MAN, fair Tuner, desires to hear of 
SITUATION as MANAGER of small Music Business. Apply 
for reference to A. Brantom, Music Warehouse, 15, Peel St., Accrington. 


USIC ASSISTANT WANTED, at once. Good 


salary to competent Salesman. J. B. Cramer and Co., Church 
Street, Liverpool. 


RGAN FOR SALE.—A modern instrument in 


excellent condition. 3 manuals and full compass of pedals, 
2 stops on each. Suitable for small Church or Studio. For price, &c., 
address, W. Marshall, 12, Southampton Street, Strand, W.C. 


& & ORGAN FOR SALE. A bargain. 3 manuals, 


31 stops, 2 on pedals, 3 reeds. Suitable for Church, Chapel, 
Public or Gentleman’s Hall. 
Leytonstone, E. 


HURCH PIPE ORGAN, substantially built, 

modern design, rich tone. 8 stops: full compass independent 

Pedal Organ; lead 500 persons. £75. Photo, 12 stamps. Appoint- 
ments, S., 52, Hazlewood Crescent, Westbourne Park, W. 


RGAN.—Fine-toned modern TWO-MANUAL 
ORGAN. Contains 19 stops and couplers and 4 composition 
pedals. Splendid 16-ft. open diapason on pedals. Price £200. War- 
— for seven years. Fincham’s Organ Factory, 150, Euston Road, 
ondon. 


Late Organist. 

















Apply, Organ, 21, Lynton Road, 











Suitable for Choir Festivals. 


PRAISE THE LORD 


ANTHEM 
Composed, by request, for the Annual Festival in aid of the Burnley 
Victoria Hospital, 1896 


BY 
W. A. C. CRUICKSHANK, 


Mus. Bac., Oxon. 





Price Sixpence. 
Full Score and Band Parts may be hired from the Composer. 


London and New York: Novetto, Ewer and Co. 


Just Published. 





CoMPOSED EXPRESSLY FOR THE LEEDS MusIcAL FEsTIvAL, 1883 


THE LORD IS KING 


(DOMINUS REGNAVIT) 


(Psalm xcvii.) 





COMPOSED BY 


JOSEPH BARNBY. 


TONIC SOL-FA EDITION, 


Price ONE SHILLING. 





London and New York: Novetto, Ewer and Co. 





Post-free, 1s. 1d. each, ordinary music size. 


THE ORCHESTRA AT A GLANCE 


(3rd Edition) 


THE BRASS BAND AT A GLANCE 
E. A. LODGE: 


“Two of the cleverest and most concise works on instrumentation 
ever written.” 


E. A. Lopez, Lion Arcade, Huddersfield. 


MESSRS. HOUGHTON AND CO., Lrp., 
OFFER TEN PRIZES 
Varying in value from Five Shillings to Five Guineas, for the best 


CHANTS (DOUBLE OR SINGLE) 
submitted to them. 
For conditions, apply, with a Halfpenny stamped envelope enclosed, to 


HovuGutTon and Co., Ltd., 39, Great Marlborough Street, W. 
(Publishers of the New Tune Book, now ready. Specimen copy, Post- 
free, One Shilling and Twopence). 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MonTH. Price 14d. ANNUAL 








SUBSCRIPTION, INCLUDING POSTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror APRIL contains :— 

GENERAL NOTEs. 

LEssoNs ON INTERVALS AND THEIR NOMENCLATURE. 

Puri, TEACHERS AT THE CAPE. 

EmMaA MunDELLa. 

Tue CominG Low Pitcu. 

GRADUATED EXERCISES FOR SCHOOL CLASSES. — STAFF NOTATION 
AND Tonic SOL-FA. 

NoTES ON THE GRADUATED EXERCISES, 

BIRMINGHAM SCHOOL COMPETITION. 

PRESENTATION TO Mr. D. H. CuristTIie. 

Inspectors’ Music Tests. 

Tonic Sot-FA COLLEGE REFORM. 

MISCELLANEOUS, 


THE SCHOOL MUSIC REVIEW, 


For APRIL 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 





“Ye MARINERS OF ENGLAND.” Patriotic Song with Two-part Chorus. 
By H. HuGu Pierson. 
StupiEs IN CoMBINING TIME AND TUNE AND CHANGE OF KEY. 


ALso AN Extra Music SUPPLEMENT, CONTAINING A UniSON SONG 
witH Cuorus, “THE CHILDREN ARE SINGING.” Arranged by 
A. M. WAKEFIELD. 


The Music and Exercises can always be obtained separately. Price 14d° 





London and New York: Novetto, Ewer and Co. 





Office: 1, Berners Street, W. 
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gers MAN (23) seeks ENGAGEMENT as 
IMPROVER in Fine Tuning. Factory experience. Willing 
to make himself useful in show-room. Total abstainer. Exceptional 
references. W.R., 16, Fairbank Street, East Road, N. 


RAVELLER REQUIRED, for MUSIC PUB- 

LISHER, to call on Schools and Professors of Music in Town. 

Must have experience and connection. Apply, giving particulars of 

previous employment, Traveller, Box 1,001, Poole’s Advertising 
Offices, Bouverie Street, E.C. 


SMART COUNTER-HAND WANTED. Must 
play at sight and know the Catalogues. Write, Salesman, 
Novello, Ewer and Co., 1, Berners Street, W. 


ay OUNG LADY requires ENGAGEMENT in 
Music Warehouse. Good pianist; can read well at sight; 
knowledge of book-keeping. Two years’ good reference. Address, 
E. M., 104, High Road, Chiswick, W. 


OUNG LADY desires ENGAGEMENT in a 

Music Warehouse or Shop. Well acquainted with Catalogues 

and good Saleswoman. Four years’ experience. Good Soprano voice 

and used to public singing. Knowledge of Violin and Pianoforte. 
Address, R. Venisi, Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, to PLACE a YOUTH (18), Musical, 


in good-class Music Business for two years. Time would be 
given in lieu of premium. Apply, W., 39, High Street, Bedford. 




















OS gener trange (18 years’ experience), having thorough 
knowledge of Catalogues, Small Goods, &c., is open to 
ENGAGEMENT. Reads at sight. Unexceptional references. H. 
Ferguson, 21, Sackville Street, Reading. 


QO8GAN PRACTICE (City), 1s. per hour. Three 


manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue,E. 


RGAN PRACTICE.—Three manuals; indepen- 
dent pedals, Terms, One Shilling perhour. Specification post- 
free. Blennerhasset’s Studio, 14, Vernon Street, King’s Cross, W.C. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


EW ORGAN STUDIO, with Three- manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


AMERICAN ORGAN, 8} guineas. 11 stops, in- 

cluding the two knee-stops, and the beautiful solo stops vox 
celeste and vox humana, two octave couplers. Handsome high case. 
Ten years’ warranty. Easy terms. Packing and carriage free. 
T. D’Almaine and Co, (Established from 110 to 111 years), 91, Finsbury 
Pavement, E.C. Open till 7; Saturdays, 3. 


ORGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Son’s, Cam- 
bridge Organ Works, Cambridge. 


RGAN for SALE. Two manuals and pedals; 18 
stops. Price £150. Full particulars post-free. W. White, 
Grantham. 
RGANS (New and Second-hand), excellent for 
Church or Chapel, two manuals, modern compass and appliances, 
having 9, 12,17 stops. W. E. Richardson and Sons, Organ Works, 
Hulme, Manchester. 
RGAN for SALE. Two manuals, 13 stops, 
Bourdons, and pedals. Organs tuned and repaired. R. Cope, 
Jardin Street, Camberwell, S.E. 


()RGAN by Bevincton. Two manuals, 17 stops, 
3 couplers, two 16-ft. open diapasons, metal and wood. Fine 
tone. Ingram and Company, Hereford. 


()RGANS for SALE (Second-hand) or HIRE. 


Decorated 



































1. Hitt and Son—2-manual, 26 stops. Square-built. 
front pipes. Good condition. : 

‘ a + vranel and Co., Huddersfield—2-manual, 19 stops. 9°5 by 9°5 
y 15 ft. 

3. WALKER and Son, London—3-manual, 27 stops, 5 compositions, 
Spotted metal pipes. In perfect order. o case work, so design 
could be made to suit purchaser. Guaranteed sound. 

4. One-manual, 8 stops, Walnut case, decorated front pipes. Sweet 
and mellow tone. : / 

5. Two-manual, 19 stops, 4 compositions. No case work. Pipes and 
building frame new. 

_ 6 Hy, WitLtis—2-manual, 27 stops. Space for third manual. 
in position. No case work (optional). 11'6 by 13°6 by 18 ft. 

These Organs are worth attention, and full particulars can be had on 
application to Norman Bros. and Beard, 46, Queen Victoria Street, 
London; and Norwich. 


(CHURCH or CHAPEL ORGAN for SALE, cheap. 
3 manuals, 23 stops, handsome carved panelled oak front. 
Particulars and inspection. Apply, Williams, 36, Downshire Hill, 
Hampstead, London. 


ORGANS (New and Second-hand). Two manuals 
/ and pedals. Rich tone. Gas and hydraulic engines. Low 
Prices. Henry Speechly and Sons, Saint Mark's Road, Dalston, N.E. 


Keys 











(CHURCH ORGAN. for SALE. . The Organ now 

standing in St. Mark's Church, Surbiton, by Hitt, containing 
2 complete manuals and pedals, 26 stops, in good condition, TO BE 
SOLD, to make room for larger instrument now building. Apply to 
the Churchwarden, J. P. Trew, Jun., Maple Ladge, Surbiton. 


IPE ORGAN.—Two complete manuals, with full 
compass R.C.O. pedals; trstops. In goodcondition. Low price. 
Suitable for a small church. J. E. M., 32, North Street, Taunton. 


C * ORGAN for SALE, cheap. One manual and 
pedals, 10 stops, general swell. Must be sold to make room for 
larger instrument. Apply, Mr. Renney, Main Street, Buckley, Chester. 


OR SALE.—ORGAN, fine-toned. Three manuals, 

with pedals; 24 stops. Handsome oak ecclesiastical case. 

Perfect order. Original price, 500 guineas; for cash at once, will take 
220 guineas. H. Farrant, Brighton. 


WO-MANUAL and PEDAL AMERICAN 
ORGANS, by Beir, Karn, Mason & Hamuin, &c. Several 

very fine instruments at low prices for cash. A three-manual and 
pedal, 31 stops, by Mason & Ham in; several large and powerful Har- 
moniums, by ALEXANDRE, TRAYSER, &c. One-Manual Pedal Organ, 
by Karn, 25 guineas. Two-manual, with pedals, by G. Bauer, 25 
guineas. Stagg and Sons, 56, Red Lion St., Holborn. Established 18€7. 


RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 

asses all mechanical actions for prompt and Organ-like Touch. It is 

ess expensive, easy to attach, and does not injure the most delicate 

Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


O RGANISTS.—PLEYEL PEDALIER (not an 
Attachment) for SALE. Apply, J. Daggett, Post Office, Bedford. 


























PIANO, 12} guineas. Solid iron frame, trichord, 
full compass, celeste action, in handsome walnut case. Ten 
years’ warranty. Easy terms; approval; carriage free. D’Almaine 
(Established from 110 to 111 years), 91, Finsbury Pavement, City. 
Open till 7; Saturdays, 3. 
ARPSICHORD.—For SALE, a fine DOUBLE- 
MANUAL, by Burkat Suup! et JOHANNES BRoADWOOD. 
1771. No. 652. 7 stops and Venetian swell. Beautifully inlaid 
console, and very fine brass hinges. In good playing condition. 
J. E. M., 32, North Street, Taunton. 


OR immediate SALE.—A magnificent VIOLIN, 


splendid tone, by Cappa (a pupil of Amati), formerly the property 











of N. Paganini, with an original letter. Price roo guineas. Great 
bargain. Apply, Violin, Advertiser Office, Newark-on-Trent. 
RGANISTS, CHOIRMASTERS, and_ ever 


MUSICIAN should send for SPECIMENS (free) of DINHAM, 
BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING. Anthems, 
Kyries, Services, Songs, &c., printed (black ink), from twenty-four and 
upwards, at trifling cost. 28, Fenchurch Street, London. Established 
1872. 


IANOFORTE, ORGAN, and SMALL GOODS 

BUSINESS for DISPOSAL, with stock or otherwise. Grand 

opening for a musical man. Thousands pass daily. Lease. B.C.A., 
ovello, Ewer and Co., 1, Berners Street, W. 


ALE, HAWKINS’ HISTORY of MUSIC, 1776. 
5 Vols. £5. L., 63, Hillfield Road, West Hampstead. 


EST’S “Organ Arrangements from Scores of 

Great Masters.” Vols. I., II., and 1V.; bound cloth; perfectly 

new. Published at 36s. each. The three for £2 12s. 6d. Address, 
G. G. N., 103, Great Russell Street, W.C. 


MUSICAL TIMES for SALE, from 1878. Well 


bound, and in excellent condition. Apply to A. C.,71, Limerston 


Street, Chelsea. 
THE OLD FIRM. 


P. CONACHER & CO., 
' Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


7 TWO GOLD MEDALS. 


NICHOLSON AND CO., 


ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free, 


““TOWER” ORGAN WORKS.—Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E. 
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L{*DRAULIC ENGINES for Organ Blowing. CHURCH MUSIC ; 


Blennerhasset’s Patent ‘‘ Perfect” Prize Medal Engines are the 
1B, Vernon Street, King’s Cross Road, London, W.C. BY 


R. WILLIS (from Minories, est. 1827), Maker} EDWARD BUNNETT, Mus.D., Cantas. 
e and Importer of Brass and Wood Instruments, Harmonium : 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E, SERVICES. 


VIOLIN STRINGS.—Send gd. for samples of four ee ee the haere aa aes eral = 1 (in G), P 


0. 2 (in 





























— “E” Strings, Alphonse Cary, 3, Oxford Circus Avenue, | Te peum in E ie es ie ide cI ats ae 
London, W. BenedictusandJubilateinE :. 3. 1. se wee 3 , 
MPORTANT TO MUSICSELLERS.—Having|(peetiine ee Oo ot oon & 
the largest and most varied stock in Europe, orders received in | Communion Service le? “Gage ce agg 
the morning are executed the same day. Terms and Catalogueson| Precesand Responses ..  .. «ewww wee : 
application. Tonic Sol-fa. ” a { 
UTHORS’ WORKS CORRECTED, REVISED, | Magnificat and Nuncdimittisin F .. +e ee we tA, 
and PRINTED without delay, on exceptionally low terms. ” ” ” 4 = 7 oe as ++ gd. 
Estimates given on receipt of MSS. ” ” ” wihg i Sr oe ++ dd. ] 
London: B. WiLuiams, 19, Ivy Lane, Paternoster Row, E.C. ANTHEMS. 
Auction Rooms specially for the Sale of Musical Property. Oe ere a :. ovata) ge Sahite ty ? 
ESSRS. PUTTICK and SIMPSON, Auctioneers, | Easter ANtHEM—"Ifwe believe” .- .. «2 ss se 4d. 
a Leicester Square, London, W.C., hold SPECIAL SALES ” re Do. Tonic Sol-fa .. rr oe Thd. 
of — a ryt seg yaad eo — the iy of 7 ss : 
mont ales of Musical Libraries, Music Plates, and Copyrights, ae: : 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may | ,, Two NEW SONGS. — Published. 
require. Valuations for Probate or Legacy Duty, or for Public or | ‘, Market Day” (Mezzo-Soprano) ee s+ Ret as, ( 
Private Sale. Terms on application. A toi, Marie” (Mezzo-Soprano) és <o ve ee: cae a 
O CHORAL and ORCHESTRAL SOCIETIES.— Sonc—“ By the wayside” (Soprano), with Violin Obbligato and 
For SALE, a large number of Chorus Parts, Vocal Scores of Organ or Harmonium bis om ni ws «net 28 f 
Sacred and Secular Works, Cantatas, Part-Songs, &c.; also, Band “ The Last Prayer ” (Contralto) ae pe és 28. 
Parts of Cantatas, Overtures, Symphonies, &. RGA ae 
Lists on application to Dr. BuNneTT, The Close, Norwich. . 0 N. \ 
Twelve Short Easy Pieces és ae ee we net 2s. od, ( 
Awarded Medal of Honourat the International Inventions Exhibition, | Three Short Andantes  .. 0s ee we we 1» 28, od, 1 
London, 1885. Minuetto os ee us <s Me os we » =: 18. 6d, 
Ave Maria .. 18. 6d, 
London and New York: : Novato, Ewsr ‘and Co. 1 


THE ONLY AWARD. 








NEW WHITSUNTIDE AND | : 
RUMMENS ANNIVERSARY MUSIC 


























I 
Organ Pedal Attachment ie 2 eaa 
¢ 
*HIS NAME IS EXCELLENT. New .. a r 
FOR PIANOFORTES. P.. rsd fe pene — a pretty duet and vigorous choruses. Ri € 
variety and sure to please. 1 
*TRUST IN HIM ALWAYS. New ee ee 4d. 
DETACHABLE PEDAL BOARD. Attractive ns —— oe and loud choruses of an interest- a 
EQUAL TO ORGAN PRACTICE. ing nature, with charming and expressive solo a 
Q — on aot I, a. ‘ ; re ee c 
avourite and pleasing Ant em. i 
Testimonials from all the Chief Organists of the day. *THEY SHALL MOUNT UP. roth 1,000 4d. tr 
Write for particulars to Sung at two Choral Festivals. ‘ Just the kind of music choirs 
H J RUMMENS revel in.”—West Cumberland Times, I 
“Je ’ THE DAY OF PENTECOST. 15th 1,000 és os ee oe e 
47, CHURCH ROAD, BRIXTON, S.W. Ir yE Love ME. 11th1,000 .. ae ae we oo fi 
Let Not youR HEART BE TROUBLED. 15th Edition .. oe 30. 
THE *BREAK FORTH INTO JOY. 16th 1,000. 4d. ‘ 
Sung at Chorai Festivals in Downpatrick Cathedral and Begeily. 8 I 
GIVE GLORY UNTO THE LorD. 19th nanan nia 3d. | a 
BRI STO 4 T N E B K *I WILL FEED My FLOCK. 35th1,000. ° “se ae oe. ae d 
O HOW AMIABLE. 5th1,000 .. ee ae ee so os ae i" ; 
CompLeTE EpitTion, 1891, ANNIVERSARY PIECES, &c. a 
No.1 ieee Service. Six pieces oe oo 2 
CONTAINING . " Words —. 3s. 6d. per en 26th 1,000. 4 0 
- *ANNIVERSARY SELECTION. Seven pieces i 
905 TUNES AND CHANTS. _|No-2{ "Words only, 3s. 64. per 100. 16th 1000, : 
No. 3 { New FLower SERVICE. Six pieces oo ae 7 
OPINIONS : Ras pte a awd ew Just published. melodies "— 
— edingly attractive "— 
A COMPANION TO ALL HYMN BOOKS. | « Most melodious and pleasing ’—‘ Much valued "—“ Gems of melody” 
—“ Beautiful compositions "—'‘ Were a great success,” &c. 
N Li loth ~* A complete list of all Caleb Simper’s immensely popular and favourite 
0.17. Limp Clot o° > Jd Anthems, Services, and Carols is = the back of “ They shall 
18. Cloth Boards, red edges 6 o mount up ” (see above). a a 
: 19. Small Editio * a ee 4 Those marked (*) are also published in Tonic Sol-fa. ts 
London: WEEKES and Co., 14, Hanover Street, Regent Street, W. b 
» 20. Tonic Sol-fa .. os 3 6 Chicago, U.S.A.: Cayton F,. Summy, 220, Wabash Avenue. c 
Communications and enquiries as to copyright, and also Very effective and not difficult. b 
as to supplying at reduced prices, may be addressed to the 
Bristol Publishers. EDWYN A. CLARE’S al 
London and New York: Novetto, Ewer and Co. WH ITS U NTI DE ANTH E MS li 
Bristol: W. and F. Morean, Clare Street. - pa 
And all Booksell icsel . 
nd all Booksellers and Musicsellers. WHEN THE Day oF PENTECOST. 5th1,000.. .. of « 30 
s Tue Lorp REIGNETH. 4th 1,000 (Sol-fa, 2d.) Py “ oe | A 
NEW TUNES (eight) for SUNDAY SCHOOL | Praise tne Lorp, O JERUSALEM. 15th oe ca gee | 
ANNIVERSARIES and FLOWER SERVICES, by Dr. Sung by 400 voices at Doncaster. Pi 
Hies, Dr. Rocers, Cates Simrer. Music, 7s. per 100; words 2s.| POPULAR MaaniricaT AND Nunc pimittis in D. 8th1,000 .. 4d. 
Special title-page, free for quantities. Send stamp for sample to Full of vigour and flowing melody. H 
Sunday School Union, 1, Piccadilly, Manchester, London and New York: Nove.io, Ewer and Co. Al 
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THE DISCOVERY OF THE HUMAN 
VOICE—AT LAST!!! 


VOXOMETRIC REVELATION. 


Tuis is, undoubtedly, the most wonderful work of the 
kind ever put before the public. 

Reveals some fairly astounding facts concerning the 
Human Voice. 

Completely breaks up, and conclusively disproves, all 
other existing so-called theories on the production and 
training of the Voice. 

Absolutely proves every other writer on this question to 
have entirely misunderstood his subject; as, each and all 
have always attempted to build a theory on a wrong basis. 

Finally precludes the possibility of any further erroneous 
contributions to the mass of incoherent literature, on this 
subject, hereafter appearing. 

Because a thoroughly tangible, consistent, and eminently 
scientific—yet truly natural—theory is supplied. 

Decisively answers every point hitherto in constant dispute 
on this notoriously vexed question. 

Diametrically opposed to the teaching advanced by every 
other writer; and, in strong contrast to these, supplying, 
for the first time, a consistent, definite, and tangible theory. 

Disclosing facts which furnish a doctrine that will 
unquestionably henceforth place this work in the position 
of recognised Standard Authority on Voice Production, 
both in Song and Speech. 

The first Work to disclose what the Human Voice really 
is. For the first time revealing its source and origin. 

The discoveries made by the Author are the outcome of 
nearly twenty-five years’ exhaustive study devoted to 
scientific research. 

Singing is proved no more “‘a gift” than that of sight, 
hearing, or any of the other senses. 

Besides the purely technical matter on the Science of 
Speech and Song contained in this Work, reference is 
made, in the most unmistakable manner, to a subject of 
even more vital interest still; and, lurking in the forcible 
language in which this volume is clothed, there is undeni- 
able evidence of a deeper scientific knowledge underlying 
all that is therein disclosed, which will not only carry 
conviction to the minds of the most sceptical as to the 
incontrovertible nature of the contentions now made, but 
must also arouse intense interest in the minds of all 
intellectual people to learn further the solution of still more 
engrossing scientific problems, evidently to be revealed 
from the same source. 

Every statement advanced in ‘‘ Voxometric Revelation” 
is supported by an overwhelming flood of proof as to its 
accuracy ; and the entire Work is nothing short of a won- 
derful revelation on a subject of world-wide interest hitherto 
entirely misunderstood, and must prove of acute interest 
and direct benefit to any intelligent person not deafor dumb. 

It is impossible to convey an adequate idea of the merits 
of this production within the limits of an advertisement. 

No one, who is the least interested in Vocal matters, can 
afford to be without a copy of this Work! 


VOXOMETRIC REVELATION 


ALFRED AUGUSTUS NORTH. 


The first edition, consisting of 240 pp., demy 8vo, con- 
taining 10 plates, with photograph of Author, handsomely 
bound in black grain leather and gold, and printed on 
extra quality paper, is now in the press; and copies will 
be available on April 30. 

Orders, which will be executed in rotation as received, 
are now being booked; and as the number of copies is 
limited to the funds at the disposal of the publishers— 
which it is certain will prove insufficient to the demand— 
early application is respectfully suggested. 

Orders for single copies sent by return, post-free, after 
April 30. Price 21s. net. Usual terms to the trade. 
Publishers: AUTHORS’ anp PRINTERS’ ls INTEREST 

PUBLISHING COMPANY, 


Head Office: Granville House, 3, Arundel St., Strand, London, W.C. 
Australasian Office: NinpD-WarpD & Co., Christchurch, New Zealand. 








~MAUNDER’S 
CHURCH MUSIC. 


Just Published. 
SING UNTO THE LORD (abridged Edition), 
_ of medium difficulty. Suitable for AScENSIONTIDE and other 
Festivals. 

Also, settings of the Benedicite, Te Deum, Evening Service, 
Christmas Carols, Easter Anthems, Harvest Anthems, and Short. 
Communion Service. : 

London and New York: Novetio, Ewer and Co, 

Complete Lists and Specimens free on application to J, H. MAUMDER, 


San Remo, Bromley, Kent. 
CHURCH MUSIC 


BY 
ARTHUR CARNALL:: 








No.1. Chant Te Deumin A, 3rd thousand 3 “ o- 4d. 
» 2 Magnificat, &c.,in F. 2nd thousand ee aa oo 4 
» 3+ Vesper Hymn on a Card “a 1d. 


London and New York: NoveLto, EWER ‘and Co. 
N.B.—Sample copies, free, from A. CARNALL, Penge, S.E. 


FOR 1896 FESTIVALS. 





Free from difficulties, yet full of variety. Most highly spoken of 
everywhere. 
4th Thousand. Price4d. Tonic Sol-fa, 2d. 


AWAKE, PUT ON THY STRENGTH 
F. R. GREENISH, Mus. Doc., Oxon. 


Sung with the greatest success at the following Festivals: Wellingboro’, 
750 voices ; Haverfordwest, 500 voices; Longwood Church, Hud- 
dersfield, &c. (with Orchestra), and to be given at the Centennial 
Hall, Sydney, Australia, with Orchestra, early in 1896. 

“A well-planned and excellently written composition, Church-like in 
spirit, and the choral writing is admirable. We commend the work 
for festival purposes.” —Musical News. 

“Comes to us with good credentials, which it may be said at once 
are well deserved.” —M usical Times. 

“Will be pronounced by all who hear it a most musicianly and 
artistic composition.” —Huddersfield Examiner. 

Also, by the same CoMPOosER: 
gth Thousand. Price 3d. 
Anthem—O GOD, MY SOUL THIRSTETH. 
Immensely popular wherever heard. 

MAGNIFICAT AND NUNC DIMITTIS in D. Price 3d. 
London and New York: Novetio, Ewer and Co. 
Orchestral Parts for ‘‘ Awake,” &c., on hire, from the CoMPOSER, 
St. Mary's, Haverfordwest. 


ANTHEMS by Sir HERBERT OAKELEY. 


WHO IS THIS THAT COMETH FROM EDOM (Op. 26), which 
has been sung at the Cathedrals of Canterbury, York, St. Paul’s, 
Winchester, Durham, Bristol, Exeter, Lichfield, Norwich, Wells, 
and at Westminster Abbey, Dublin, Edinburgh, Cambridge, St. 
Michael’s (Tenbury), Ealing, &c. 

THE GLORY OF LEBANON (Op. 32). 
or Re-opening. 

SEEK HIM THAT MAKETH THE SEVEN STARS AND 
ORION (Op. 34). (1896.) 

Vocal Score and Organ, or Orchestral Accompaniment. 
London: Scuott and Co., 259, Regent Street, W. 


Price 3s. 6d., cloth, red edges. 23 
HE TUNE BOOK, with the additional Tunes 
. asused at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregerian Hymns and Antiphons; the Eight-Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove.to, Ewer and Co. 


QC)FFERTORY SENTENCES. ByA.C. Bartrum. 
Nos. 1 to 20, bound complete, gd. 
“ Melodious, well eaaeaetir and very effective.” —A lex. Guilmant. 
“ Musicianly, tuneful, and easy to sing.”—Musical News. 
“ Very melodious, and full of charming music.”—Church Times. 
ALPHONSE Cary, 231, Oxford Street, W. 
Third Thousand, 
T= DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London and New York: Novetio, Ewer and Co. 


ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London and New York: NovE.LxLo, Ewer and Co. 





For a Church Restoration 

















Fourth Thousand. 3 
MAGNIFICAT and NUNC DIMITTIS in E flat, 
by WittiaM S. Vinninc, Mus. Bac., Cantab. Price 3d. 
London and New York: Nove.io, Ewer and Co. 
[8 MEMORIAM (Sir Joseph Barnby). Solemn 
March for Organ or Piano. By G. W. CrapHam. Post-free, 











12stamps. London: Boyp, Ltd.; or,the Composer, 407, Harrow Rd., W. 
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THE WINTER KING 
New Song, for Baritone or Bass (price 2s. net), by 


WILLIAM J. YOUNG 


(Composer of Popular Part-Songs for s.A.T.B.) 
“ A clever and effective descriptive song.” —Manchester Guardian. 





WILLIAM J. YOUNG'S PATRIOTIC PART-SONGS. 
Engiand’s glory ae ‘ Pr nf 
O Anglia! land of the brave 

London and New York: Nove ELLO, ‘Bese ‘and Co. 


. > gb. 
ne (| 





Seventh Edition. 


The river floweth strong, my love. 


PART-SONG FOR §S.A.T.B. 
Words by E. Ripaway. 


Music COMPOSED By ROLAND ROGERS. 
Price Fourpence ; Sol-fa, Twopence. 


Sung with immense success by Eaton Faning’s Select Choir at the 
Ballad Concerts, St. James’s Hall; Wolverhampton Festival Choral 
Society, the Chester Festival Choral Society, the Cambrian Choral 
Society (Birkenhead), Huddersfield Glee and Madrigal Society, &c. 





Also, NEw Part-Sona, by same COMPOSER. 


THREE FISHERS WENT SAILING 


Words by KINGSLEY. 
Old Notation, Fourpence; Sol-fa, Twopence. 
‘An immense success.” 


London and New York: NovE.tio, Ewer and Co. 


THE CHALLENGE OF THOR 
Words or 


SV. SVEINBJORNSSON. 


This excellent Bass Song, and all other Compositions by the same 
Composer, can now be had at 
PaTERSON and Sons, 24, Castle Street, Berners Street, W. 


WEBSTER’S 
GROUNDWORK OF MUSIC. Book I. 


4th Edition. 1s.; Key, 1s. 6d. 
WEBSTER’S 
GROUNDWORK OF MUSIC. Book II. 


3rd Edition. 1s.; Key, 1s. 6d. 
WEBSTER’S 


CHILD’S PRIMER OF THE THEORY 
OF MUSIC. 


3rd Edition. 1s. 
London and New York: NovetLo, Ewer and Co. 


ONG.—THE POET. Words by Percy Tuorn- 
ton. Composed by T. E. Spinney, I.S.M. 
THE MORRICE DANCE. For Pianoforte. 7th Edition. T. E. 
Spinney, 1.S.M. AsHpDown and Co 
any THE SINGER NOT THE SONG. T. E. Spinney. 
OVELLO, Ewer and Co. 
In the Press-THERE IS A LAND OF PURE DELIGHT and 
THROUGH ALL. By same Composer. 


\ K JORKS by F. DAVENPORT, Professor of 
Harmony and Composition at the Royal Academy of Music. 

—— under the Authority of the Committee of the Royal Academy 

of Music 

FLEMENTS of MUSIC. Crown 8vo, Is. 

“In the space of some fifty pages the reader will find-all that is 
necessary to be known about the pitch of notes, intervals, and scales, 
rests, time, and abbreviations, and will, we doubt not, also find how 
much there is of which he was ignorant concerning these subjects, 
although he had already flattered himself that he had mastered their 
elements a long time ago.” —Saturday Review. 

LEMENTS of HARMONY and COUNTER- 

POINT. Crown 8vo, 2s. 6d. 

This work is intended to meet a growing demand for a more concise 
and simpler exposition of the Day theory. It includes as much of the 
science of Counterpoint as is necessary for students who enter for the 
Royal Academy, Local, and other similar examinations, 

London: Lonamans, GREEN and Co. 


ASSOCKS.—500 new Tailor-made, Black, Red, 





2s. net. 

















GEBRUDER HUG AND CO, 
LEIPZIG, GERMANY, 
ForRWARD GRATIS AND PosT-FREE THE FOLLOWING CATALOGUES OF 


ANTIQUE MUSIC. 





Volume 12. Piano with Orchestra. 
Piano Trios, Quartets, Quintets, &c. 
Piano and Violin, Piano and Cello, 
Volume 19. Piano Extracts from Operas, Oratorios, &c. 
Songs, Choruses, Books for Music. 
Volume 21, Orchestra. 
| Volume 22. Music for String Instruments. 
| Volume 24. Chorus Works, Piano Extracts. 
Volume 25. Orchestra. 
Scores v. Oratorios, &c. 
Complete Editions of Bach’s and Handel’s Works. 
Volume 26. Violin with Orchestra. 
Chamber Music (Octets, Septets, Sextets, Quintets, 
Quartets), for String Instruments, Violin, Violoncello 
Volume 27. Music for Wind Instruments 
Volume 28. Piano with Orchestra; Piano Septets, Sextets; Piano 
Quintets, Quartets, Trios; Piano and Violin, Piano 
and Cello. 
Volume 29. Orchestra, Chamber Music, Pianoforte, Violin, Cello. 
Piano Extracts, Books 


ORGAN COMPOSITIONS 
A. L. PEACE, Mus. Doc. 














; s. d. 
FIRST SONATA DA CAMERA for the Organ.. e» net 3 0 
SECOND SONATA DA CAMERA forthe Organ .. 4.0 
CONCERT FANTASIA on Scottish Melodies for the Organ 
3 6 
| GRAND DRAMATIC FANTASIA for the Organ Gakisaans 
net 2 6 


Adapted to the Modern Organ by A. L. Peace. 
CONCERT FANTASIA for the Organ in B flat (minor and 
major), No.2 .. ‘ - es net 2 6 
"Just Published, 


London and New York: NovetLo, Ewer and Co. 


OVERTURES 
Arranged for the Organ from the Full Score. 
GUILLAUME TELL (Rossini) ie as ue “ Pre ar 
DER FREISCHUTZ (Weber) .. «2 oe we we 4 


OBERON (Weber) a ee os oe 
SOLD AT HALF-PRICE. 


London: Rosert Cocks and Co., New Burlington Street, W. 


PRACTICAL HINTS ON BOY 
CHOIR TRAINING 


By G. EDWARD STUBBS, M.A., 
Organist & Choirmaster of St. Agnes’ Chapel, Trinity Parish, New York. 

A treatise on the vocal training of Chorister Boys, embodying the 
views of standard writers on the voice. 

Strictly scientific, the book deals with the subject in a plain and 
practical way, and will be found of great value to all intrusted with the 
training of boys’ voices. Endorsed by the leading Choirmasters of 
England and America. Price 3s. 6d. net. 

London and New York: Nove.to, Ewer and Co. 


GUSTAVE LANGE’S 
POPULAR PIECES. ‘ 
RUSTLING LEAVES. Op.294 .. oe oe <e ss 
SEA FLOWERS. Op.296.. “6 Pr ve oe oe (ge 
VIVE LE SOLDAT. Op. 295.. ee oe ‘as ore oe i 
ARE NOW PUBLISHED ONLY BY 
ALPHONSE Cary, 231, Oxford Street, London. 


EASTER EVE 


NEW SACRED SONG 


By CHARLES GOUNOD. 
With Violin and Organ Obbligato, 2s. net. Keys, G,A 
(Compass C to E), B flat, and C. 














PaTERSON and Sons, 24, Castle Street, Berners Street, W. 


H UMOROUS PART-SONGS. ByA. oan, ‘cai 


Tom, the Piper's Son .. ee oo oe 
Dickory, dickory, dock és ee . 








Violet, Blue, 9s. to 20s.; SURPLICES, from 3s. to 12s. 


“ Surplice,” The Church Agency, Limited, Lombard House, E.C. 


London and New York: Novet1o, Ewer and Co. 
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PARIS: ALPHONSE LEDUC, 


EDITEuR, 3, RUE DE GRAMMONT. 





GRAND SUCCES 
EMILE FISCHER 


A CUR JOIE 





POLKA. 

Pr, net. 

Pcur PIANO. Edition Simplifiée 0 85 
» PIANO. Edition Originale 1 65 
» PIANO. Edition 4 4 mains 2 50 
» PIANO et CLARINETTE 2 00 
» PIANO et CORNET 200 
» PIANO et FLUTE 2 00 
» PIANO et VIOLON 7 as es a ee 200 
» ORCHESTRE ae va “a a aa “a oo 3°90 
» FANFARE re I 50 





Just Published. 


THE HESPERUS 


CANTATA FOR SOPRANO, BARITONE, AND BASS SOLI, 
CHORUS AND ORCHESTRA 


THE Poetry By LONGFELLowW 





THE MUSIC BY 


J. F. H. READ. 


Price 1s. 6d.; Vocal Parts also, in Tonic Sol-fa, gd. 





By the same Composer: 
THE 


DEATH OF YOUNG ROMILLY 


CHORAL BALLAD FOR CHORUS AND ORCHESTRA 
THE Poetry BY WoRDSWORTH. 
Dedicated, by special permission, to H.R.H. THe Prince or WALES. 


FOR MEN’S VOICES. 
Sung by the Stock ExcHance CuorAL Society. 


IN THE FOREST 
CANTATA FOR BARITONE SOLO, CHORUS AND 
ORCHESTRA. 

London and New York: Novetto, Ewer and Co. 
Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH 
Mus. Bac., Cantab. 
London and New York: Novetto, Ewer and Co, 
Third English Edition. 


N THE SENSATIONS OF TONE AS A 
sig AY SIOLOGICAL BASIS FOR THE THEORY OF 








By HERMANN L. F. HELMHOLTZ, M.D. 
Translated and specially adapted to the use of Musical Students by 
ALEXANDER J. Extis, F.R.S., &c. ith 68 Figures engraved on 

Wood, and 42 Passages in Musical Notes. 
Royal 8vo, 28s. 
London, New York, and Bombay: Lonemans, GREEN and Co. 


OL. III. of “THE NEW MUSICAL EDU- 
CATOR,” a Library of Musical Instruction, by eminent 
specialists, edited a Joun Greic, Mus. Doc., Oxon., is now ready. 
he publishers wish to offer this through the profession and not 
through sho} S. Masters and Teachers, in London and Home 
Counties, wishing to support the new idea, fullest advantages, appl 
to W. R. Howell & Co., Bedford Row Chambers, Theobald’s Rd., We. 











PERFORMED AT THE PHILHARMONIC CONCERT, 


Queen’s Hall, London, March 19, 1896, under the direction of the 
ComPosER. 


SYMPHONY IN G 
FOR FULL mame 


COMPOSED BY ¢ 


ANTONIN DVORAK. 





(Op. 88.) 
Full Score .. “ da ad ‘“ es ae 30s. 
String Parts ae aa ée a ee ee oe 
Wind Parts a as ae aa ae ee oo Be 
Arrangement for Pianoforte Duet, by the Composer _ ros. 6d. 





London and New York: Novet_o, Ewer and Co. 


Just Published. 


SOLEMN MARCH 


FULL MILITARY BAND 


Composed, by gracious permission of H.R.H. Princess BEATRICE, 
as a Tribute to the Memory of 


Cov. H.R.H. Prince Henry oF BATTENBERG, K.G. 








GEORGE MILLER, Mus Bac., 


Bandmaster of Royal Marines. 





Pianoforte Solo 4a 
Pianoforte Duet .. i as < = 
Military Band Parts (in the Press). 





London and New York: Nove.Lo, Ewer and Co. 
Just Published. 








TWENTY-FOUR 
VOCAL EXERCISES 
MEZZO-SOPRANO 


MARCO BORDOGNI. 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING, BY 


ALBERTO RANDEGGER. 





Price One Shilling and Sixpence. 





London and New York: NovELiLo, Ewer and Co. 


SONGS OF THE WOOD 


SIX TWO-PART SONGS FOR FEMALE VOICES, WITH 
ACCOMPANIMENT FOR THE PIANOFORTE AND TWO 
VIOLINS AD LIBITUM 


COMPOSED BY 


H. A. J. CAMPBELL. 


No.1. BirdSong .. .- 3d.| No.4. Berry Time .. coe 
» 2 Shadow Dance +. 2d.] 4, 5. The Traveller on Sie 
» 3+ The Old Oak .. -- 3da.| ,, 6. Nightwind .. co ae 

The Violin Parts are published separately, price 4d. each. 











London and New York: Novetto, Ewer and Co. 


Now Ready. On the rst of each Month. 228 Cols. 2d.; Post-free, 34d. 
USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 
K YRIE, No. 1 (in G); Kyrie, No. 2 (in D flat). By 
ARTHUR MANGELSDORFF. Price 1d. each. 
London and New York: NoveEtLo, Ewer and Co. 
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COMPOSITIONS 


BY 


JOSEPH BARNBY. 





Services, 


Canticles in Chant Form. Te Deum ldudamus, Benedictus, 
Jubilate, Magnificat, Nunc dimittis, Cantate, and Deus 


misereatur es 8VvO 
The Canticles with Chants foes The Cathedral Psalter 
Te Deum in D, unison . (Sol-fa, 1d.), 8vo 
Te Deum in B flat, unison .. (Sol-fa, 1d.) (Voice part, 14d.) 
Service in E (Vocal parts, 4s. 6d.) 


Te Deum landames, Benedictus, Jubilate, Introit, Kyrie, 
Creed, Offertory, Sanctus, Gloria, Magnificat, and Nunc 
dimittis. 

Benedictusin E.. oe 
Nicene Creed (Merbecke) in F ‘ 8vo 
Magnificat and Nunc dimittis in E . Vocal score 

- ee .. Vocal parts 
Service ‘in E 5 os BVO 

Or, singly :—Te Seam: re Renate 6d.; "Jubilate, 3d.; 
Introit, Kyrie, Creed, Offertory Sentences, Sanctus, and 
Gloria, 1s.; Magnificat and Nunc dimittis, 4d. 

Magnificat and Nunc dimittis in Chant form (an arrange- 
ment of the well-known Chant in E) .. 

*Magnificat and Nunc dimittis in E flat, for the Festiv al of 
the Sons of the Clergy, 1881 ee -. 8vo 


.+ Vocal parts 


Magnificat and Nunc dimittis in C, unison we 8vo 
Ditto, in D, arranged for four voices “Zs ss 8vo 
Miserere, mei Deus (Have mercy upon me). Ps. li. 8vo 


Benedicite, omnia Opera. (Chants) oe 

Tallis’s Preces with Responses and Litany, four voices .. 

Ditto, with Harmonised Confession, but without Litany 

The Preces and Responses with Litany according to Tallis, 
arranged for Four Voices. (This edition contains the 
Confession, harmonised (Ely Use); also Organ Accompani- 
ments to the Lord’s Prayer, Apostles’ and Nicene Creeds, 
by Dr. J. F. BripGe) ‘ oe 

Preces with Responses and Litany (Ferial) . 

Preces, Responses, and Litany, in Monotone 

The Offertory Sentences Is.; or, in ten numbers, each 

Tonic Sol-fa Edition 


Anthems, 


All Thy works praise Thee . as 8vo 
As we have borne the image of the earthy. Full ( (Easter). 

Vocal score, folio, 6d.; Vocal parts, 6d.; Vocal score, 8vo 
Awake up, my glory. (Easter) (Sol-fa, r4d.), 8vo 
Behold, I bring you good tidings. Verse,s. ..(Sol-fa, 14d.) 
Beloved, if God so loved us. (Trinity) .. ns «» 8vo 
Break forth intojoy. Full. (Easter) .. (Sol-fa, r4d.), 8vo 
Christians, awake. (Christmas) .. (Sol-fa, nie. ), 8vo 
Come, ye blessed. (Apostles, Martyrs, &e. De ste 
Drop down, ye heavens. Verse, tT. (Christmas.) 

Vocal score, folio, 1s.; Vocal parts, 9d.; Vocal score, 8vo 
Grant tous, Lord, Full Vocal score, folio, 6d.; do. 8vo. 
Have mercy upon me (The Miserere). Full ‘ ne 
Hymn of Faith. Arranged from ancient sources. 

Vocal score, folio, 1s. 6d.; do. 8vo 

I bow my knee, Full.. Vocal score, 1s.; do. parts 

I will give thanks unto Thee, O Lord. Full. (Harvest 
Festivals.) 


Noooo 


0 
1?) 
i?) 
fe] 
i?) 
oO 
oO 
fe) 


i?) 
i?) 
0 


° 


coOoOOorw CO 


1 | for the Leeds Triennial Musical Festival, 1883. 


o 6 


Voc. sc., folio, 2s. ; Voc. pts., 1s. 6d.; Sol-fa, 2d.; Voc.sc.,8vo 0 4 


I will lift up mine eyes. Full, 


Vocal score, 9d.; do. parts o 6 | 


| Thou visitest theearth .. 


Unthemts— (continued). 


| It is a good thing to give thanks. Full. 
Vocal score, folio, 2s.; do. 8vo 
| It is high time to awake out of sleep. (Advent.) 

Voc, sc., folio, 9d. ; Voc. pts., 6d. ; Sol-fa, rd.; Voc. sc., 8vo 
| *King all glorious. s.sS.A.T.B.B, with verses for 5 and B. 

(Ascension Day.) 

Voc. sc., folio, 2s. 6d.; Voc. pts., ro4d.; Voc. sc., 8vo 
| Let the words of my mouth. Full. 
| Vocal score, folio, 6d.; Vocal parts, 6d.; Vocal score, 8vo 
| Let your light so shine. Full, 
| Vocal score, folio, 1s.; Vocal parts, 6d.; Vocal score, 8vo 
| Lift up your hearts. s. Solo and Chorus -» 8vo 
| Like silver lamps. (Christmas) (Sol-fa, 1d.), 8vo 
| Lord of all power and might. a.1.7.B. .. «. 8vo 
| Lord of the harvest. (Harvest)  (Sol- fa, 14d.), 8vo 
| Make me aclean heart, O God. Full. 
Vocal score, folio, 1s.; Vocal parts, 1s.; Vocal score, 8vo 
| Not unto us, O Lord. Full, 
| Vocal score, folio, 1s. 6d.; Vocal parts, rs.; Vocalscore, 8vo 
O Father blest, Thy name we sing. Introit .. 
| O how amiable are Thy dwellings. Full. 
Voc. sc., folio, rs.; Voc. pts., 1s. ;-Sol-fa, 14d.; Voc. sc., 8vo 
O Lamb of God. (In the Press.) 
0 Lord God, to Whom vengeance belongeth. Double choir. 
Vocal score, 1s.; do. parts 
(0 Lord, how manifold are Thy works. Full. (Harvest.) 
| Voc. sc., folio, gd.; Voc. vic 6d.; Sol-fa, 1d.; Voc. sc., 8vo 
| Ditto. Welsh words . > 
| O perfect love. (Wedding) . 5 vo (Sol- fa, - - Bvo 
Ditto. (Two-part) 1 oe ° 
O praise the Lord, all ye His ‘angels. Full, 
Voc. sc., folio, 1s. 6d. ; Voc. pts., 1s. ; Sol-fa, 14d. ; Voc. sc.,8vo 
O praise the Lord, all ye His angels. Introit (St. Michael 
| and All Angels). Full .. ve ee 8vo 
Orisen Lord. Full. (Ascension.) 

Voc. sc., folio, 9d.; Voc. pts.,6d.; Sol-fa, 1d.; Voc. sc., 8vo 
| Our Father, which art in heayen.. ae a +. 8vo 
| Sing and rejoice. Full. (Christmas.) 

Voc. sc., folio, 1s.; Voc. pts., 1s.; Sol-fa, 14d.; Voc.sc., 8vo 
| Sing to the Lord. (In the Press.) 
| Sweet is Thy mercy. Verse s. 
Vocal score, folio, 6d.; Sol-fa, 1d.; Vocal score, 8vo 
The First Christmas. A Carol-Anthem. (Sol-fa, 2d.) ; 
Words only, 3s. per 100 
| The Grace of God that bringeth Salvation. Verse s. 

(Christmas.) 

Voc. sc., folio, 1s.; Voc. pts., 74d. ; Sol-fa, 14d.; Voc. sc., 8vo 
The Lord is the true God. s. and Chorus 8vo 
ar (Sol-fa, 2d.) 
| While shepherds watched their flocks. (Christmas) 

(Sol-fa, 14d.), 8vo 
- (Sol-fa, 14d.), 8vo 


| Ye shall go out with joy. (Harvest) 





| Cantatas, 


| The Lord is King (Dominus Regnavit). Psalm xcvii. 


° 


° 


Composed 
Vocal score, 


8vo, paper boards, 2s.; paper cover, ts. 6d. Tonic Sol-fa (in the 


Press). 
Rebekah. 
Arthur Matthison. 
as. 6d.; paper cover, 1s.; Tonic Sol-fa Edition, 9d. 


A sacred Idyll in two scenes. 


* Orchestral Parts can be supplied. 
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The words written by 
Vocal score, paper boards, ts. 6d.; cloth, gilt, 
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(CONTINUED). 
Hymns, wi | Sour-Part Songs. 
Complete Edition of Hymn Tunes (250). (In the Press.) Carmen Etonense 
Original Tunes to Popular Hymns for use in Church and | Vale 
Home .. : . Two Volumes, cloth, gilt, each 5 0 | The River Song ey h 
Or, Sixty- -four separate numbers, 2d. each. | Cricket Song Ke ee oe 
[lay my sins on Jesus | : ‘toe ta 
s So 
ee eee tes light of day Four Hymns from Vol. II. o Ih | Annie Lee . - - a 
Ye holy Angels bright | A wife's song . (Sol-fa, 1d.) 
Christ the Lord is risen to-day (Easter) o 14 | Fear or doubting (“ Rebekah’ ") Pe Natio 
Jesu, my Lord, my God, my all ss ” o 1 God save the Queen. (Male voices) . (Sol-fa, 1d.) 
0 Lord of heaven, and earth, and sea. Hymn Tune God save the noble Czar. (Russian National Anthem) 
Come, ye thankful people, come. Hymn Tune r o 6 | Home they brought her warrior dead. .7.1.3. 
(Harvest Festival Book.) ) Ditto. sat... ee ee “ és ing 
Crossing the Bar .. (Sol-fa, 1d.) o 14 | In laudem amoris. (a.T.1.b.) (In the Press.) 
0 perfect Love (arranged from the Anthem) a Pr =o O 18] It was a lover and his lass . + .-(Sol-fa, 14d.) 
The Harvest-tide Thanksgiving . . (Sol-fa,rd.) o 14| Lo, day’s golden glory (‘ Rebekah " aes eae Foes 
The Sower went forth sowing (Sol-fa, rd.), 8vo o 14| Lullaby. A Cradle Song - -(Sol-fa, 14d.) 
We march, we march to victory 4 | Luna . . . (Sol-fa, 1d:) 
The day is past and over } se | Marseillaise Hymn re a8 iia eas 
| March of the Men of Harlech +» (Sol-fa, 1d.) 
ei | Phebus .. ae Was He 
| Protect them, Almighty ce Rebekah” «a re a 
Carols, | Silent night —.. . (Sol-fa, rd.) 
ACradle Song .. - ° s | Sleep! the bird is in its nest ..(Sol-fa, 13d.) 
All things were in quiet silence ... o 14| Starry crowns of heaven ve eee ae 
Glad Christmastide a i Sweet and low .. ; . (Sol-fa, 1d.) 
Holy night! peaceful night! a @ | The haven ; - (Sol-fa, 1d.) 
In the Manger M D ee Sys oe Geel | The kiss. (A.T.7T.B.) aan the a ) 
The Anthem of Peace... .. (Sol-fa, 14d.) 0 x4 | The skylark ; . (Sol-fa, 14d.) 
The Story of the Shepherds ue) ae x | The wind . Pre eller 
‘Twas in the winter cold o x | To daffodils 
When I view the Mother holding.. o 1 | Welcome .. oe ee 
0 Babe! in manger lying | Whilst youthful ‘sports. (Madrigal) . (Sol-fa, rd.) 
The Virgin is hushing her Baby to rest 
What Child is this? -» (Sok-fa, 1d.) 0 14 —e 
Darkness fell on the weary earth 
Crios for Female Doices. 
| Sion heard of it (‘‘The Lord is King”’). 
Cradle Son Songs, &c, | Soprano Solo and Chorus, s.s.A. 
The West 7.) Children’s Souvenir Song Book .. 3 0 | Sweet May - se ee ee wee e(Sol-fa, 19.) 
Constancy , e - ee The Twilight Star xe s . (Sol-fa, 1d.) 
Elizabeth’s Song % i aN aa- | Voice of the Western Wind.. P - (Sol-fa, 1d.) 
F hobs i | Who shall be fleetest ? (‘‘ Rebekah ) wa en 
orget me not .. I 3 
How fades the light I 3 
Isit alone.. 1 6 a 
> Springtime a. : 
y golden ship . 1 6 
My Summertime (in C and B fiat) . 20 Organ Pieces, 
Therainy day .. 1 6 | Allegretto (Joy), Andante Grazioso vee and Gloria 
The Rose and the Nightingale I 3 Patri from Service in E . : ‘ ga aa 
The daughters of the city come (‘ Rebekah ").. o 1 6 | Andantinoin D es ° . 
The soft southern breeze (‘‘ Rebekah”), in D flat and B flat 2 0 | Bride’s March (“ Rebekah "), "(Arranged by J. Shaw).. 
0 flower of the verdant lea, Duet, Soprano and Tenor 
(“ Rebekah ”’).. P ps “ ae P Pr « & 
a wrecked hope 4 1 6 
he bells of St. Ethelred re 2 0 ; ; 
Thou, whom my heart adoreth (in Cc ond my se 2 0 Pianoforte ean 
When I view the Mother holding... _.. 1 6 | *Bride’s March (“ Rebekah”) 
When the tide comes in (in D, C, E flat, and F) 2 0 | Sweet andlow. (Arranged by W. Macfarren) . 


* Orchestral Parts can be supplied. 
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ANTHEMS 


ASCENSIONTIDE. 














Awake up, my glory ne se o> «. _M. Wise 3d. | *O clap yourhands .. ie se ae oe -. J. Stainer 6d. 
Christ became obedient unto death oe J. F. Bridge 14d.| Oclapyourhands .. ra es -» T.T. Trimnell 3d, 
Christ is not —" into oo artd Places -. Eaton Faning 14d. | *O God, the King of Glory... ee a we -» H. Smart 4d. 
For it became Him . ve ss Oliver King 14d. | *O God when Thou name oe “a ae xe Mozart 3d, 
God is gone up oy -. ae “ a PSs Croft / . | *O how amiable - Ke a a = i} Barnby 3d, 
*God, my king.. oe #e we oe oe oe Bach 14d. | *O Lord our Governor ae os F Gadsby 3d, 
Grant, we beseech Thee .. ae is ns .. H. Lahee rad. Oo Lord our — a x oe a“ «» Marcello 14d, 
If ye then be risen .. os zh oe ae .. J. Naylor 3d. | *O risen Lord . ‘ = ae ee . J. Barnby rd, 
In my father’s house es Ss o» .. J.M.Crament 3d. | *Rejoice in the Lord.. ea oe ve 5. Baptiste Calkin 3d, 
Inthatday .. aes res oe res — Elvey 8d. | *Rejoice in the Lord. aa ae a" .. George Elvey iad. 
*It shall come to pass. ee a ae +“ . B. Tours a The earth isthe Lord’s .. ve ve +» T.7T. Trimnell 4d, 
King all glorious .. ; ‘a ao .Barnby 6d. | The Lord is exalted.. a wa 8 se J.E. West rad. nh 
*Leave us not, neither forsake us as .Stainer 14d.) The Lordis King .. ee se os me H. Gadsby 6d, 
*Lift up your heads .. oe ‘ie ae s. - Coleridas: “a mad 3d. The Lordis King .. xs x a es H. J. King 4d. 
*Lift up your heads .. <6 L. Hopkins 14d.| *Unfold, ye portals .. se ee wa ae Ch. Gounod 64. 
O, all ye people, clap your hands.. an ais \.H. Purcell 3d. 
WHITSUNTIDE. 
And all the oy le saw .. os a3 .. J. Stainer 6d. { Inmy Father's House .. sie oe J. Maude Crament 3d. 
And when t 0 of Pentecost . =a Charles — 3d. | It shall come to pass oe As He ..G. Garrett 6d, 
*As pantsthe hart .. Se os oe ae Spohr 14d.| I was in the Spirit .. ve ee <e are ee Blow 6d. 
*Asthe hart pants .. es a es aA itentslasehn 14d.| Let God arise oa Pe .. Greene 6d, 
*Come, Holy Ghost .. a - $e Pr T. Attwood ia | *Let not your heart be troubled. oe +H G. Trembath 3d. 
Come, Holy Ghost . oi ce i 6 .L. Hatton 3d. |*Oclap yourhands .. a8 om . J. Stainer 6d. 
Come, Holy Ghost . ; ois ne Es eorge Elvey 4d. | *O Holy Ghost, into our minds .. Re 1G. A.Macfarren 14d. 
Eye hath not seen (two-part) as os thle ai B. Foster 3d. | *Oh! fora closer walk with God .. oe 1. Myles B. Foster 14d. 
Give thanks unto God wie y ‘ Spohr 4d. | *O taste and see ? no xe “7 oe Goss 3d. 
*God came from Teman .. nA + oy “Ci Steggall 4d. | O taste and see ve ie oe oe oe ‘A. H. Mann 3d. | 
*God is a Spirit yi am oe os .. W.S. Bennett 6d. | *O taste and see i aie ue -. Sullivan i 
*Great isthe Lord .. a eb aie .. W. Hayes 4d. | O Thou, the true and ‘only Light” “e -» Mendelssohn 2d. 
— not the Holy Spirit. Ss ‘i ae .. J. Stainer 3d. | O where shall wisdom be found . oe oo ae Boyce 6d, 
Habs isthe man... E. Prout 8d. | Praised be the Lord daily .. ee Le ie J. B. Calkin 14d. 
Spirit, come, O come (Ad spiritum Sanctum) G. C. Martin 14d,| There is no condemnation.. <a ee ie H. S. Irons 3d, 
st yf gonotaway .. ae oe . Thomas Adams 14d.| Singtothe Lord .. <2 ¥e a ee “ Smart 1s, 
If ye love Me .. a = - ie a C.S. Heap 14d.| *The wilderness aca ee rae a ee Goss 6d. 
*If ye love Me... ei a = ae oe so | §©6°' WH Mon 14d.| The wilderness S/S. Wesley 8d. 
*If ye love Me. ee es i wie - ee Tallis 14d.) When God of old came down from Heaven - Rev. E. V. Hall 3d. 
*If ye love Me. a eis ie ie R. P. Stewart 14d.| We will rejoice . ae vi “a se r Croft 4d. 
If ye love Me.. =e ‘ie * ‘) Herbert W. Wareing 3d. ' Whosoever drinketh - ae se wa “a ba T. Field rd. 
TRINITYTIDE. 
Almighty and everlasting God .. oa ne .. Gibbons t14d., I will sing unto the Lord .. < as ww H. Wareing 3d. 
Ascribe untothe Lord... ie és sie S.S. Wesley 8d. | Let the peace of God oe *e ; ore .. J. Stainer 4d. 7 
Beloved, if God so loved us as ‘ . J. Barnby 14d. | *Lord, we pray Thee oa se $ -. J. V. Roberts rAd. 
Beloved, let us love one another.. a6 ” Gerard F. Cobb rad. | O Father blest oo se we we oe .. J. Barnby 3d. 
*Blessed is the man .. oe oe 55 A .-John Goss 4d. O Lord, my trust .. oo oe se res .. King Hall 14d. 
Blessing and glory .. is ae oe ae oe Boyce 14d. | *O taste and see oe oe oe ee “e oe -Goss 3d. 
Blessing, glory 7 . coe Bach 6d. | *O taste and see we. lwo ——_ oe A. Sullivan 14d. R 
*God came from Teman C. Steggall 4d. O taste and see oe we A.H. Mann 3d. 


*God so loved the world 
Grant, O Lord oo 
*Holy, holy, holy 
How goodly are Thy tents : ee 
How lovely are Thy dwellings .. oe a6 Spohr 1 


Matthew Kingston 14d.| O where shall wisdom be found? a oe Boyce 6d. 
ee ow -- Mozart 14d.| Ponder my words, O Lord.. ° : ‘Arnold D. Culley 14d. 
ws .» Crotch 3d. | *Praise His awful Name .. ‘ zs se Spohr 2d. 
.. «F. Ouseley 14d.|} Rejoice in the Lord te oaewe,”~« GC, Martin 6d. 
d. | *See what love hath the Father .. ua Mendelssohn 1d. 


2 ee 

ie *. 6 wy 
. 
. 
- 


d.| Singtothe Lord .. as ‘: Mendelssohn 8d. 





*I am Alpha and Omega oe ° ° oo ..,J. Stainer 1 
I beheld, andlo! . oe $e oo ee Blow 6d. | *Standupand bless .. © .. . ot “= ee +. J.Goss 4d. ] 
I know that the Lord is great aie — oe ..F. Ouseley r4d.| Teach me Thy way. ae ah W.H. Gladstone 14d. 
WIQUUMEMMIED. | gs weet te .G. Garrett 14d. | *The Lord hath ie BR renee © Wesley 3d. 
*In Jewry isGodknown .. a. Clarke-Whitfeld 14d. | *The Lord is my Shepherd... .. «. «+ G.A. Macfarren 14d. 
In sweet consent .. mie oe .- E.H. Thorne 3d. | The Lord is my Shepherd .. oe ve ee -» J. Shaw 3d. 
InthefearoftheLord .. ee ee J. V. Roberts 3d. | The Lord will comfort Zion. ° ee eo .. H.Hiles 6d. 
I saw the Lord sa os io. <e ae . J. Stainer 6d. | Thou shalt shew me the path of life 3: cs ‘Alan Gray uid. 
I will magnify a6 - - is -. J. Shaw 3d. Whatsoever is born of God -e “ ae "H, Oakeley 3d. 
I will sing of Thy power eo = his as .. Greene 4d. | Whocan comprehend Thee oe ie ce +» Mozart 3d. C 
*I will sing of Thy power .. ns “1 oe A. Sullivan 14d. 


*,* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. |- 


Just Published. . ‘SAVIOUR OF THE WORLD 
RIDE ON! RIDE ON IN (SALVATOR MUNDI) 


A SACRED CANTATA 


MAJ ESTY | THE WORDS WRITTEN AND ARRANGED FROM HOLY SCRIPTURE BY 


| 











HYMN FOR PASSION SUNDAY FREDERICK E. WEATHERLY, M.A. 
Words by the Very Rev, DEAN MILMAN | THE MUSIC COMPOSED BY 
ypc | ARTHUR E. DYER, 
ARTHUR HENRY BROWN. | Mus. Doc., Oxon. 
Price Three-Halfpence. | . Price Two Shillings and Sixpence. 
London and New York: Novetto, Ewer and Co. | London and New York: Novetto, Ewer and Co. 
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JUST PUBLISHED. 


NEW ANTHEMS FOR 


WHITSUNTIDE. 


IF | GO NOT AWAY 


(The Musical Times, No. 638) 
COMPOSED BY 


THOMAS ADAMS. 





Price Three-Halfpence. 
Tonic Sol-fa, 14d. 


To be Published immediately. 


TF YE LOVE ME 


(Novello’s Octavo Anthems, No. 544) 
COMPOSED BY 


BRUCE STEANE. 


Price Twopence. 








NEW ANTHEM FOR TRINITYTIDE. 


1 AM ALPHA AND OMEGA 


(Novello’s Octavo Anthems, No. 539) 
COMPOSED BY 


J. VARLEY ROBERTS. 





Price Threepence. 





London and New York: Novetto, Ewer and Co. 


Just Published. 


THE CHURCH CATECHISM 


IN METRICAL FORM, FOR SINGING AS HYMNS 
BY THE 


Richt Rev. BISHOP JENNER & AMABEL JENNER. 











Price 1d. each; in Packets of 50, 3. 6d. 





ALSO, 


FAITH DUTY AND PRAYER 


An Abridged Version of above for use of Nonconformists 
BEING VERSES ON THESE ELEMENTARY 
CHRISTIAN VIRTUES 
FOR THE USE OF 
CHILDREN IN SCHOOL, AT WORSHIP, OR IN THE HOME. 





Price 1d. each; in Packets of 50, 3s. 6d. 
Editions with Music will be published immediately. 


London and New York: Novetto, Ewer and Co, 


THE ASCENSION 


A SACRED CANTATA 


BRUCE STEANE. 





Second Edition. Just Published. 


BIBLE STORIES 


MUSICALLY ILLUSTRATED IN 


SIX SONATAS FOR THE HARPSICHORD 


BY 


JOHANN KUHNAU 


(1700). 





EDITED anp ARRANGED ror toe MODERN PIANOFORTE 
BY 


J. S. SHEDLOCK. 


DAVID AND GOLIATH. 
SAUL AND DAVID. 


No. 1. 


9 2 





Price Three Shillings and Sixpence net. 





London and New York: Novetio, Ewer and Co, 





Just Published. 


KING HAROLD 


AN HISTORICAL CANTATA 
FOR 
SOPRANO AND TENOR SOLI AND CHORUS 
With Pianoforte (or Organ) Accompaniment 





WORDS BY 
REV. CHARLES KENT, M.A. 
MUSIC BY 


F. CUNNINGHAM WOODS, M.A. 


Mus. Bac., Oxon.; F.R.C.O.; Organist of Highgate School, N.; 
late Organist of Exeter College, Oxford. 





Specially written for performance at the Crystal Palace on June 6, 1896, 
by a Choir of 4,000 voices. 





Price One Shilling and Sixpence. 
Tonic Sol-fa, Ninepence. 





London and New York: Novetto, Ewer and Co. 


METZLER’S HUMOROUS FART: SONGS. 


*Bold Turpin (Dr. Bridge). Mixed voices .. 4d. 
*The Goose (Dr. Bridge). Mixed voices = ow a 





*Hey Diddle Diddle (Vinning). Mixed voices 4d. 
Shelter (Gladstone). Male voices... “a “on 
Humpty Dumpty (A. J. Caldicott). Mixed voices . P net 6d. 

*Little Jack Horner (A. J. Caldicott). Mixed or Male voices » & 

sa and Jill (A. J. Cal icott). Mixed voices ‘ o 
jack House that ack built (A. J. Caldicott). Mixed voices » 6d. 

The Haymakers (A. J. Caldieoeo. Mixed voices .. “a a & 
Out on the Waters (A. J. Caldicott). Mixed voices wos » 4d. 

*Yule (A. J. Caldicott). Mixed voices. is ea ee » 4d. 

*The Sob aeons (A. J. Caldicott). Mixed voices .. o« & 

*Poor Little Tom-ee (A. J. Caldicott). Mixed voices .. — a 

*Where are you going to, &c. ? (A.J. Caldicott). Mixedvoices ,, 6d. 

*The Boy and the Bee (A. J. Caldicott). Mixed voices 6d. 


The Spider and the Fly (A. J. Caldicott). Mixed ‘or Male 





Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 





“The Ascension’ deserves to become one 
of the most popular of Church Cantatas.” For other Press notices, 
see Advertisement Musical Times, October, 1895. Band Parts on 
application to the Composer. Address, Greystone, Granville Road, 
Sevenoaks. 

London and New York: Nove.to, Ewer and Co. 


Lloyd's News says: 


voices .. <a re ‘s +. net 6d. 
* Published in Tonic Sol-fa ‘Notation, ad. each. 
SUCCESSFUL CANTATAS. 
Rosin Hoop (Soli and Chorus) . T. L. Hatton. 
Vocal score, 2s. 6d. net ; Chorus ‘parts, "6d. each net. 
St. Ursuva (Soli and Chorus) ai . F. H. Cowen 
Vocal score, 4s. net ; Chorus parts, 1s. each net 
Harvest Home (Soli and Chorus) ? -. G.B. Allen 
Vocal score, 2s. 6d. net ; Chorus parts, “Gd. each net. 
Tue FisHers(Soliand Chorus) .. M. Coward 
Vocal score, 4s. net; Chorus parts, 8d. each ‘net. 
BABES IN THE Woop (Soli and Chorus) . George Fox 


Vocal score, 2s. 6d. net. 
London: Metzier & Co., Ltd., 40 to 43, Great Marlborough St., W 
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Just Published. 





SELECTION OF PIECES 


COMPOSED FOR THE 


HARPSICHORD 


BY 


BERNARDO PASQUINI. 


EDITED By J. S. SHEDLOCK. 


With a Preface and ‘I'wo Fac-similes. 








CONTENTS. 
Ricercare. Toccata con lo Scherzo del Cuccé. 
Toccata. Canzone Francese. 
Partite diverse di Follia. Partita 1. 
Partite di Follia. Partita 2. 
Partite di Bergamasca. | Tre Arie. 


Sonata a due Cembali. 





Price Five Shillings net. 


An Edition with the Preface in German (translated by Dr. Max 
SEIFFERT) is also published. 





London and New York: NovE.LLo, Ewer and Co, 
Just Published. 








SELECTION OF PIECES 


COMPOSED FOR THE 


HARPSICHORD 
GAETANO GRIECO. 


EpiTep By J. S. SHEDLOCK. 


With a Preface and a Fac-simile. 


Price Two Shillings and Sixpence net. 





London and New York: NovELtLo, Ewer and Co. 





Just Published. 





THREE PIECES 


COMPOSED FOR THE 


HARPSICHORD 


G. FRESCOBALDI, 
J. J. FROBERGER, 


AND 


J. C. KERL. 
EDITED By J. S. SHEDLOCK. 
With a Preface. 





Price Two Shillings and Sixpence net. ‘ 





London and New York: Novetto, Ewer and Co. 





SPRING SONGS 


THE WORDS WRITTEN BY 
A. P. GRAVES 


THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 
(Op. 44.) 
Price Two Shillings and Sixpence. 





London and New York: NovELtLo, Ewer and Co, 


Just Published. 
No. 5. Novello’s Albums for Pianoforte and Stringed Instruments, 


SIX PIECES 


FROM THE 


WATER MUSIC 


COMPOSED BY 


G. F. HANDEL. 


ARRANGED FOR STRING QUINTET WITH PIANOFORTE 
ACCOMPANIMENT 4D LIB. 


BY 
BERTHOLD TOURS. 
1. BOURREE in F. | 4. HORNPIPE in F. 








2. AIR in F, 5. ARIA in G. 
3. MINUET in F. 6. ALLEGRO in D. 


Price Three Shillings and Sixpence net. 








No. 6. Novello’s Albums for Pianoforte and Stringed Instruments. 


TWO BOURREES 


COMPOSED BY 


G. F. HANDEL. 


ARRANGED FOR STRING QUINTET WITH PIANOFORTE 
ACCOMPANIMENT AD LIB. 
BY 


BERTHOLD TOURS. 


Price Two Shillings net. 








The above Pieces are so arranged that if any Part, or Combination ot 
Parts, in addition to the First Violin and Pianoforte are used 
they will sound complete. 
They may also be played by a gue or small Orchestra, of 
Stringed Instruments, with or without Pianoforte. 





London and New York: Nove.to, Ewer and Co. 


THREE DUETS 


BY 


POPULAR COMPOSERS 


1. The Maybells andthe Flowers .. re .» Mendelssohn. 
2. O’er the bright and sparkling waters .. «» J. Kiicken. 
3. Birdie .. oe oe or oe -» Anton Rubinstein. 





ARRANGED FOR 


TWO VIOLINS, WITH ACCOMPANIMENT FOR THE 
PIANOFORTE 


BY 


GEORGE CALKIN. 


Price Two Shillings and Sixpence net. 


THREE TRIOS 


POPULAR COMPOSERS 


1. Hearts feel that love thee (‘‘Athalie”) .. 
2. The Butterfly .. se ee oo 
3. Tiprego,o madre pia .. oe eo 
ARRANGED FOR 
THREE VIOLINS, WITH ACCOMPANIMENT FOR THE 
PIANOFORTE 
BY 


GEORGE CALKIN. 


Price Two Shillings and Sixpence net. 








Mendelssohn, 
Henry Smart. 
F, Curschmann. 





Notg.—The custom which prevails in schools of allowing pupils 
to play in unison, to the practical exclusion of part-playing, has 
suggested the need of such pieces as are contained in these volumes ; 
and it is hoped that, besides providing for the want that is felt, they 
will also tend to modify the custom.—GEoRGE CALKIN, 





London and New York: Novetio, Ewer and Co, 
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NOW READY. 


CLoTH, SMALL Demy 8vo. 


PRIcE 3s. 6d. 





NEW AND ENLARGED EDITION 


THE DAY SCHOOL HYMN-BOOK 


EDITED BY 


EMMA MUNDELLA. 





Numerous Tunes have been written expressly for this Edition by 


SIR JOHN STAINER 
DR. C. HUBERT H. PARRY 
PROFESSOR J. F. BRIDGE 

DR. G. C. MARTIN 


And others. 


And it also includes a hitherto unpublished Tune by 


REV. J. B. DYKES. 


The Hymns have been selected from the Works of the best Ancient and Modern Writers of 


sacred verse, and a selection of the finest 


FRENCH, GERMAN, 


AND LATIN HYMNS 


(In their original language) 


HAS ALSO BEEN INCLUDED. 


LONDON & NEW YORK: 


NOVELLO, EWER AND CO. 











XUM 


‘Just Published. 





SIX PIECES 


FROM THE 


WATER MUSIC 


COMPOSED BY 


G. F. HANDEL. 


ARRANGED FOR THE PIANOFORTE 
BY 


BERTHOLD TOURS. 





Price One Shilling and Sixpence net. 


TWO BOURREES 
G. F. HANDEL. 


ARRANGED FOR THE PIANOFORTE 
BY 


BERTHOLD TOURS. 


Price One Shilling net. 





London and New York: Novetto, Ewer and Co. 


ODE TO THE WEST WIND 


A Poem BY SHELLEY 


SET TO MUSIC FOR TENOR SOLO, CHORUS, 
AND ORCHESTRA 


CHARLES WOOD. 


(Op. 3.) 





Price One Shilling. 
String Parts, Six Shillings. 
Full Score and Wind Parts, MS. 





London and New York: NoveLLo, Ewer and Co. 


SUPPLEMENTS 
| N OVELLO’S CATALOGUES. 


FUST OUT :— 
“ORGAN MUSIC (Solos, Duets, and Organ and Orchestra). 


VIOLIN MUSIC (Violin Solo, Two Violins, Three and Four Violins, 
and Violin and Pianoforte). 
In the Press. 
| HARMONIUM MUSIC (Solos, Duets, Trios, Quartets, &c.). 
| VIOLA MUSIC 
VIOLONCELLO MUSIC 
| MUSIC for WIND INSTRUMENTS. 
CHAMBER MUSIC. 
MUSIC for STRING ORCHESTRA. 
MUSIC for FULL ORCHESTRA. 


The above will be sent, Gratis and Post-free, on application to 
NoveELLo, Ewer and Co., 1, Berners Street, W.; or, 80 and 81, 
Queen Street, E.C., London. 
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COMPOSED FOR THE PLAY AT THE LYCEUM THEATRE, SEPTEMBER, 1895. 


THE a 


ROMEO AND JULIET 


EDWARD. ‘GERMAN 


THE DANCE FROM THE FIRST ACT 
PAVANE 


ARRANGEMENTS, BY THE COMPOSER, FOR 


PIANOFORTE SOLO, PIANOFORTE DUET, AND VIOLIN AND PIANOFORTE 
ARE NOW READY. PRICE 2S. EACH. 











The following arrangements have just been published :— 
NocTuRNE, for Pianoforte Solo; Pastorale, for Violin and Pianoforte; and Selection of 
Themes for Pianoforte Solo, price 2s. each. 
SUITE, consisting of—r. Prelude; 2. Pastorale; 3. Pavane; 4. Nocturne; 5. Dramatic 
Interlude, for Pianoforte Duet, price 5s. complete. 
In the Press. 
String Parts, 10s. 6d.; Wind Parts, 27s. 6d. 
The parts of each movement will be published separately. 





PRODUCED WITH GREAT SUCCESS AT THE LEEDS TRIENNIAL FESTIVAL, OCTOBER 3, 1895. 


SUITE IN D MINOR 


EDWARD "GERMAN. 


1. Prelude (Allegro moderato, C). | 3. Elegy (Andante, 2). 
2. Valse Gracieuse (Allegro, 8). 4. Saltarelle (Presto, §). 





String parts, 13s. 6d.; Wind parts, 26s. 6d.; Full Score, MS. 
VALSE GRACIEUSE, from above, arranged for Pianoforte Solo, 28. ., and Pianoforte Duet, 3s. (now ready). 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 




















Just Published. . Just F Published. 
WESTWOO D GAVOTT E Dedicated to M. JosEpH HoLiman. 
COMPOSED BY | 
BATTIOON HAYNES. _ LEGENDE ESPAGNOLE 
For Pianoforte Solo, price Two Shillings net. POUR 
For Violin and Pianoforte, price Two Shillings net. VIOLONCELLE 
| 
ARRANGEMENT FOR MILITARY BAND | AVEC ACCOMPAGNEMENT DE PIANO 
BY PAR 
DAN GODFREY, Jun. ARTHUR HERVEY. 
Price 5s. net. 





Orchestral Parts in the Press. Price Two Shillings and Sixpence net. 





London and New York: NoveELto, Ewer and Co. 














Will be Published immediately. CANTILENE 
GRACEFUL DANCE | red 
| VIOLONCELLE 
FOR THE PIANOFORTE AVEC ACCOMPAGNEMENT DE PIANO 
FROM THE CANTATA “THE HOURS” | PAR 
COMPOSED BY ARTHUR HERVEY. 





J. L. ROECKEL. 


Price Two Shillings net. 





Price One Shilling and Sixpence net 








London and New York: NovELLo, Ewer and Co. | London and New York: Novetto, Ewer and Co. 
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JUST PUBLISHED. 





NOVELLO, EWER AND CO.'S 
MUSIC PRIMERS AND EDUCATIONAL SERIES. 


EpITED By Sir JoHN STAINER AND Dr, C. Husert H. Parry, 





No. 50. 


CHORAL SOCIETY 
VOCALISATION 


INSTRUCTIONS anp EXERCISES 


IN 


VOICE- TRAINING 
TO BE USED AT ORDINARY REHEARSALS 


J. STAINER. 


PRICE TWO SHILLINGS. 
In paper boards, Two Shillings and Sixpence. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Just Published. 








(No. 47. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Joun Starner and Dr. C. Hubert H. Parry.) 





INSCRIBED TO DR. G. C. MARTIN. 


Qrean Pedal Technique 


BURNHAM W. HORNER, 


Organist of St. Luke's, Redcliffe Square, 
South Kensington, 








PRICE TWO SHILLINGS. 
In paper boards, Two Shillings and Sixpence. 





London and New York: Novetto, Ewer and Co. 





(No. 49. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir JoHN STAINER and Dr. C. Hubert H. Parry.) 





FIFTY 
THREE-PART STUDIES 


WITHIN THE COMPASS OF AN OCTAVE FOR 


SIGHT-SINGING CLASSES 
J. E. VERNHAM, 


Professor of Music in King’s College, London, and Organist and 
Choirmaster of St. Paul’s, Knightsbridge. 


Price One Shilling and Sixpence; paper boards, Two Shillings. 





London and New York: NovELLo, Ewer and Co. 





Just Published. 





(No. 52. Novello, Ewer and Co.’s Music Primers and Educational 
Series, Edited by Sir Joun Starner and Dr.C. HuBert H. Parry.) 





A Description and History 


OF THE 


PIANOFORTE 


OF THE OLDER KEYBOARD STRINGED 
INSTRUMENTS 


BY 


A. J. HIPKINS, F.S.A. 


Author of the Articles on the Pianoforte in the “ Dictionary of Music 
and Musicians ” and in the “ Encyclopedia Britannica,” also of 
‘* Musical Instruments, Historic, Rare and Unique.” 


THE WOOD ENGRAVINGS BY JOHN HIPKINS. 





Price Two Shillings and Sixpence. 
In paper boards, Three Shillings. 





London and New York: Novetto, Ewer and Co. 





(No. 36. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Joun Stainerand Dr. C. HuBert H. Parry.) 


HAND GYMNASTICS 


FOR THE 
SCIENTIFIC DEVELOPMENT OF THE MUSCLES 
USED IN 
PLAYING THE PIANOFORTE 
BY 


RIDLEY PRENTICE, 


Author of “ The Musician,” &c. 





Price One Shilling and Sixpence. 
In paper boards, Two Shillings. 


Students of the Pianoforte who desire to gain flexibility and strength 
in their fingers and wrists by a course of muscular exercises away 
from the instrument, will find in this Primer a clear and concise 
method. The various positions and movements of the hand are 
explained by numerous illustrations. 

London and New York: Novetto, Ewer and Co. 


Just Published. 








(No. 53. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Joun Starnerand Dr. C. HusBert H. Parry.) 


SCALES & ARPEGGIOS 


FOR THE PIANOFORTE 
PREPARATORY EXERCISES 
DESIGNED TO FACILITATE THEIR EXECUTION 


BY 


FRANKLIN TAYLOR. 








London and New York: NovE.Lo, Ewer and Co. 
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PART-SONGS, &c. NEW FOREIGN PUBLICATIONS, 
( PI N S [ I ARENSKI, A.—Concerto (F minor). For Pianoforte .. .. 16 6 
e * ARRIGO, G.—Six Novellettes. For Pianoforte .. re 70 
BACH-PHILLIP, J. ates e bine For Two Piano- 
FOR MIXED VOICES. Fol.  8vo. fortes (four hands) .. +» Met 4 09 
’ s. d, d. BARBEDETTE, H. Sonate. For Two Violins and Piano- 
*A Spring Song see hs Je E06 3 forte. Op. 183... - 16 6 
An Autumn Song Lae THO 3 a i Scherzo (D minor). For Two Pianofortes 
| ourhands) .. as oo ee «- 18 
Aux be de la a (Where ra elets =. Variations (E minor). For Two Pianofortes (four hands) 18 
rippled). French words only I 6 — | BOISDEFFRE, ae Sonate. For Violin and Pianoforte. 
*Eldorado in she oo — 14 p. 67 S56 
Fair land, we greet thee a ES 4 CLASSICAL PIECES, Arranged ‘for Four Violins, Viola, 
*Good night, good night, beloved sas, 20> 32 14 | Violoncello, Double Bass (ad lib.), and Pianoforte. For 
*In April time.. ae pe use in Music Schools. Score and Parts . each No. net 3 0 
P ee 2 1, FRANZ SCHUBERT, Marche militaire, Op. 51, No. 2. 
*In this hour of ‘softened splendour say S16 4 2 Franz Scuusert, Ave Maria. 
Irlanda! (We'll gaily ei and play). 3. RoBert Scuumann, Schlummerlied. 
Italian words only ... Bie a, in ee Hochzeitsmarsch aus ‘“Sommer- 
| nachtstraum.”’ 
*Kings and Queens __... tte “~ = Si 5. MENDELSsoHN, Kriegsmarsch der Priester aus 
*Moonlight and music ... sh eo 13 “ Athalia.” 
Stradella d cs ne sco. UG 3 | 6. BretHoven, Larghetto aus der II. Sinfonie. 
*Tell me, Flora eiko i} | 7. JoseF Haypn, Menuet. 
ei m se 8. W.A. Mozart, Ouverture zu “Hochzeit des Figaro.” 
Tell me not in mournful numbers er 3 g. L. CHERuBINI, Ouverture zu “ Anacreon.” 
Tell me where is rn bred: as oe 3 10, REISSIGER, Ouverture zu “ Die Felsenmiihle.” 
The Caravan .. kt ste, GEARS 3 DVORAK, A. ae ™ simamnieees and Orchestra :— 
The Crusaders sa - ie SECO. 23 Full Score... : Se ee Tee ash nee i 
. . oe rT 0 
*The Parting Kiss tee oe - O 4 14 | — The same. For Violoncello and. Pianoforte . os é 2 0 
*The Rhine-raft Song ... sie o_o 3 — G.—Berceuse (G major). For Violin and Pianoforte. 
* ; = 0 
"The = hath its pearls = a 4 GIGOUT, E.—Album Gregorien. For Harmonium or Organ. 
The silent tide see ais oo 3 Vols. f. and II.. .» each, net 5 0 
*The Song to Pan ose a oo 3 | —— Three Organ Pieces :— 
The Two Spirits sox ee ic = 3 No. 1. Prelude and Fugue Ce a) 
*The Watchword =. 1} » 2 Andante varié os we ee ee » £2 
€ Ww ei eee see » 3. Allegrocon brio .. sos ae. a 
*There is music by the oa ae oe 703 3 GODARD, B Adagio, & from Violin Concerto II. For Violin 
*We'll gaily sing and play (Cantiam, an- and Pianoforte net 3 0 
ziam). Quartet and chorus... a 6 — _— a For Violoncello (or Violin) and. Piano- : 
*When hands meet __.. _ 6 |—— The same. ' For Violoncello (or Violin) and String 
Where wavelets rippled gaily (Aux bords Oncheates oe ; 
= core and Parts . os Met g 0 
“Ww — are. pas and chorus... 6 KASTNER, A.—Romance fantastique. For Harp. Op.5 .. 40 
a a ay ay by OS 3 LANGE, S.DE.—Sonata (in D). For Violin and Pianoforte, 
G0 +6 ee oe ee ee oe # eo. _ net 6 
FOR MEN’S wee (A.T.B.B.). LEFEBVRE. — Sonata. For Violoncello and Pianoforte. 
Cheerfulness . ooo 6 MOREGS conus. ed - sees 1.655 Aen eee, uke, Se 
How dear to me — caus ~ sess | eee 6 “lo se M.—Sérénata. For Two Pianofortes (eight 
ands) p- 1 
Tell me where is fancy bred... 4 = 3 — Six = from “Don Juan ” and “Faust.” For Piano- 
TRIO FOR FEMALE VOICES. ee. ee 
es Sons sii? EES: 55 Sue tee coe + See ae 3 0 
In the hayfields 4 » 3» Passepied .. “a ee e - 7 oo 2a 
TWELVE VOCAL DUETS OI OR TWO-PART SONGS. TS caper ed eae Meme et es me Ce 
Book I.—2s. 6d.; or, separately :— ‘Sr oe ee | ee 
*No. 1. After the rain sae oo 4 PETERS, MAX.—Concert-Andante. For ‘Organ 3 0 
2. Outinthe sunshine ... es — 3 RAMEAU, J. PH.—Piéces de Clavecin (publication faite sous 
oc T love all things 1 6 la direction de C. SAnT- Sains). Preface de Saint-SaENs. 
» 3: io § ek ane wee Notice biographique par Cu. MALHERBE. Commentaire 
sere so! sing because I love tosing ... = 3 bibliographique par CH. MALHERBE. ‘Text and music in 
» 5» Jateds passing away . oo 3 One Vol., folio. . oo ee )~— so et 20 0 
», 6. The voice of the wtecha 20 “. | REIMANN, 'H.—Choral Fantasie. For Organ oe ee n 40 
Book II.—2s. 6d. ; or, separately :— RUDE, FRITZ.—Sonate. For Pianoforte and Violin. OP. 5 esa 
. ne 
*No. 7. The Mermaids. s. and c. se 2 0 — |SAINT-SAENS, C.—Caprice sur des airs danois et russes. 
» 8. False love and true. c. and B. or Duet for Two Pianofortes. Op.79 .. +. met 4 0 
B.and B. ... a baer ain — —. ——, Pieces. For ouing Orchestra, we. I 
No.2. Gavotte . +. each, net 2 0 
» 9. Under the stars. c. and T. or SCHILLINGS, MAX. —Improvisation. For Penetee and 
S.andc. ... 2 0 = Violin .. ere es met 2 0 
» 10. Bygone days. s. and .. 2 0 — |SCHYTTE, L. —Hnit morceauz caractéristiques ‘pour Piano a 
» 11. Loveand Friendship. m--s. and B. 240 — 2 mains. ae. x; ia Odeiegnes; Bo. 2. ae Comp des 
nd B. ok = Cosaques; No. 3. Chanson de Troubadour; No. 4. Danse 
» 12. The Magicians. tr. — d eo o- 8 Bayadéres j - ‘ ee: 6. a wee: 
Sr VOCAL DUETS. ur la Lande; No. 8, Feux Follets, Op. 83 .. each 3 0 
Due Perle (The Mermaids) 14 = sit HAN “ ~ Concertino (D minor). se Violin and iia ae 
Ama (False love and true) I 6 _ SMETANA, Pe 5 «i wallensteia 's Lager.” Symphonic Poem. 
Venezia (Under the stars) 20 — For Full — — ated 
Sovvenir (Bygone days) = 16 — a aamaaige : page 
Amore (Love and siete tae wee 1 6 — |——Thesame. For PianoforteDuet <7. i: 60 
I Ciarlitani ny os 2 0 — | THIERIOT, F.—Thema und Variationen. For Two Piano- 
ee fortes (four hands). Op. 66 net 5 0 
CANTATA FOR SOLO VOICES AND CHORUS —— E, L. cogs — P saad Violin and Pianoforte, "No. ‘ 
» vening; No. 2. Légende e» each 4 0 
PHANT OMS — The same. For Violoncello and Pianoforte . 4.0 
(Fantasmi nell’ ombra). WEBES, Cc. i vee. ae ae _— For Two Piano- Gs 
ny ; he Rev. Dr. : ‘ortes (eight hands). (Posthumous) .. ; 
Te ee etna WEINBERGER, K. F.—Fuge in C. For Organ. Op. 30 3 0 
Those marked * can be had in Tonic Sol-fa. Sold at half-price, if not marked net. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NOVELLO’S 


OPERETTAS AND CANTATAS. 


SUITABLE FOR PERFORMANCE IN THE OPEN AIR, OR AT BAZAARS, FANCY FAIRS, 
GARDEN FETES, &c. 





YE OLDE ENGLYSHE 
PASTYMES | 


By Rev. F. W. GALPIN. 





“The Rev. F. W. Galpin’s skilful arrangement of ‘ Olde 
Englyshe Pastymes,’ with its careful directions as to their 
performance, should be as successful in London as in the 
country, where the entertainment was first given. The 
music, mostly chosen from old sources and put together 
with real artistic ability, has an additional value as a 
collection of beautiful examples of English dances and | 
songs.”—The Times. 








Staff and Tonic Sol-fa Notations combined, ts, 6d. 


THE 


ENCHANTED PALACE 


SHAPCOTT WENSLEY. ARTHUR SOMERVELL. 





‘““Mr. Arthur Somervell’s ‘Enchanted Palace’ is an 
exceedingly pretty treatment in easy operatic form of the 
Sleeping Beauty story; there is plenty of fun in it, the 
libretto by Shapcott Wensley provides speaking as well 
as singing parts, and the whole is as graceful an enter- 
tainment for the purpose as could be imagined. The 
Princess’s last song has a deeper expression than the rest 
of the little work, and both it and the lovely waltz deserve 
to be heard apart from the piece as a whole.”—The Times. 





Staff and Tonic Sol-fa Notations combined, 2s. 
Tonic Sol-fa, 8d. 





DRUMS AND VOICES 
OR, 
THE GRENADIER CAP 
AN OPERETTA FOR GIRLS, IN ONE ACT 
Worps AND Music By HAMILTON CLARKE. 





‘ Mistresses of senior departments on the look-out for a 
work for entertainment purposes will find here a most 
effective operetta. Dialogue and music are bright and 
taking, and no difficulty should be found in delighting an 
audience with it.”—Board Teacher. 





Staff and Tonic Sol-fa Notations combined, 2s. 
Tonic Sol-fa, gd. 


THE ELFIN QUEEN 


CANTATA FOR GIRLS ONLY 
ARTHUR CHAPMAN. CLEMENT LOCKNANE. 








“ This cantata presents to us musically a most smooth 
bit of work of almost faultless execution, but being easy 
and tuneful throughout.”—The f¥ournal of Education. 





Staff Notation, 2s. 6d. 


RED RIDING-HOOD’S 
RECEPTION 


EDWARD OXENFORD. THOMAS FACER. 


“A pretty and well-written operetta. The work is well 
conceived and happily arranged for performance. The 
music is bright, tuneful, simple, and in both notations.” — 
Bristol Times and Mirror. 


Staff and Tonic Sol-fa Notations combined, 2s. 6d. 





THE HOURS 


OPERETTA FOR FEMALE VOICES 
SHAPCOTT WENSLEY. J. L. ROECKEL. 





“In ‘ The Hours,’ a cantata for female voices, by J. L. 
Roeckel, Mr. Shapcott Wensley has written a graceful 
little allegory, and collaborated with the composer of the 
melodious and dramatic music in producing a refined and 
charming work. The properties and scenes are easily 
attainable, and the number of the dramatis persone may 
be readily increased by lengthening the series of ‘The 
Hours.’ ”—Educational Times. 





Staff and Tonic Sol-fa Notations combined, 2s. 
Tonic Sol-fa, gd. 


ALL THE YEAR ROUND 


CHARLES KARLYLE &) 
AMY BRIAND. j GUSTAV ERNEST. 








‘We are pleased to introduce to the notice of teachers a 
cantata so full of music, which, to say the least, is never 
meaningless or commonplace.”—Schoolmaster. 





Staff and Tonic Sol-fa Notations combined, 2s. 6d. 
Tonic Sol-fa, od. 


THE DAISY CHAIN 


Worps AND Music sy HAMILTON CLARKE. 





‘‘ Both music and libretto show the composer is equally 
at home when handling music of a comic character as 
when treating more serious and instructive work.’’— 


Daily News. 





Staff and Tonic Sol-fa Notations combined, 2s. 6d 





Tonic Sol-fa, gd. 


Tonic Sol fa, gd. 





DESCRIPTIVE CATALOGUES FREE ON APPLICATION. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CHAPPELL & CO’S PUBLICATIONS, 


THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work is also intended as a 
Text-Book for preparing Candidates for Vocal Examinations, particularly those of the Associated Board of the R.C.M. and R.A.M., the 
Incorporated Society of Musicians, and Trinity College, London. It contains in one volume all the information required for answering the 
vivd voce questions of Examiners. 


Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 

















Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


“This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary volume to ‘ Voice- 
Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are to be sung as Vocalises. In this Second 
Edition the accompaniments have been simplified. Highly favourable opinions of these Studies have been expressed by Sir John Stainer, 
Sir Robert Stewart, Mr. W. H. Cummings, and other eminent authorities.” 


POPULAR WORKS FOR CHORAL SOCIETIES. 


UP TO DATE; or, THE CHILDREN oF THE 19TH CENTUREE. A| KENILWORTH. Cantataby ArTHUR SULLIVAN. Paper, 3s. 6d. net. 
Cantata for Children. By W. H. Sontey JoHNsON and ReGinaLp | LALLA ROOKH. Cantata by FREDERICK Cxay. Paper, 3s. 6d. net. 


ATKINS. Price ts. 6d. net. FRIDOLIN; or, THE MESSAGE TO THE ForGE. A Dramatic 
ALONZO THE BRAVE anp tHe FAIR IMOGENE. Choral Cantata by A. RANDEGGER. Paper, 4s. net; cloth, 6s. net. 

Ballad. By M. G. Lewis and C. HoLianp. 2s. 6d. net. THE JACKDAW OF RHEIMS. Comic Cantata, by THomas 
GRAY’S ELEGY. Cantata by A. CELLIER. Paper, 2s. 6d. net; INGoLpDsBy and GEorGE Fox. 2s. 6d. net. Voice parts, each 6d, 


cloth, 4s. net. net; Harmonium part, 1s. net; Tonic Sol-fa, 1s. 6d. net. 
FAUST. Dramatic Legend by Hecror Bertioz. New Edition.) THE MARTYR OF ANTIOCH. Sacred Musical Drama by ARTHUR 
3s. 6d. net; cloth, 5s. net; Tonic Sol-fa, 2s. 6d. net. | SULLIVAN. Paper, 5s. net; cloth, 8s. net. 
GOD IS LOVE. A Sacred Cantata by Mrs. JoszEPH ROBINSON. | TRIAL BY JURY. Comic Operetta by W.S. GILBERT and ARTHUR 
Paper, 3s. net ; cloth, ros. 6d. net. SuLLIVAN. Paper, 3s. net. 





POPULAR NUMBERS OF 
CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


1. Hymn of the Fisherman's Children. Adapted to a Melody from | 18. On yonder rock reclining. From Auber’s “ Fra Diavolo.” 


Hérold’s “‘ Zampa.”” 19. Happy andlight. From Balfe's “‘ Bohemian Girl.” 
2. Fays and Elves (In mia fe). From Flotow's “ Marta.” 22. Come, old comrade (The celebrated Chorus of Old Men). From 
3. Spring’s bright glances (In Elvezia non v’ha), From Bellini’s Gounod’s “ Faust.” 
“La Sonnambula.” 23. 'Gainst the Powers of Evil (The Chorale of the Cross), From 
5. Here we rest (Qui la selva). From Bellini’s “La Sonnambula.” Gounod’s “ Faust."’ 
6. Onward to battle (Squilli echeggi). From Verdi's ‘Il Trovatore.” 28. The tuneful sound of Robin’s horn. Tyrolese. Chorus from 
7. Rataplan (Rataplan). From Donizetti's “La Figlia del Reggi- | Rossini’s “ Guglielmo Tell.” 
mento.” 29. The Chorus of Huntsmen. From Weber's “ Der Freischiitz.” 
8. The Gipsy’s Star (Vedi! le fosche). From Verdi's “Il Trovatore.” | 92. Hail to the bride! From Wagner’s ‘“‘ Lohengrin.” 
g. War Song of the Druids (Dell’ aura tua profetica). From Bellini’s | 34. A bridal wreath we twine. Chorus of Bridesmaids from Weber's 
“Norma.” — | “Der Freischiitz.” 
11. Come to the Fair! (Accorete giovinette), From Flatow’s “ Marta.” | 35. Behold! how brightly breaks the morning. The Barcarolle from 
12. Friendship (Per te d’immenso giubilo). From Donizetti's “ Lucia Auber’s “ Masaniello.” 
di Lammermoor.” 40. War Song. From Meyerbeer’s ‘Les Huguenots.” : 
13. Away, the morning freshly breaking (The Chorus of Fishermen). 43. The boats bound along o'er the bay. From Auber’s “ Masaniello. ' 
From Auber'’s ‘‘ Masaniello,” 47. The Harvest Home. From Mozart's ‘‘ Le Nozze di Figaro.” 
14. Pretty Village Maiden (Peasants’ Serenade Chorus). From 48, By their songs so sweet and clear. From Auber’s “La Bergére 
Gounod’s “ Faust.” Chatelaine.” 
15. The soft winds around us (The Gipsy Chorus). From Weber’s | 50. Hail to our Master! From Spohr's “Pietro von Abano” 
“Preciosa.” 51. All by the shady greenwood tree. From Rossini’s “ Maid of 
16. See how lightly on the blue sea (Senti la danza invitaci), From Judah.” 
Donizetti's ‘‘ Lucrezia Borgia.” | 
NEW SERIES (8vo size). 
52. The Farandole. From Audran’s “ Olivette.” 54. From deep forest hoary. From. Planquette’s “Rip Van 
53. You swear to be good and true. From Cellier’s ‘* Dorothy.” Winkle.” 


To be continued. 





| NEW SERIES OF 
CHAPPELL’S VOCAL LIBRARY OF PART-SONGS (8vo siz£). 


118, Venetian Song (F. Paolo Tosti). s.a.1.B. .. King Hall 3d.| 122. Sigh no more, ladies. A.T.T.B.B. +e R.J.-S. Stevens 34. 
11g. Mighty Lord (Gounod’s “ Marche Religieuse ”). s.a.T.B. 123. Peace, perfect Peace. S.A.T.B... ee ne .. Gounod 3d. 
King Hall 3d.]| 124. Beauty’s Eyes (Tosti). s.a.T.B. rv ne King Hall 34d. 
120. Soft and Low (from Gounod’s “ Mock Doctor"), s.a.T.B. 125. Hark! my soul (Gounod). s.A.T.B. .. ha King Hall 3d. 
i King Hall 4d. | 126. Soldier’s Chorus (‘‘ Faust”). s.a.T B. ze Gounod 4d. 

121, Crossing the Bar. s.s.A.T.B.B... .. Arthur M. Goodhart 3d. To be continued, 


, Complete Lists on application to 


CHAPPELL AND CO., 50, NEw Bonp St., LONDON. 








Printed by NoveLLo, Ewer & Co., at 69 and 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.). 
Sold also by Kent and Co., Paternoster Row (E.C.).—Wednesday, April 1, 1896. 
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